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“Religious Modernity in China & Japan”
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In the 19th century, both China and Japan had imperial systems
with deified emperors. After the Xinhai revolution of 1911, China
abolished, and only Japan preserved, an imperial system. During the
process of establishing “modern” states, both China and Japan also
formed differing “religious modernities.” These different paths of
development help to show the various forms that religious modernity
can take. This presentation looks at what constitutes “religious
modernity” as well as at the changing role of religion in the process of
modernization in both China and Japan and what relationship these
findings have to our contemporary setting.
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“ltsukushima Shrine after the Fall of the Taira; How Did It Survive?”
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Aside from its natural beauty, Itsukushima Shrine is famous for
being the tutelary shrine of the Taira family. However, while the
patronage of Taira no Kiyomori helped to raise Itsukushima Shrine to
prominence, the reasons for the site’s survival after the fall of the
Taira remain unclear. In this presentation, | analyze historical
documents concerning religious ceremonies and the Kamakura bakufu
to show that Itsukushima Shrine only needed to slightly alter its rituals
in order to attract the patronage of the Kamakura bakufu. This in turn
provided political and economic support needed to maintain the site’s
position as the foremost shrine of Aki province. Additionally, |
suggest that the continued success of Itsukushima Shrine as a major
religious site within the realm was based on the shrine’s preexistent
identity as the site of a military god who protects the realm.
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“Linguistic Hierarchy and Transnational Literature: Mizumura
Minae’s Shishosetsu from lefi to right”
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Mizumura Minae states that her Japanese-English bilingual novel,
Shishosetsu from left to right (1995), can be translated into any
language except English. To do so would be to undermine the novel’s
stance that English, as a universal lingua franca, has an asymmetrical
relationship to other languages. This presentation will consider how
Mizumura’s resistance to this linguistic hierarchy pushes the concept
of national literature beyond political boundaries towards a
transnational framework.
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“Theme Parks in a Post-Theme Era Japan: The Case of Taiyd Koen in
Hydgo Prefecture’s Countryside”
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Through the 1970s and 1980s, theme parks and cities in Japan
underwent a process of transformation in which they became spaces
of performance separate from reality. One representative example of
this is Tokyo Disneyland, opened in 1983, where visitors experienced
the park as its own world in which they were a character. However,
with the start of the 1990s, such spaces began to show more apparent
connection to outside reality, as well as characteristics that appealed to
people’s more pragmatic desires. While major works on this
phenomenon have addressed primarily urban regions, in this
presentation, I will focus on the case of Taiyd Koen, located in the
city of Himeji in Hydgo Prefecture, as a lens for viewing leisure,
social structure, and the flow of capital in a rural context.

_ % — % — * —
Mia Lewis (Stanford University)
(=T ORDOL T —RKFLOBRIRPRT H D —

“The Language of Manga: Character Building through the Visual
Representation of Words”
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It is possible to change the visual representation of text in



Japanese manga in many ways it is not in English comics. These
different visual representations can be divided into multiple
categories. In this presentation | will be focusing on the categories of
font, katakana and ateji (the pairing of two different words together
through the use of a reading gloss). Like yakuwarigo (role language),
as defined by Kinsui Satoshi, these different categories of visual
expression help to identify and define the personality of the characters
speaking. At times they also work to build the world of the story.
Beyond this, on a visual level, the structure and appearance of the
page and word balloons are also changed by the visual representation
of the text. It is therefore possible to hypothesize that children who
read these works at the same time as they are learning Japanese are
also learning a multitude of expressive nuances afforded to them by
the language.

J— * — * — * —

Rebecca Mendelson (Duke University)

“Critical Trends in Zen Studies”
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Particularly since the 1990s, there has been an increasingly critical
trend in the field of Zen studies. Traditional Zen narratives, their
appropriation in cultural contexts, and research methodology have



become the subjects of lively debate. For example, the ways in which
Zen leaders have understood and appropriated Buddhist teachings, and
the effects of historical context on sectarian rhetoric and narrative,
have been radically challenged. In my presentation, | will introduce
representative examples of these critiques, and examine their
respective influence in the West and in Japan.
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“Living Hell: Three Views of Toyotomi Hideyoshi’s Invasions of
Korea”
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My presentation focuses on the ways warfare was viewed during
the Bunroku-Keicho campaigns in the 1590s, when Toyotomi
Hideyoshi dispatched troops to invade the Korean peninsula. Using
three diaries written during the conflict, the Korai nikki, which was
written by a Japanese warrior; the Chasen nichinichiki, written by a
Japanese Buddhist monk; and the Ranchii nikki, written by a Korean
admiral; I examine the authors’ writing styles and ways of thinking
about the conflict. The major themes that | intend to discuss in my
presentation are the defection of troops on both sides, as well as views
of the war; particularly those related to Shinto and Buddhist rhetoric.
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“Productions of The Mikado during the American Occupation”
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The operetta created by librettist and composer duo, Gilbert and
Sullivan, The Mikado had been banned in Japan from its English
premiere in 1885 to the postwar. Therefore, during the American
occupation, the first production of The Mikado, created by Japanese
people and for a Japanese audience, was performed. In a Western
context, the operetta’s orientalism is quite evident, however, in Japan,
The Mikado held different meanings. In this presentation, | will
examine how productions of The Mikado in postwar Japan symbolized
ideas of freedom, cosmopolitanism, and the future of Japanese theatre.
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“Reiki Ryohd in Hawaii as an Example of Transculturation”
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Reiki Ryoho is a spiritual healing therapy that originated in Japan
during the Taisho period (1912-26). In the late 1930s, it was brought
to Hawaii, from where it spread to North America beginning in the
1950s, and by the 1980s, “Reiki Healing” was being practiced around
the world. However, the discursive and bodily practices of Reiki
Healing had changed significantly from the Reiki Ryoho developed in
Japan. This presentation chronicles some of the changes that Reiki
Ryo6ho underwent in the Hawaiian Islands through an analysis of
Japanese language newspaper articles published in Hawaii in the late
1930s, as well as oral histories collected in Hawaii, and uses these
changes as an illustrative example of transculturation theory.
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This presentation examines science fiction (SF) media products as
a way of approaching the relationship between the modern individual
and media technology, a relationship that genre often takes up. Using
the animated series Serial Experiments Lain (1998, Nakamura
Ryatarg, dir.) as a case study, | will connect the theories regarding SF
proposed by Watanabe Daisuke and Fujita Naoya. Within Lain, we
can see the “SF-like” features proposed by Watanabe, namely making
the impossible possible through its visualization on screen. By
connecting this to “existence within fiction,” a term used by Fujita to
describe modern society, its implications become clear. In my
conclusion, I argue that Lain is not simply an SF work, but rather one
which distills the state of modern society.
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