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Klaudia Adamowicz (Jagiellonian University)
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Subcultures of Harajuku
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In this presentation, I introduce my research of the Harajuku subcultures. Previous studies of these
Harajuku subcultures focused on explaining them as a kind of resistance against economic and social
conditions. Contrary to this approach, I use the methods of interpretive sociology. I investigate the
motives of the participants of the various subcultures of Harajuku and what meaning the subcultures have
for them through interviews and other similar methods. On the basis of pilot study results, I focus on the
example of “visual kei”. Instead of a framework of economic and social resistance, I introduce the
concept of “akogare”.
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James Almony (University of Hawai‘i at Manoa)
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Literature and Reality: Examining the “Realism” of Ryli Murakami’s Exodus of the Land of Hope
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Ryt Murakami’s Exodus to the Land of Hope tells the story of about 800,000 middle school students
who stop attending school, start their own online businesses, and, ultimately, create a semi-independent
community in Hokkaido with its own currency. While such a story may sound absolutely removed from
real life, several Japanese critics have praised the novel for the way it maintains a powerful sense of
reality. In this presentation, I will examine several of these analyses to explore how they position the
literary work in relation to reality, and question what, exactly, they felt was “real” about this text.
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Chun Wa Chan (University of Michigan)
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Future Pasts: Architectural Space and Postwar Japan's Economic Growth
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This presentation discusses the rise of new city planning concepts and architectural styles that gained
currency during Japan's postwar economic growth. By delineating the socio-political context that
underlaid such development, the paper examines the new Tokyo Plan proposed by Tange Kenzd and his
younger contemporaries such as Kikutake Kiyonori and Kurokawa Kisho in reaction to the World Design
Conference and the Tokyo Olympics. Employing extant edifices built by these architects, the talk
concludes with the multiple sources of inspiration related to the movement, and evaluates its legacy in
contemporary culture.
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Shoan Yin Cheung (Cornell University)
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From endure to improvement: Concepts of PMS in Japan
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Symptoms of PMS among Japanese women began appearing on a large scale in the 2000s. The
discomfort that comes with menstruation in Japan, where the concept of gaman (“endurance”) is a moral
value, has long been considered part of the natural processes of menstruation that a woman had to simply
wait out. PMS, on the other hand, refers to a discrete cluster of symptoms that can be managed medically,
and doctors have attributed its noticeable increase to women’s overwork. This presentation, which frames
PMS as a culture-bound syndrome that tends to appear when women enter the workplace, will reconsider
the phenomenology of menstrual pain cross-culturally. It will trace the evolution of PMS in recent U.S.
medical history, and then articulate its manifestation in millennial Japan to reveal the new ways in which
women’s bodies are medicalized. It will also analyze contemporary media materials to elucidate the
cultural meanings that PMS has acquired in Japan today.

2016-17 Nippon Foundation Fellows Final Presentations



sesssksisiskekskeskeskeskeskeskokokoskekekeskekeskeskeskeskeskskskskskek

Charles Cook (University of North Carolina, Capel Hill)

Wtk DR RO L AL — HERUR D B IR £ T —
Anti-Nuclear Discourse among Buddhist Groups in Postwar Japan: From Anti-Bomb to Anti-Nuclear
Energy
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The Japanese Buddhist response to nuclear energy after the Great East Japan earthquake has already
been documented by scholars. Less explored is how activist priests, Buddhist organizations, and Buddhist
new religions were active in the antinuclear weapons issue throughout much of the Cold War. Framing
the contemporary Buddhist protests in the larger context of anti-nuclear protest in Japan reveals that the
Buddhist's shifting emphasis from anti-nuclear weapons to anti-nuclear energy is far from unique.
Although this meta-narrative is consistent with Japanese society as a whole, what is novel is the
implication for the role of religion in this political discourse. This study explores the way in which
nuclear discourse has been appropriated by Buddhists.
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Xiaohan Du (Columbia University)
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“Is calligraphy art?”:a case study of Japanese art history discourse during the Meiji formation of nation-
state
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The construction of “Japanese art history” during Meiji Japan was greatly informed by the conceptual
framework of Western art history. However, because no art historical discourse existed in the West that
was directly applicable to calligraphy, a highly original visual form unique to the East Asian cultural
sphere, calligraphy was excluded from the official category of ‘art’ sanctioned by the Meiji government.
As a result, the answer to how calligraphy should be evaluated as an artistic form remains elusive;
calligraphy, as an important form of visual material, remains understudied in the field of East Asian art
history today. This presentation centers on an 1882 public debate on whether calligraphy is art or not
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between Koyama Shotard (1857-1916) and Okakura Tenshin (1862-1913); it attempts to examine the
ambiguous position of calligraphy within the discursive construction of ‘Japanese art history,’ in the
historical context of the formation of Japan as a modern nation-state during the Meiji era.
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Tae Yeon Eom (University of British Columbia)
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The Interior Design of State Guest House and “Japanese Spirit, Western Learning” in twentieth-Century
Japanese Diplomatic Space
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The State Guest House, called the Geihinkan, was built in the early twentieth century in order to serve
as the Imperial Palace for the Crown Prince in Akasaka, Tokyo. After its completion, the building,
depending on the time period, was used for different purposes. Since the 1970s, it has been officially
used as a space for the conclusion of treaties, as well as for receptions for foreign dignitaries. The feeling
of Westernness provided by the interior of the State Guest House, which was opened to the public in
April 2016, is considerably stronger than that of the exterior, although its facade is modelled after the
Palace of Versailles. However, when looking more closely, it can be noted that the interior decorations
mixed with Japanese style are carefully arranged inside the building. This presentation aims to interpret
so-called “Japanese Spirit, Western Learning” in twentieth-century Japan’s diplomatic thoughts by
analyzing the interior design and decoration of the diplomatic space.
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Sean Forte (University of Hawai‘i at Manoa)
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Sociocultural Theory and Concept-Based Instruction: A Summary, Critique, and Alternative Approach
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In the early 1930s, Lev Vygotsky, a Russian psychologist, established “Sociocultural Theory (SCT)”,
a revolutionary theory regarding human psychological development. One of Vygotsky’s disciples, Pjotr
Galperin, later proposed “Concept-Based Instruction (CBI) Theory”, an educational approach based on
SCT. This presentation focuses on and examines these two theories and their application in the second-
language education. First, I provide an outline of SCT as a base. Next, [ explain CBI, introducing details
of the instructional approach along with concrete instances of research studies conducted in second-
language contexts. With this, I then add a critique of the approach and research studies. Lastly, I briefly
present an alternative approach, and suggest a path research in the field should follow hence.
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Kurtis Hanlon (University of British Columbia)
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Poems and Play: An Introduction to Play Involving Waka
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Starting in the Heian period, there have been many games in Japan related to literature, specifically
waka (Japanese poems). Though many of these games began as pursuits of play with political and social
significance within the ruling elite, they were eventually transmitted and adapted for broader audiences
around the Edo period. This presentation will introduce a broad range of the forms of play that involve
waka - including utaawase (poetry contests), utakai (poem parties), kyokusui no en (winding river
parties), hyakunin isshii karuta (cards of One Hundred Poets, One Poem Each), and hanafuda (flower
cards) - tracing their transformation from entertainment for noble families to games enjoyed by children
of all classes to this day.
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Tatyana Kostochka (University of Southern California)
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Dangers of the Shame Culture/Guilt Culture Distinction from the Point of View of Psychological
Research
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Recently, there has been an increasing amount of psychological research regarding guilt and shame.
One of the most prominent researchers in this field June Tangney has claimed that there is a strong
connection between feeling shame, externalizing blame, and aggressive behavior. Proponents of this
popular view have come to refer to shame as “an ugly emotion” or “guilt’s ugly sister.” Embracing this
view has important social repercussions. For example, it adversely affects the image of what have been
referred to as “shame cultures.” In this presentation, I examine Tangney’s claims in light of these social
implications.
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Michael Levine (University of Colorado, Boulder)
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Many Japans: Akasaka Norio's Tohoku-gaku
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The scholar Akasaka Norio launched his “Tohoku Studies” project in the 1990s in reaction to the
work of Yanagita Kunio, the father of Japanese folklore studies. According to Akasaka, Yanagita was in
thrall to the idea of Japan as “The Land of Abundant Rice”—a monoracial, monocultural nation with
peasant cultivation and worship of rice at its heart. Using the region of Tohoku as his “field” and
Yanagita as his counterpoint, Akasaka draws on regional folklore, local history, interviews with elderly
residents, and archaeological analyses of Jomon Period sites in an effort to unearth what Tohoku was like
“before rice” and determine the extent to which traces of older ways remain. Ultimately, he sees Tohoku
as an example of Japanese diversity and a first step in the defense of a pluralistic Japan. In this
presentation, I will introduce Akasaka’s interpretation of Yanagita’s thought, give a couple of examples
of the ways in which Akasaka seeks to undermine it, and give some thoughts on the ideological
implications of Akasaka’s project.
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Aigi Liu (University of Iowa)
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Sino-Japanese Negotiations after Russo-Japanese War
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The signing of the Treaty of Portsmouth in 1905 is often seen as a decisive moment for the Japanese
Empire because out of it, Japan established a new sphere of influence in Manchuria and Korea. Yet,
Japan’s newly-acquired rights from the Treaty of Portsmouth were mostly concessions made by China to
Russia before. This presentation will try to make the argument that the Japan’s negotiation with China
after the Treaty of Portsmouth is also significant, because apart from the confirmation of the rights in the
Russo-Japanese treaty, Japan also successfully extracted new and crucial rights from China. This
presentation is in three parts. First, I will start with a brief introduction to the historical background of the
negotiation. Second, I will focus on the analysis of the specific requests raised by the Japanese during the
negotiations. Finally, I will discuss some of the potential research questions posed by the Sino-Japanese
negotiations.
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Casey Martin (University of California, Los Angeles)
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Hotta Yoshie’s View of the Emperor
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This presentation will examine author Hotta Yoshie, a prominent Japanese literary figure who was
active from the end of World War II until his death in 1998. In the days following the March 10, 1945
Great Tokyo Air Raid, Hotta unexpectedly encountered the Showa Emperor, who was touring the
burned-out ruins of the city. At the time, the Emperor was considered to be arahitogami (a living god).
Hotta describes the remarkable events of this day within his 1971 literary work Hojoki shiki (Notes on An
Account of my Hut). How does Hotta view the Showa Emperor? What were the contours of the “New
Japan” that he envisioned following the Great Tokyo Air Raid?
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Francesca Pizarro (University of Hawai‘i at Manoa)
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Borders of the Shojo World: The Annexation of Korea as seen in Shojo Sekai
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The September 1910 issue of girls’ (shojo) magazine Shojo Sekai, prominently featured articles on
the so-called Annexation of Korea (August 29, 1910) and were actively engaged in shaping readers’
attitudes toward it. This presentation will focus on editor-in-chief, Iwaya Sazanami’s editorial “Onami
konami” (Big wave, little wave) and consider how it situates its “Japanese shgjo” readership in relation to
Korea. The presentation argues that Japanese shajo are empowered through Iwaya’s comparison between
“Our Nation” and “Korea.” This empowerment is achieved at the cost of seeing Korea as “feminine”
(vis-a-vis Japan as “masculine’) and the nation’s “unfortunate little sister.” This analysis foregrounds the
nationalistic dimensions of the very concept of the “shdjo” and her world.
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Huiyong Qiu (University of British Columbia)
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“Big Brother”'s Death and Beyond: a Critical reading of “One Punch Man”
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With continuing development of global capitalism and proliferation of communication technologies,
power and information are increasingly decentralized and fragmented. In this regard, “grand narratives”
such as the notion of “absolute justice” (personified as “Big Brother”) has lost its social function and has
come to be replaced by an enormous system composed by multiple coexisting “justices,” interacting with
and, at times, challenging each other. To elaborate how this new social/power structure is manifested in
the world of popular culture, this presentation offers a critical reading of the popular manga series One
Punch Man and examines the construction of heroism that this work puts forward to its reader.
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Xavier Sawada (Dartmouth College)
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Early "Radio Dramas" in Japan
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Radio broadcasts began in Japan in 1925 and soon transformed the consumption of information and
the character of popular entertainment. This presentation focuses on early attempts of novelists and
playwrights to write narratives adapted to this nascent auditory medium. I will look mainly at Kishida
Kunio’s 1927 radio drama “Ganbaharu’s Experiment,” examining how it exploits the aesthetic
possibilities of radio transmission and teaches us about contemporary attitudes towards scientific inquiry
and technological innovation.
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Ajjana Thairungroj (Harvard University)
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Space and “Otherness” in Tawada Yoko's “The Bridegroom was a Dog”

ARFEFNT, ZFMEAO/NHTRKIEAVNCB T 52E M E BB OBBRE SR EL T, TONEEHR
LTV, ZLC, THRER ) ET B OB R ORI, ESZERMRRZ W, HDOWIIR N TTHIL TV
L0, EVIHRIWERY B 5, SR, BLEE7R EREZ R EELRNDL WIREONREE T8I
0, AR EDZERIMEZ 52 3, THRIBRZER] 1 2B BT T b eFRLE,

This presentation explores the relationship between space and alterity in Tawada Yoko’s The
Bridegroom Was a Dog. It attempts to provide an interpretation of the novella in terms of the creation of
spaces of otherness, and the negotiations that happen in these so-called ‘in-between’ spaces. This
presentation argues that Tawada subverts the traditional by emulating the folkloric form but de-
stabilizing its content, achieving a lack of spatial specificity.
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Vu Truong (University of Chicago)
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Language Diversity in the Ryukyu Islands
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In recent decades, scholarly opinion has turned against a conception of Japanese as a language isolate
and towards one in which it stands alongside a number of sister languages within a larger Japonic family.
On the criterion of mutual intelligibility, at least five such languages can be distinguished: Okinawan,
Amami, Miyako, Yaeyama, and Yonaguni. Facing local pressure from Okinawan Japanese and national
pressure from Standard Japanese, these varieties are moribund, being spoken only by the older generation
and undergoing negligible intergenerational transmission. This presentation begins with an outline of the
history of linguistic suppression on the Ryukyu Islands before proceeding to a discussion of some
typologically rare structural phenomena within Ryukyuan.
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Lisa Wilcut (Stanford University)
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Various Aspects of the "Yamato Kotoba" Boom
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Lately there has been something of a “yamato kotoba boom.” Yamato kotoba is the original language
of Japan, found in classics such as the Man 'yoshii and the Ogura Hyakunin Isshu, yet there is also a
movement to revive it and incorporate it into daily use. Since the publication of Kji Takahashi’s book
on speaking beautifully using yamato kotoba in late 2014, there have been over 20 books published on
the subject, and the topic has appeared in numerous newspaper and magazine articles, and even on
television. This presentation explains the position of yamato kotoba within the Japanese language system,
and introduces some of the claims that its proponents make regarding its use and characteristics.
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“John Cage Shock” and the Musical Identity of the Postwar Japanese Avant-garde
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In the early 1960s, Toshi Ichiyanagi’s introduction of the American composer John Cage’s music and
performance style to the postwar Japanese musical scene caused a significant disruption, resulting in a
stylistic shift from the dominance of the European avant-garde in Japanese music toward American
experimentalism. Cage’s re-contextualizing of generalized non-Western thoughts into aesthetic premises
suggested new artistic strategies to some post-war Japanese composers who were already struggling with
their own artist heritage and identity issues. Others, such as the artist Takehisa Kosugi, rejected using
Japanese traditional elements, and instead explored the reality of space through multisensory
improvisation, exemplifying an extension of Cage’s emphasis on actions and processes in his 1960s
music. This paper argues that Japanese composers’ disparate responses to Cage’s musical ideology show
not only their efforts to be “advanced” after Cage but also to re-orientate their own musical identities
within an international avant-garde framework.
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