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“A Comparative Study of Japanese and English Language
Scholarship on ‘Debased’ Status Groups™
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This presentation is a comparative look at the terminology used in
English and Japanese language scholarship concerning the buraku
issue. In the post-war period scholars writing in English have used the
term “outcaste” to describe both the “base” status groups of
premodern Japan as well as the Burakumin minority group of modern
Japan. However, this word is almost entirely absent in Japanese
language scholarship. By analyzing the use of the term “outcaste”
alongside Japanese terminology, | determine that the use of this word
is based upon out dated assumptions about the status group system of
Tokugawa-era Japan.
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“The Birth and Development of the Good Design Award: From
Imitation to Innovation”
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After the Second World War, Japanese products were criticized
for being imitations of foreign products and violating their
intellectual property rights. As a result, Japanese products sold
poorly in overseas markets, a major concern for its export-driven
economy. In response, the Ministry of International Trade and
Industry (MITI) created the “Good Design Award” in 1957 largely
to promote domestic product design for export promotion. In
addition to the background to the creation of the award, this
presentation will also explore how the award’s objectives and
criteria have evolved focusing strictly upon monozukuri (“making
things”) and export, to social responsibility and sustainability. The
presentation will also discuss in some detail about concerns with the
award, as well as relevant research questions concerning this
under-examined topic.
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“Alice in Shadows”
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Adaptations of Lewis Carroll’s Alice’s Adventures in Wonderland
and Through the Looking-Glass, and What Alice Found There have
flourished within Japan to a surprising degree. There are dozens of
Japanese translations of the two books, but here | wish to focus on
other types of adaptations: those which appropriate Alice’s characters,
symbols and/or story for new purposes. Considered as a group, these
adaptations display a striking, new tendency. Alice frequently appears
as a silhouette, or the name Alice may be used without referring to a
specific character, but the young girl named Alice who is the heart of
Carroll’s two stories never completely appears. “Alice” is only
shadows and words. As such, | argue that in contemporary Japanese
culture, the idea of “Alice” invokes a sense of mystery, rather than
referring to a specific character.
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Japan’s oldest extant work of history, Kojiki, was compiled in 712
CE, and the similar, more expansive, Nihon shoki was compiled at
nearly the same time (720 CE). In order to conduct historical research
on topics prior to the Nara period (710-94 CE), apart from Kojiki and
Nihon shoki, one must consult the official histories of the ancient
Chinese dynasties, and in particular the sections related to the
Japanese archipelago: the third century Chronicles of the Wei
Dynasty, the fourth century History of the Later Han Dynasty, and the
fifth century History of the Song Dynasty, among others. Within each
of these histories, one subject of note is that of objects related to
ruling authority, such as weapons, mirrors, jewels, and textiles. These
objects played ideological roles, and in early periods they were
indispensable elements used in the foreign relations between the
Chinese dynasties and the countries of Wa under a political system
whereby countries in the Japanese archipelago were subordinate to the
continental empire. Over several centuries the political significance of
these objects changed, and after the 7th century, through



interpretations of mythical and historical narratives, they influenced
the character of the Japanese Tennd system in various ways. In this
presentation | will talk about the historical significance of these
artifacts, as well as their role in creating what came to be the Tenna.
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“‘Space’ of SF Magazine: The Origin of SF Subculture”
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My research is currently focused on the origins and growth of the
subculture of Science Fiction (SF) literature in Japan. Based on
Japanese SF scholar Nagayama Yasuo’s examination of the
historical tradition of science fiction literature stretching back to the
Edo period, | briefly outline a history of Japanese SF. By examining
the history of Japanese SF literature as well as the covers of the first
and longest-running science fiction magazine in Japan, SF
Magazine, | argue SF does not emerge as a distinct subculture until
the 1960s. Into the body-dominated (some might suggest
bodily-obsessed) culture of the 1960s, the first ten years of SF



Magazine’s covers present a variety of distinct spaces. Through a
comparison with American SF artwork, particularly with the
American sister-publication The Magazine of Fantasy and Science
Fiction, I argue the distinct style of the Japanese cover artists
imagining the landscape of Science Fiction in Japan created a visual
“space” where the body disappeared, leaving an opening that those
participating in the subculture both as writers and fans could inhabit
and make their own.
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“3.11: Nation and Critical Thought”
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Through an examination of post-3/11 “critical thought,” I will
explore how 3/11 is interpreted and narrativized through particular
configurations of Japanese “nation” and “society.” In particular, |
am interested in how these critical frameworks construct visions of
pre and post-disaster Japan, and how those constructions attempt to
identify and grapple with structural problems within Japanese
society. Through an a few examples of post-3/11 “critical thought,” I
hope to show how 3/11 is deployed both as a crucial point of



reflection upon contemporary Japanese society and as an opportunity
to imagine new beginnings.
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What are the origins of Japanese-made glass? Furthermore, to
what extent did glass products influence Edo-period popular culture?
Research to date shows that the chemical properties of Japanese glass
are similar to those of glass produced in contemporary China.
However, we also know that the Edo-period word for glass, bidoro,
came from Portuguese word vidro. Portuguese merchants are also
credited for importing blown-glass technology. With this history in
mind, analyzing Edo-period woodblock prints reveals how people
viewed and imagined glass production. These prints also demonstrate
the diffusion of glass goods throughout Edo-period society. In
particular, glass hairpins became a common accessory in Edo-period

fashion.
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