Benjamin Burton (Portland State University)
Mg [T ICB T2 EAREEFOHIE T )

“The Problems of Popularization: How the group-as-main character is depicted in manga adaptations of
The Crab Cannery Ship”
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Upon completion of The Crab Cannery Ship (1928), Kobayashi Takiji drafted a letter to Kurahara
Korehito detailing what he considered to be the seven most important aspects of the novel. Number one
was the choice of eliminating any main characters by depicting the group of laborers as the novel's main
character. The ideological significance of this formal choice can be seen in the novel's climax, where the
laborers realize that their strike can be successful only through truly collective action. In this way, The
Crab Cannery Ship is explicitly political in terms of both form and content. Furthermore, Takiji believed
that depicting the group in this way was essential for the future of proletarian literature. But what
happens when such a novel is adapted to a more visual medium? In this presentation, I look at the four
manga adaptations of The Crab Cannery ship, each of which deals with the problem of the group-as-main
character differently, and explore the ideological issues that arise when adapting an explicitly political
novel into manga in order to appeal to a wider readership.

Devon Cabhill (University of Minnesota)
MLRGIE LTI — LA & B IR 2 ORISR 70 B4R —
“Collaboration and Adaptation: The Creative Relationship of Abe Kobo and Teshigahara Hiroshi”
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The creative partnership of writer Abe Kobo and film director Teshigahara Hiroshi emerged during
the 1960s era of industrialization and urbanization in postwar Japan. Via their protagonists' seemingly
superficial interactions in the city, the collaborators' works offer a simultaneously bleak exposé of the
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contemporary urban subject's struggle to adapt to an ever-shifting environment and hope for the creation
of new subject positions.In this paper, I specifically focus on their film adaptation of The Ruined Map
and posit that the work epitomizes the potential of collaboration and adaptation to create a world of
intertextuality that transcends the limitations of the respective mediums of novel and film. This adaptive
process, therefore, allows for the emergence of new subjective potentialities in the otherwise oppressive
context of Japan's postwar economic renaissance.

Noah Chamberlain (Brigham Young University)
TAAROKRERFERELZ D> T —ZOEREN L 5% OB —
“The Rise of Japanese Appraisal”
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I will be speaking about a particular shareholder remedy that has recently begun to attract much
attention in corporate law circles throughout Japan and America; namely, the appraisal remedy. Over the
last 10 years, the rise and use of the appraisal right has surprised many who once viewed it as a
"peripheral and rarely useful remedy." Following a brief explanation of appraisal and its origins, I will
address the role of the appraisal remedy in modern Japan and its growing importance with regard to
minority shareholders in particular. Finally, I will propose several ways Japan might strengthen its
appraisal remedy, thus spurring shareholder and investor faith in corporations.

Miyoko Conley (University of California, Berkeley)
Mgm~rALELr — NE—L52HK) L7 407 OBEME—)
“Romancing the Pigeon: Queer Intimacy in Hatoful Boyfriend”
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In April 2011, character designer Hato Moa released Hatoful Boyfriend, a video game about dating
pigeons. Even though the game utilized simple graphics and game mechanics, its popularity flourished in
Japan, spawning other related media. In 2014, it was released in the United States. In concert with
performance theory and queer theory, this paper analyzes Hatoful Boyfriend's dating-game mechanics
and post-apocalyptic story line to show how the game reveals normative hierarchies among human-
animals, non-human animals, and things, and points to queer intimacy as a recuperative space for future
survival.

Jessa Dahl (University of Chicago)
[HHELMHE Vr— AKX« ~ROFH — RO 1868-1869 4 —
“The merchant and the Missionary: Letter from Yokohama,1967-1869”
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Yokohama at the edge of the Meiji Restoration was an international port city in the midst of rapid
expansion. Japanese and foreign merchants, missionaries, diplomats, doctors, sailors, soldiers, and
entertainers, among others, flocked to the boom town in its early years, creating a community that thrived
on international trade and intercultural exchange. This presentation will explore the letters of two men
who lived in Yokohama during this period, Yoshida Kobei, a silk merchant from modern-day Gunma
prefecture, and James Curtis Hepburn, an American missionary and physician, in an attempt to
understand the dynamics of Yokohama life during this period. While this research is still in its early
stages, there is no evidence these men ever met or shared any social connections. Yoshida was primarily
involved in the merchant community, while Hepburn was involved with what could perhaps be called
Yokohama's intelligentsia--those who wanted to transmit or receive certain types of knowledge
(language, technology, religion) that were accessible in and around Japan's foreign settlements. However,
there is evidence in their letters that these men were connected by more tangible means—by streets, by
illness, by markets—in other words, by Yokohama itself. These letters illustrate two of the many
different worlds of Yokohama on the brink of the Meiji period, as well as the way some of the material
conditions of life in Yokohama connected them.
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Camila Dodik (University of Minnesota)
[many—E7 by VTG —FEED [HoB] —|
“Ecology and the Cthulhu Mythos: Murata Motoi's "Sacrifice"
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I analyze Murata Motoi's "Sacrifice," (2002), a work within the Cthulhu Mythos, from the standpoint
of environmental philosophy. I focus particularly on the relationship between human beings and the
environment figured in this short story as a subterranean "soil god" that shares similarities with Timothy
Morton's concept of the "hyperobject." Through this analysis, I discuss the formal characteristics of
environmental horror based on H.P. Lovecraft's Cthulhu Mythos.

Thomas Gimbel (University of Chicago)
THRICHE Z 572VWHSR  Unnaturally Occurring Nature |
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As time passes, language changes. Not just the meanings and uses of words, but the concepts upon
which they are built change profoundly. Take, for example, the Japanese case of the word "shizen,"
meaning nature. For the premodern version of the word "shizen" and it's interpretation, whether human
agency was included or not is a critical question. From an artistic point of view, the idea that one should
"reproduce nature as it is" had currency in Japan, but depending on what one understood "nature" to be,
this phrase would convey different meanings. By looking at Shinjuku Gyoen, a public park built in
Tokyo Japan during the Meiji era, we can see the changes that were endemic to the word "shizen" and it's
interpretation. From this, we can conclude that gardens became thought of as a part of the science of
horticulture. Put differently, whereas the purpose of the premodern garden was confined mostly to
aesthetics, Shinjuku Gyoen was constructed for national interests.
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Max Harrison (Harvard University)
TAARDRELTPP —EEES IR 5 KE— ]
“Japanese Agriculture & the TPP: Responses to International Trade”
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On October 5th, 2015, representatives of 12 Pacific nations, of which Japan is one, concluded talks
aimed at establishing the contents of the Trans-Pacific Partnership [TPP]. Unlike free trade agreements
that precede it, the TPP seeks to encourage trade between nations of very different levels of economic
development. Despite this prospect of greater international unity, a major opponent of the TPP is found in
organizations associated with Japanese agriculture. This presentation shall explore the reasons that lie
behind the opposition of Japan's agricultural sector to the TPP, and analyze the debates that seek to
explain the industry's precarious state. In doing so, I hope to demonstrate that the TPP has brought to the
fore fears held not only by farmers, but those shared by a diverse range of Japanese organizations and
their members. After all, it appears that the future of not only rural communities but the nation as a whole
is tied to enactment of the TPP.

Michael Hayata (University of Wisconsin)
TREXH DK
“The Girl with the Lip Tattoo”
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It is said that the Ainu are a people without a written language. Yet embedded within the tattoo
patterns engraved on the female body includes a hidden text that reveals the existence of a particular
women's culture. By examining the history of the abolishment of Ainu tattoo practices during the early
twentieth-century, this presentation interrogates changing conceptualizations of the body at the
intersection of modernity and colonialism. It argues that it is ultimately the subsumption of the Ainu
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within the temporality of linear progressive time that transformed the meaning of these tattoos and
resulted in their gradual disappearance. However, once the tattoo is applied, it indefinitely remains on the
body. By tracing the lives of Ainu tattooed women after the practice was banned, this presentation argues
that a reconceptualization of the past in relation to the present is necessary to arrive at an Ainu politics for
a possible future.

Alexander Kaplan-Reyes (Columbia University)
MRS 3 — B L ERROFRERZR D R4 —
“Love Blooms on the Battlefield: Na n shoku and the Great Daimyo of the Warring States Period”
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While much is known about male-male sexual relationships, otherwise known as nanshoku
relationships of the Edo Period, comparatively little is known about the relationships of the Warring
States Period, aside from such famous relationships as Oda Nobunaga's and Mori Ranmaru's. Keeping in
mind the influence of the the ruling class (including daimyo) on society, I will briefly examine nanshoku
relationships aside from Oda Nobunaga's. I will introduce historical documents pertaining to nanshoku
and Date Masamune, Uesugi Kenshin, and Ouchi Yoshitaka, evaluate the reliability of those documents,
and from there attempt to uncover a bit about the norms of Warring States Period nanshoku relationships.
Concretely speaking, I will examine Date Masamune's letters to Tadano Sakujurd, "Kenshin kaki," and
"Ouchi Yoshitaka ki," in that order.

Miriam Karavias (University of Massachusetts)
NLF RO SE
“The Ghosts of the Edo Period”
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Women play an important role throughout the history of supernatural tales in Japan. Female
physicality is often presented to exemplify the grotesque, and women themselves appear as demons or
ghosts or are subject to horrifying metamorphoses. Indeed it is very common to encounter a female
monster rather than a male one, and the most famous ghosts and monsters in the Japanese tradition are
overwhelmingly female. Many of the trends in this portrayal of femininity may be traced back to classical
and medieval Buddhism in Japan, and although ghost stories in the early modern Tokugawa period
gradually secularized as they gained popularity, they retain many of the themes laid down in preceding
genres. An examination of the differing representations of ghostly women in the Tokugawa period
presents an interesting insight into the Tokugawa era popular imagination and the public's relation
between women and the supernatural.

Ekaterina Komova (Columbia University)
HELVENRLBE —AKEEROFEKWHEOHERE— ]
“A past more moving than reality: Motoori Norinaga's literary redefinition of nostalgia”
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The presentation in question deals with the novel reconception of nostalgia subsumed by mono no
aware, a literary aesthetic pioneered by the 18th century nativist scholar Motoori Norinaga (1730-1801).
Nostalgia, which in and of itself tends to be associated with the longing for a fictionalized version of
one's experienced past, appears to be further complicated by the framework of mono no aware that posits
its target in the fictitious realm of Genji monogatari (c. 1008). As such, I will explore the rhetoric
techniques employed by Norinaga to resolve the issues of fictitiousness and to redefine nostalgia as a
concept.

John Leisure (University of California, Los Angeles)
MRERFREND [<TZENGNP] ~]

“From High Economic Growth to "Down with GNP"”
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How can national vitality and the effectiveness of governments be measured? After World War II,
Gross National Product (GNP) served as the primary indicator. High-Growth in Japan was characterized
as an annual expansion of GNP that ranged between five to fourteen percent during the 1955-1973
period. The efficacy of a GNP-first policy cannot be underestimated during this time, as it emphasized
industrial and consumer activities while disregarding pollution and social welfare. Taking a critical
stance to GNP, Asahi Shimbun ran a series of articles from May to August of 1970 that combined
reporting with expert commentary. Provocatively titled "Down with GNP", the series examined the thick
reality of economic and social activity during the so-called high-growth period, revealing hidden costs
and alternative objectives that were masked by GNP. Using the Asahi series as a starting point, this
presentation seeks to reexamine the history of the high-growth period.

Laura Lopez Aira (University of London)
MEIBRBIFR S KRR SULIC G 2 58 — BHARIZE T 5 i O F6] — |
“The effects of international relations of popular culture: the example of the Korean Wave in Japan”
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The popularity of the Korean Wave in Japan reached in 2011 heights only rivaled by the initial boom
triggered by the broadcast of Winter Sonata in 2004. The unprecedented appearance of three South
Korean idol groups in NHK's highly popular Year End music program Kouhaku Uta Gassen that year
attests such popularity. However, although the number of fans has not decreased, the visibility and
impact of Kpop in the wider Japanese society has certainly done so after 2012. The visit of the then
president of the Republic of Korea Lee Myung-bak to the disputed Takeshima/Dokdo islands in the
summer of 2012 not only soured Japan-Korea diplomatic relations, but has also impacted negatively on
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the appeal of the Korean Wave in Japan. In this presentation, through an analysis of these political and
cultural events, I will consider the ways in which international relations constrain cultural exchange.

Kristyn Martin (University of Hawaii at Manoa)
[N F 27 4 FAHOERGRIC BT 2 XFIEH & AR T O BfR ]
“The Functional Relationship Between Text and Sound Effects on a Live Variety Show”
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The use of textual information on television, such as telop text superimposed on the screen and text
slides appearing on monitors in the studio itself, has increased over the past twenty years. With the
advancement of technology, text has become digitized, and textual information that once was time-
consumingly produced by hand has now gained new forms and roles on television. Furthermore, in an
environment that blends visual and audial information the way television does, the combination of text
and sound has taken on new meanings as well. Shitara (2011) analyzed the use of telop for dialogue and
narration and how this affected the overall structure of the program. However, the use of text and sound
on live broadcast programs, which cannot immediately turn speech into textual information, has yet to be
researched in depth. In this presentation, using data from the production process and the finished footage
of a live variety program, I will analyze the relationship between textual information and sound effects.
Examining the roles of text and sound effects, as well as the production intent and the actual effect, I will
consider the relationship between television production and the digital society of today.

Tianlin Meng (Stanford University)
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“If I May Tell a Tale of Myself - From Underground to The Place that was promised by Haruki
Murakami”

2015-16 Nippon Foundation Fellows Final Presentations



1995 FEICA Y LEHBEIC X o THI X INZM Y Y VA2 D < 330l D K% %X
CZFIED, ERMNEEBNIZ (7 v 2 =25 v ] L R h=8rcl v ok
EE LT, AFEETIE, UTFTZHoMEERICHESIE, cho0EFEZE L 28 LoD fH A4
ZHOHPICT 2, 1. M EE2a I0EICED L AR MERBLEZDD, 2. f Eice 5
T, ZOHD [HE]| ZLDL5h8bDE 57D, 3. B “2oDfE~DE 2 1Z. HAD
KENFERERPTFA> T AHASIINTIEMLE R ED T —< & 3SR VT WE DD,

In 1995, news covering the fatal Tokyo subway sarin attack at the hands of Aum Shinrikyo cultists
avalanched Japan's mass media. However, the absence of detailed personal accounts propelled the writer,
Haruki Murakami, to pose the question, "What actually happened in the Tokyo subway the morning of
March 20, 1995?" Unable to brush aside this angst, he endeavored to chronicle the grievous event from a
different angle. This presentation, then, seeks to unveil the face of truth in Murakami's eyes. Taking one
step further, the presentation also confronts the issue of a writer's social commitment in light of literature
on disasters — both natural and man-made.

Abigail Root (University of Washington)
DRT7 T REREIIRIZT HAROESE —7 V7 Gffarlz kgt L L<T—]
“The East Asian financial Crisis: A Catalyst for Japan's Role in East Asian Economic Regionalism”
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The Asian Financial Crisis not only shocked the world but also made startlingly apparent to the
countries of the region the costs and realities of being an integral part of a highly interdependent world.
As a result of this crisis and East Asia's heightened awareness of the region's interdependence, East Asian
nations began to consider more actively the pursuit of regionalism. As the former lead goose in the
region, what role has Japan come to assume in the years following the Asian Financial Crisis? Has it
remained mired in the economic stagnation indicative of the post-bubble years or has Japan risen to fill
the vacuum of economic leadership in a region dissatisfied with Western economic institutions? In this
presentation, I will detail several of Japan's attempts at economic regionalism in the post-crisis years and
in closing briefly explore Japan's future prospects within the East Asia region.
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Mattias Van Ommen (University of Hawaii at Manoa)
TSI T 7'm —FI XD AR DS
“An Anthropological Approach towards Resarch on Virtual Worlds”

WERATHIET AT =L SNSD XSty PHEa I 2 =7 4 B AR T &L
LCE 7, IREMAOME TS FHPORDICEEZT 20 TR, — I - B8
TAMHEAR L ZREE G, LAL, HEEOSMCHE I B3R 2 LT 2 ERIIBOEA T4 T
DR EIRANICER R 2720, UL AFHANFETH 23 258K BPAEFITHA 5, ERIC
v IAvaia=TAlASL, SH5EZEEZTY 2 CHARBAROEEFE XULICE R 2 b D/
Fcml . HRSEKRDORRICELET 2HREICOVWTOERL Y EZBOLNEIDTIEAWVESD
o RREETIHII =T AEROERLEAY 74 VI IEOZ YW 2R T 5,

Advancements in internet technology have not only contributed towards the current proliferation of
online video games and social networking services, they have also fostered the formation of online
communities within these virtual worlds. Despite this, there still exists a tendency towards a one-sided
critique of these new media. However, since virtual worlds are experienced through the active
participation and creativity of its participants, they constitute a fundamentally different medium from the
preceding broadcast media. Therefore, I employ the anthropological method of "participant observation"
in order to assess these worlds. I have joined an actual virtual community as an active member, through
which I will assess the strength of this method in understanding virtual worlds. Doing so, I will connect
my findings with youth culture in Japan, and provide insights towards a sociality which may present itself
prominently in the near future of industrialized societies.

Chelsea Ward (University of California, Berkeley)
M AE & Bt Er il — BRI K D —
“Ukihfune and Yosano Akiko: Liberation through the Senses”

HAoHoREFETH Y, HAFCTRIMON TV AIHEEYEEIL. 3L VS B A DR
ETHRDLY, FEREBRWYEELE D EDbNTWwE, HiHE [&t] L woFEELE LTl
WEZITTWaE2, ZOMKEBKT 2L, FMOTRFERENIESEZ LT, KEOFHE
FHEEPRE R OCER EOHARNEEEICHE R VTnwE 0w SRS ICR S, WT
Ete, WERYEEZHREERL 2 20 I DOFFA KRR 7 = T =2+ Th 2 5HFFMH T3, 1901 4F
CHIIRENZTE [H7-nE] <, BERLAEPENR2EFE 2R BT 2 2 LIk o T, L&
o FRUEZBTE 2085 pRERLTWS,

Genji monogatari, the central pillar of the Japanese classical canon, ends not with a bang but rather a
whimper, forgoing the splendor of Genji for the seclusion and silence of the tragic figure of Ukifune. Yet
upon closer examination of Ukifune's waka in the final Uji chapters, one finds a vivid depiction of
feminine struggle for autonomy and agency in a society that forecloses both, all expressed in a language
that intertwines subjectivity with physical sensation. Almost a millenium later, Yosano Akiko, poet and
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feminist famed for her modern translation of the Genji, takes up this very theme in her initial tanka
collection Midaregami, which explores the possibilities of overcoming social restrictions on a modern
feminine identity through linguistic innovations grounded in overflowing sensory experience.

Valerie Zinner (Columbia University)
[ Trzewag] SiLF o8RRIz T 2 )
“"The Story of Safe Childbirth" and Trends in Early Edo Visual Culture”

eEYL., TRBEON A ERREZBICB L WHRE 2R THMA L L CE#EhTw
3, KFERTIEA—N"—FavLrzyavicdd [TLEYEE] i< niz 17 il o ia&Y) % B
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[lustrated scrolls have long been recognized as a medium that can function as a window into the
societies and times that produced them. This talk will focus on a set of illustrated 17th century Japanese
hand scrolls in the Harvard Collection that portrays "The Story of Safe Childbirth" and use that set as a
means to discuss two trends in early Edo period visual culture, specifically the rising interest in the
historical past among the merchant class and the waning of religious fervor in favor of material culture
and popular superstition.
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