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In as few words as possible, this paper will explore essential conventions of modern clas-
sical scholarship.1 For the sake of space, it is not double-spaced, though yours will be. Following  
his description of religious practices in the Ab Urbe Condita, Livy includes a list of prodigies 
(43.13.1-2):

An inset, extended portion of a prose passage, always single-spaced. It is in an 11 pt. ver-
sion of your normal 12 pt. font. If from verse, it would look like verse, line breaks and 
all. The people commonly think that the gods do not send portents. My consciousness 
(animus)óI cannot explain itóbecomes ancient. Notice how Livyís Latin is in italics.

After such a passage the paragraph resumes flush left; that is, unindented. Be consistent.

Ancient works are interesting, to be sure, but so too are modern ones. Citing a short bit of 
poetry, we might do it as follows. In his poem ìThe Kimono,î James Merrill writes, ìYou hide a 
smile and quote a text: / Desires ungratified / Persist from one life to the nextî (7-9). You can 
give the verse numbers just like that for ancient texts too, without need of a footnote, provided 
that your context is clear. To footnote a quotation, you might write, ìit goes just like this, with 
the order of: first, period; next, closing quotation mark; finally, footnote number.î2

Now that we know about citing both prose and verse, let us turn to argument structure, 
particularly the thoughts of our dear friend Nabokov. Vlad states that ìStyle and structure are the 
essence of a book; great ideas are hogwash.î3 Strongly stated though it isólet us hope to have 
great ideas as well!óconsider also the analogy of Socrates in Platoís Phaedrus (264c):

But I think you would assert this, at any rate: that every speech, just like an animal, must 
be put together to have a certain body of its own, so as to be neither headless, nor footless 
but to have middle parts and end parts, written suitably to each other and to the whole.4

After further dialogue with Phaedrus, Socrates continues (265d):
For him whose sight comprehends things dispersed in many places to lead them into one 
idea, so that by defining each thing, he makes clear what, on each occasion, he wishes to 
teach about.... [T]he speech was able through these things to say that which is distinct, at 
any rate, and itself in agreement with itself.

What a wonderful, and wonderfully relevant, dialogue the Phaedrus is.

1

1 Nice, normal footnote after a period. And how to refer to a work listed in your bibliography? Cf. Bakker 1997b: 12.

2 The footnote marker goes outside of the quotations marks and period. Here you might say: see further Il. 14.222-38 for the case of Hera. To 

refer to a whole text, write something like: see Mitchell 2023. Have I mentioned to be consistent and careful in your presentation?

3 Notice that, according to the CMS, no comma follows ëthatí when introducing a quotation. Footnotes have periods.

4 Footnote about such a passage is usually placed thus. This translation from the Phaedrus, and those that follow, are those of Nichols 1998.



Works Cited [** IN TAPA FORMAT]

Abelson, R. B. 1981. ìPsychological Status of the Script Concept.î American Psychologist 36: 
715-29. [** JOURNAL ARTICLE]

Bakker, E., and A. Kahane, eds. 1997. Written Voices, Spoken Signs: Tradition, Performance, 
and the Epic Text. Cambridge, MA. [** EDITED BOOK] [** AMBIGUOUS CITY]

Bakker, E. 1997a. ìStorytelling in the Future: Truth, Time, and Tense in Homeric Epic.î In Bak-
ker and Kahane. Cambridge, MA. 11-36. [** ARTICLE IN EDITED BOOK CITED 
ELSEWHERE IN BIBLIO] [** NOTE THE 1997a SINCE THERE IS A 1997b]

óó. 1997b. Poetry in Speech: Orality and Homeric Discourse. Ithaca. [** BOOK BY 
AUTHOR IN SAME YEAR] [** OBVIOUS CITY]

Bömer, F, ed. 1957. P. Ovidius Naso. Die Fasten. Heidelberg. [** MODERN EDITOR OF 
ANCIENT TEXT]

Brewer, W. F. and E. H. Lichtenstein. 1982. ìStories are to entertain: A structural-affect theory 
of stories.î Journal of Pragmatics 6: 473-86. [** TWO AUTHORS OF ARTICLE]

Duchan, J. F., G. A. Bruder, and L. E. Hewitt, eds. 1995. Deixis in Narrative: A Cognitive Sci-
ence Perspective. Hillsdale, NJ. [** MANY EDITORS OF BOOK]

Heath, M. 1987. Review of Pindar's Mythmaking: The Fourth Pythian Ode by C. Segal. Classi-
cal Review 37: 141-2. [** BOOK REVIEW]

Mitchell, Jack, transl. 2023. The Works of Homer. Iqaluit. [** TRANSLATED WORK]

Nichols, James H., Jr., transl. 1998. Plato: Phaedrus. Ithaca.

Pfeijffer, I. 1999. Three Aeginetan Odes of Pindar. A Commentary on Nemean V, Neman III & 
Pythian VIII. Mnemosyne Supplement. 197. Leiden. [** A BOOK IN A SERIES]

Russell, D. A., ed. and transl. 2002. Quintilian: the Orator's Education, IV, Books 9-10. Cam-
bridge, MA. [** EDITOR AND TRANSLATOR]

Slings, S. R. 1999. ìInformation Unit and Metrical Unit.î In I. J. Pfeijffer and S. R. Slings, eds., 
One Hundred Years of Bacchylides: Proceedings of a Colloquium Held at the Vrije Univer-
siteit Amsterdam. Amsterdam. 61-75. [** ARTICLE IN BOOK NOT CITED ELSE-
WHERE IN BIBLIO]

Veyne, Paul. 1988. Roman Erotic Elegy: Love, Poetry, and the West. Trans. David Pellauer. Chi-
cago. [** SCHOLARLY BOOK TRANSLATED BY ANOTHER]

2


