William James Carroll (University of Chicago)
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“Movies Are Interesting: An Intellectual History of Japanese Cinephilia”
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My research focuses two key concepts, dotai shiryoku (kinetic vision) and omoshirosa
(interestingness), that were frequently used by Japanese cinephile critics starting from the
late 1960s to discuss popular genre cinema and the power it held over its audience. These
concepts were developed by three critics who emerged in the late 1960s around the film
journal Cinema 69: Hasumi Shigehiko, Ueno Koshi and Yamane Sadao. My talk will trace
the intellectual history of these concepts from both 1930s Japanese cinephile criticism and
1950s French auteurist criticism, and I will consider what value these concepts could hold

for film scholars today.

Robert Del Greco (Ohio State University)
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“Political Perspectives seen in the Postwar Zainichi Coterie Magazine Minshu Chosen”
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In the Postwar coterie magazine Minshu Chosen newly liberated Koreans (primarily
those living in Japan) and their Japanese supporters presented political essays and literary
works written in Japanese. Having survived the colonial era, and now embarking on the
founding of a new nation, Koreans recorded in this journal the suppressed history of
resistance to Japanese occupation and described their ambitious plans for the Korea of
tomorrow. Being taken by mainstream scholarship as little more than leftwing extremism,
the literary value and depth of thought in this publication remain largely unrecognized
today. However, the contributors to Minshu Chosen did not regard communist and socialist
thought as fundamentally opposed to democracy; rather, they saw these models for
government and society as alternate lineages within the democratic tradition. More than
anything else these writers rallied against the rebirth of fascism and feudalism, and made

their first priority the development of ethnic unity and national independence.

Aaron Jasny (Washington University in St Louis)
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“Mountains and Men: Kojima Usui's Yarigatake Tankenki (" Account of expedition of

Yarigatake")”
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Kojima Usui (1873-1948), who founded the Japanese Alpine Club in 1905, is known as
a pioneer of modern Japanese mountaineering, and he was also in the vanguard of Japanese
mountain literature. Usui’s mountain travel writings and essays helped to inspire the first
generation of Japanese alpinists, and they brought new perspectives to how natural scenery

could be thought and written about. In this presentation, I will focus on a representative
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piece of Usui’s kikobun (travel writing), Yarigatake tankenki (“Account of an expedition to
Yarigatake”), considering features of his descriptions of the scenery he encounters and

what these descriptions indicate about Usui’s view of the natural environment.

Daniele Lauro (University of North Carolina at Chapel Hill)
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“Merciful Rulers, Grateful People:
The Revamping of Shogunal Authority through The Lenses of Political Ritual”
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Ritual can play a crucial role not only in creating and legitimizing authority in a newly
established political system, but also in revamping fading political power. Based on this
theoretical construct, this presentation will discuss some of the functions of the shogunal
pilgrimage to Nikko (Nikko shasan), one of the most important rituals performed by the
Tokugawa shoguns. Particularly, drawing on previous scholarship, this presentation will
point to the ways in which the Tokugawa government actively manipulated the 1843
pilgrimage in order to address pressing issues such as the growing disaffection of the ruled

from the rulers and the weakening of shogunal authority in the late Edo period.

Kyle Peters (University Chicago)
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“Forming Nothingness: Nishida Kitaro's Account of Artistic Production and Reception”
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This presentation attempts to recontextualize the way in which artistic production has
been understood in the middleperiod philosophy of Nishida Kitard. Against the dominant
approach, which formulates Nishida’s conception of artistic performativity as the
spontaneous expression [hydogen] of the nothingness [mu] embodied in the Zen spirit, this
presentation works to recontextualize Nishida’s aesthetics by clarifying its role in his larger
philosophical system. It claims that Nishida transcends the traditional subject-object
division through the concepts of the act and the self-itself, articulating a decentered, fluid
account of artistic subjectivity which melts into manifold practices and positions in artistic

production.

James Simpson (Boston University)
(72T OREREOEAL E H KRR O#E]
“The Changing Asian Security Environment and Role of the U.S.-Japan Alliance”
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With the ongoing transformation of the Asian security environment, Japan is seen to be
exploring new security policies and redefining its role within the U.S.-Japan alliance.

Using established research along with recent Defense White Papers, this presentation will
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examine the role of the U.S.-Japan alliance and elements in the Asian security environment

that can potentially lead to instability in the region.

Paride Stortini (University of Chicago)
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“Searching the roots of Buddhism: The image of Indian Buddhism in Modern Japan”
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From the Meiji period, a number of Japanese monks and Buddhist scholars were sent to
Europe in order to study Sanskrit Buddhist texts and learn Western research about
Buddhism. On their way back to Japan, they later visited Buddhist holy sites in India.
Following their experiences, the development in Japan of historical awareness of the
Indian origins of Buddhism influenced the way in which modern Japanese Buddhism was
constructed from the Meiji period. Starting from considerations about the history of the
peculiar Indian style of the architecture of the Tsukiji Honganji temple in Toky®d, this
presentation will follow from the early period the construction process of the image of
Indian Buddhism in modern Japan. This historical process will be analyzed from a

viewpoint that interprets religions as travelling ideas and international cultural exchanges.

Melissa VanWyk (University of Michigan)
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“Characteristics and Influence of Kabuki in Yokohama During the Meiji Period”

2014-15 Nippon Foundation Fellows Final Presentations



BB, BURICIZ A AP O BRESENIC L - TRE SN BIG, A6 0% —
AR AWM BB LT, OB, WA IR ICRAT 5 L [FRFIC, ZBURR
NOMETH U OND LIRS TWHBEE TH R EBIGRBER SN, 20X
INTWH DB L, TR ZUWSENEE Y DOob > L HIRORESR L OHEWO

BN EMT SN METIE, EOY—I &, TEER], TIH RN Taby B
Hx O FEDE CHUIRO R TIT it Cune, AFRRTIE, WA & B2 i3 2 %
B e L TCOMIROEEBICE ALY T, MiklCB T 2HBLEDORELEELBET 5,

In the Meiji period Yokohama welcomed the first foreign theater in Japan established
by foreign residents, as well as circuses and performers from abroad. At the same time as
this influx of foreign theater and spectacle into Yokohama, the city was also witnessing the
introduction and rapid expansion of kabuki theaters in the city from the Bunsei period
through the early Meiji period. Uniquely situated as the place of first encounter for western
theater and performance and a kabuki world which was in the midst of calls for dramatic
reform, Yokohama would witness a wide array of performances including western circus,
Kanjincho, Mikado, and Hamlet. In this presentation, I will focus on just some of the many
encounters between foreign theater and kabuki in Meiji period Yokohama as I examine the

significance of the history of kabuki in Yokohama.

Justin Wilson (University of California, Los Angeles)
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“Escape From the Waste Land”
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This presentation introduces the postwar poetry group The Waste Land (Arechi) in
order to critically reconsider dominant intellectual and cultural trends from the 1920s

through the 1950s in Japan. Resisting the dogmatism of both wartime nationalism and
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postwar communism, the members of the Waste Land sought to foster a space for
individual freedom against the dehumanizing effects of mass politics as well as formalistic
cultural production that neglected concrete human experiences. Through poetry and prose,
The Waste Land group worked to resolve the problems of ‘spiritual angst’ and material
devastation that plagued the postwar world, foregrounding the ‘spiritual work’ of language

and communication as the essential starting point for the creation of a better future.

Timothy Young (Stanford University)
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“Readers in Meiji Japan: On Maeda Ai’s Kindai Dokusha no Seiritsu”
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In Kindai Dokusha no Seiritsu, Maeda Ai approaches the study of modern Japanese
literature with a focus on the reader, tracing the historical factors that influenced literature
and readership in Japan from the late 19th century to the early 1930s. In particular, Maeda
emphasizes the central role that structural and environmental factors (government policy,
industry organization, advances in publishing technology, etc.) played in the history of the
modern Japanese reader. In this presentation, I will introduce the main themes of Maeda’s
research on the Meiji period, centered on the growth and diversification of the publishing
industry on the one hand, and in the shift in readers from group recitation and oral

performance to solitary, silent, “modern” reading on the other.
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