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{ Clackwue) Jeff Schwartz, Kay Ko:.'upaulas and Rush Relyn sar in o Stan-
fard Summer Theatre's production of “Biedermann and the Firebugs.”

A hot production

‘Biedermann and the

Firebugs' a solid yet

searing political comedy

by Laura
[\\ hen Stwviss pla\\\'m__lu vl
f'mtll wrole “Bicdermann
and the Fuebugs™ in 1951,

Ju was a hintle disingenuous. He
subtitfed iz, lesson play without
lesson.”

On the heels of World War 1L
there was a lesson alright, and it
was spread thick as marmalade and
just as sticky. It was a play about the
dangers of complacency. about how
venerally good people with general-
Iy good ntentions could allow the
world 1o run amok i the name of
being poelite, fastidious and law-
ainding. It asked. loud and clear,
how the world could have wmed a
blind eye 1w the extenmuation of 6
nullion people.

More than 30 years Iater, the an-
swer o such a guestion s fess clear.

The story goes like this: Gottlich
Bivdermann 15 a wealthy businuss-
man living w s city where arsonists
have been buming down the houses
of weaithy businessmen.

A beggar, Sepp Schimutz, armves
al the Biedermann bome sceking
food and shelier. Schmitz flatters
Hi, aliuding to Biedenmann's deep
reservetrs of decency and chanity in
this cold, unfecling town. Bingo —
Sepp s m, as is his buddy, Willic
Eisenring. The problem is, they are
arzonists, ialent on burning down
Biedenmann's house and neighbor-
hood. And Biedermann, so blinded
by his own high-mindedness, does-
't get it untl liungs start to sizzle.

dow 1 its fifth season, Stanford
Sunnner Theater has a history of
choosing difficult, thought-provok-
ing plays without a ot of easy an-
swers! lonesco’s “The Chairs,”
Beckett's “Waiting for Godot,” a
play based on Breciy and Waill's
“When the Shark Bites” and
Chekhov's “Uncle Vanya.” Bui

Reiley

“Biedermann and the Firebugs”
may be the group’s most brilliant
selection yet. It reveals all the unan-
swered questions and ambiguities
that have plagned us as a nation
since the Sept. 11 terronst attacks.
And it does so solidly, with simple
staging, lively pacing and wonderful
mterplay between the chamcters.

What resomates especially in this
production is the motf of fise, ot
more specifieally, the use of spectml
firefighters vainly altempling to ex-
unguish a raging infeme. Played by
Tames Shelby, Mandy Khosh-
nevisan and Scotr Lowe, these silent
figures appear and reappear —
hawntingly attired by costume de-
signer Latifah Medjdoub — the
clear victims in this otherwise un-
clear condlict. [n slow motion and
without a sound. they mect untime-
ly ends, pawns in some murky dm-
.

And what of the drama? What
should Bicdermann (played with in-
cifectual upper crust aplomb by
flush Rehm) and his wife, Babeite
(KKay Kostopoulos), have done? He,
50 taken with his own largesse, aid-
cd, abetted and fed (on white linens,
no less) a couple of arsonists, even
while he swindled and then fired his
own best employee, Mr. Koechuling
(Jeff Schwariz).

The question in this play is not
who is innocent, but who is Ieast
auilty. Sepp and his pal, Willie

{Jarek Truszezynsks, who so em-
bodicd the Old Man n “The
Chairs” last summer) roll i barrel
afier barrel of gasoline. They talk
about fuses. They go to purchase
sawdust to make the whole thing
more combustible,

We don't know Sepp and Willie's
specifie beefs. Maybe it's more
pathology than ideology. Suffice 1t
1o say, these amsonists are the “have-
nots,” itching to light 3 maich (o all
that the “haves™ have and embody.
(As Sepp explains, “Above a certain
income, everyone is puilly one way
or another”™)

And when the smoke clears, Bie-
dermann and his wife find them-
selves where no one wails to be for
their final accounting. The writing
is such that that it doesn't allow for
a lot of virtuoso performances by
any particulay actor, save for Bieder-
mann’s maid, Anna, whoe has the
show's only singing role (beawtiful-
ly rendered by Annie Abrams). Re-
born as a parrot, struiting and
squawking out the play's most in-
cendiary lines, Abrams delivers the
show's most willy performance.

To this indictment, Biedermann
can only respond plaintively, “We
had ne idea what was happening i
home. [ acted in good faith.”

Clearly, this is not enough. o

WHAT: "Biedzrmann and the
Firebugs,” presented by Stanford
Summer Thealer

WHERE: Pigott Theatar (lormatly
Little Theater), adjacent 1o
Mernarial Auditorium, Mamonat
Way, Stanfard Universily

WHEN: Through Aug. 11 Showr
times are Thursday through Sat-
urclay at 8 p.m., Sunday at 7
p.m.. with a Sunday matines on
Aug. 11 at 2pam.

COST: Tickats are $22 adulis:
$15 seniors/students, and are
wailable at the Stanford Ticke
Ofiice in Tresidder Studani Union
B50/725-ARTS), at the Pigott
Theater box office (630725
5838}, or onling at wwasestan
farcliheater org

INFO; Call {550) 725-ARTS ar vs-
it vt stanfordiheaterorg

cn Fira. Foics and 7
mra_hm s in Performance,” a com-
plement fo the Stanford Summer
Theater production of ‘Bisdermann
and the Firebugs, " wil be presented
on Saturday from 8 a.m. 1o & pm at
Memaortial Auditorium’s Pigott The-
ater The symposium will explore

why thealer s drawn (o lopics con-
taininigy incendiary scodl and poltical
content

Participanis will mclude Anng D=a-
vere Smith, 2 professor of parform-
ance studies al New York University
and former Staniord drama profes-
sor, and cast members Rush Rshm,
foundsr of the Stanford Surnmer
Thizater andt Stznford associate pro-
fessor of drama and classics, and
Folish Mationz! Theater Veteran
Jarek Truszezynski, The play's dires:
tor, Mexandra Wolsks, will also at-
tend. Registration is $125 and wil in-
clude z catered Gajun funch end ad-
mission to the evening's psrionm-
znce of "Bizdamann.” To regislern,
call (550) 725-2650 or visit
hitp://continuingsiudies. stanford. edu




