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Courses given in English have the subject code ENGLISH. For a
completelist of subject codes, seeAppendix.

TheDepartment of English seekstoteach and promotean understand-
ing of the significance and history of British, American, and Anglophone
literatures and to foster an appreciation of the richness and variety of
textsin the language. In the undergraduate program, it offers rigorous
trainingininterpretivethinking and preci seexpression, teaching students
to invent ideas, organize them, draw deductions and make connections
to new ideas, and articulate them in eloquent and convincing ways. The
English graduate program features the study of imaginative language,
rhetoric, and the poetic and narrative arts and it focuses on the roles that
imaginative writing and representations play in almost every aspect of
humanexperience. CompletingtheB.A.,M.A., or Ph.D. curriculaprepares
students of English to adapt, to think, and communicateinventively, and
to be cultured and humanein their approach tolife.

UNDERGRADUATE PROGRAMS

BACHELOR OF ARTS

TheEnglishMgjorisdesignedto providestudentswith both an under-
standing of the devel opment of literaturesin English and an appreciation
of thevariety and richness of literary texts. It offersarigoroustrainingin
interpretivethinking and precise expression.

PREPARATION FOR THE MAJOR

Thefollowing departmental requirements arein addition to the Uni-
versity’sbasicrequirementsfor thebachel or’ sdegree. Withtheexception
of the course in Poetry and Poetics or any other when taken to satisfy
the Writing in the Major (WIM) requirement, any two of the requisite
courses may be taken on a satisfactory/no credit basis at the discretion
of theinstructor.

MAJOR PROGRAMS OF STUDY

Because the Department of English recognizes that the needs and
interests of literature students vary, it has approved several major pro-
gramsof study. Each of these has different objectives and requirements;
students should consider carefully which program of study corresponds
most closely to their personal and intellectual objectives.

MAJOR IN ENGLISH LITERATURE

This program provides for the interests of studentswho wish to
understand therangeand historical devel opment of Britishand American
literatures and a variety of critical methods by which their texts can be
interpreted. Themajor emphasizesthe study of literary formsand genres
and theories of textual analysis.

Studentsdeclaringamajor in EnglishLiteraturemust chooseatotal of
twelve 5-unit courses. At least one of these courses must bein American
literature and at |east one must bein British literature after 1750. The
twelve courses must be chosen to fulfill the following six categories of
requirements:

1. Two coursesin British literature before 1750.

2. Two coursesin British literature from 1750 to 1900 or American

literature before 1900.

One coursein Shakespeare.

ENGLISH 160. Poetry and Poetics

Onecoursein critical methods.

Five additional elective courses, only one of which may beacreative

writing course, chosen from among those offered by the Department

of English. Students must choose three of these courses from one of

thefollowing concentrations:

a) a specific genre: drama, film, lyric poetry, or prose fiction

b) aspecifichistorical period: literature before 1750, literature between
1750 and 1900, or literature after 1900

¢) oneof thefollowingareasof interest: gender and sexudlity; language
and rhetoric; literary theory; race and ethnicity; or single authors

Consult the English Department for alist of the coursesunder each of
these concentrations for 2007-08. In lieu of one of these concentrations,
students may take three courses from another well-defined area of inter-
est with the approval of their adviser and the Director of Undergraduate
Studies.

In place of one of these five elective courses, students may choose
one upper-division coursein aforeign literature read in the original
language.

At least one of the courses satisfying the major must be amajor’s
seminar, which isany of the 5-unit seminar courses offered in the Eng-
lish department or an English seminar offered in the Stanford in Oxford
program at St. Catherine's College.

Students are urged not to postpone satisfying this requirement until
lateintheir major career. Unduetardinessmay result in adelay of degree
conferral. Studentsareencouraged to take seminar format coursesinboth
junior and senior years, and to take ENGLISH 160, Poetry and Poetics,
and the critical methods requirementsearly intheir major career.

ISEESLEF S
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Students may apply as many as four English courses taken at other
approved universitiestowardsthe Englishmajor. Approval of suchcourses
towardsthe major is at the discretion of the Director of Undergraduate
Studies. Requests for transfer credit, including course syllabi and official
transcript, should be submitted to the undergraduate student services
coordinator, and to the Office of the University Registrar’s external credit
eval uation section.

Foreign Language Requirement—There is no foreign language
requirement for English majors beyond the university requirement, but
studentswho plan to study English at the graduate level should be aware
that advanced reading skillsin one or more foreign languages enhance
their chances of admission to and successin most Ph.D. programs.

EMPHASIS IN THE ENGLISH MAJOR
Englishwitha CreativeWriting Emphasis—Thisprogramisdesigned

for students who want a sound basic knowledge of the English literary
tradition asawholeand at the sametimewant to devel op skillsinwriting
poetry or prose. Studentsdecl aringan Englishmajor withaCreativeWrit-
ing Emphasi sduring A utumn Quarter 2006 and thereafter must takeatotal
of thirteen 5-unit courses offered through the Department of English and
the Program in Creative Writing and fulfill the seminar requirement. The
thirteen courses must be chosen to fulfill the following requirements:

1. Two coursesin British literature before 1750.

2. Two coursesin British literature from 1750 to 1900 or American
literature before 1900.

3. Onecoursein Shakespeare.

4. ENGLISH 160. Poetry and Poetics

5. Onecoursein critical methods.

6. Onecoursein 20th-century literature.

7. Majors with the Creative Writing Emphasis must take five courses
designed for the prose or poetry concentration. Prose writers must
first take one beginning prose class (ENGLISH 90, Fiction Writing, or
ENGLISH91, Creative Nonfiction), then two intermediate or advanced
proseclasses(ENGLISH 190, 190F,G,P,R,V, 191, or 290). Prosewrit-
ersmust alsotakeENGL1SH 146, Devel opment of the Short Story, and
ENGLISH 92, Reading and Writing Poetry. Poetry writers must first
take ENGLISH 92, Reading and Writing Poetry, then two intermedi-
ate or advanced poetry classes (ENGLISH 192, 192RV, or 292). In
additiontotheWIM course, ENGLISH 160, Poetry and Poetics, poetry
writers must take one other literature coursein poetry to be approved
by aprofessor in the Creative Writing program, and one beginning
proseclass(ENGLISH 90, FictionWriting, or ENGLISH 91, Creative
Nonfiction). Courses taken to satisfy one of the six requirements above
cannot also satisfy aCreative Writing requirement. ENGLISH 198 or
tutorials taken elsewhere, such astutorialsin the Overseas Studies
Program, may not be substituted for required courses.

English with Interdisciplinary Emphasis—This program isintended
for students who wish to combine the study of one broadly defined literary
topic, period, genre, themeor problemwith aninterdisciplinary program
of courses relevant to that inquiry. Students are required to fulfill the
language and seminar requirements listed under the major in English.
Students declaring an English major with an interdisciplinary emphasis
must choose a total of fourteen S-unit courses. These courses must fulfill
thefollowing requirements:

1. Two coursesin British literature before 1750.

2. Two coursesin British literature from 1750 to 1900 or American
literature before 1900.

3. Onecoursein Shakespeare.

4. ENGLISH 160. Poetry and Poetics

5. Onecoursein critical methods.

6. Threeadditional elective courses chosen from among those offered by
the Department of English. Students must select two of these coursesin
relationtotheir interdisciplinary focus.

7. Four coursesrelated totheareaof inquiry from disciplinessuch asan-
thropology, thearts(including the practice of oneof thearts), classics,
comparativeliterature, European or other literature, feminist studies,
history, modern thought and literature, political science, and African
Americanstudies. Thesecoursesshould formacoherent program and

2 | Smnrorp Burieriv, 2007-08

must berelevant tothefocusof thecourseschosen by thestudent tomeet
therequirement. Each of thesecoursesmust beapprovedinadvanceby
theinterdisciplinary programdirector. Inaddition, studentsintheinter-
disciplinary program must writeat |east oneinterdisciplinary paper. This
may beasenior honorsessay (197), asenior independent essay (199),
an individual research paper (194 or 198), or a paper integrating the
material intwocoursesthestudentistakingintwodifferent disciplines.

ENGLISH AND PHILOSOPHY

Thistrack isfor studentswhowishtoexploreinterdisciplinary studies
at theintersection of literatureand phil osophy whileacquiringknowledge
of the English language literary tradition asawhole.

Students choosing the English and Philosophy track must complete
sixteen coursesfor aminimum of 70 units, of which at |east eight 5-unit
courses must bewithin the English department. At least one course must
beineach of Americanliteratureand Britishliteratureafter 1750. At least
one course must be an English department seminar. Students must fulfill
thefollowing requirements:

Literature—

1. Two coursesin British literature before 1750.

2. Two coursesin British literature from 1750 -1900 or American liter-
ature before 1900.

3. Onecoursein Shakespeare.

4. EnglishWritinginthe Major: ENGLISH 160, Poetry and Poetics.

5. Onecoursein critical methods.
Philosophy—

1. Philosophy WritingintheMagjor: PHIL 80. Prerequisite: introductory
philosophy course.

2. Aesthetics, Ethics, Political Philosophy: a course from PHIL 170
series.

3. Language, Mind, Metaphysics, and Epistemology: one course from
PHIL 180 series.

4. History of Philosophy: two coursesinthehistory of philosophy, hum-
bered above PHIL 100.

Literature and Philosophy—

1. Gateway course in philosophy and literature (ENGLISH 81). This
course should be taken as early as possiblein the student’s career,
normally inthe sophomoreyear.

2. Two upper division courses of special relevance to the study of
philosophy and literature. A list of approved coursesisavailablefrom
the Director of Undergraduate Studiesin English.

3. Capstoneseminar of relevancetothestudy of philosophy andliterature,
drawn from alist approved by the Director of Undergraduate Studies
in English.

MINORS

Both the Department of English and the Creative Writing program
offer adistinct minor.

English Literature—The minor in English Literature offers some
flexibility for those students who want to pursue specific interests within
British and American literature, while still requiring certain coursesthat
ensure coverage of avariety of periods, genres, and methods of studying
literature. In order to graduate with aminor in English, students must
complete the following program of seven 5-unit courses, at least one of
which must be aseminar:

1. ENGLISH 160. Poetry and Poetics
2. One course from each of thefollowing historical periods:
a) Britishliteratureto 1750
b) British literature from 1750 to 1900 or American literature before
1900
¢) 20th-century British or American literature
3. Onecoursein Shakespeare
4. Two elective courses

One of thetwo elective coursesmay be acoursein Creative Writing.

Creative Writing—The minor in Creative Writing offers a structured
environment inwhichstudentsinterestedinwriting proseor poetry devel op



their skillswhile receiving an introduction to literary forms. Students
chooseaconcentrationineither proseor poetry. All coursesmust betaken
for aletter grade.

1. ENGLISH 94. Introduction to Creative Writing: Form and Structure
2. Fourwritingworkshops, threeinthechosen concentration, oneoutside.

a) prose writers must first take one beginning prose class (ENGLISH
90, Fiction Writing, or ENGLISH 91, Creative Nonfiction), then
two intermediate or advanced prose classes (ENGLISH 190,
190F,G,RR,V, 191, or 290). Prosewritersmust alsotakeENGL I SH
92, Poetry Writing.

b) poetry writers must firsttake ENGLISH 92, Poetry Writing, then two
intermediate or advanced poetry classes (ENGLISH 192, 192PV,
or 292). Poetry writers must also take one beginning prose class
(ENGLISH 900r 91).

3. Oneliterature course: prose writers must take ENGLISH 146, The

Development of the Short Story; poetry writersmust take ENGL I SH

160, Poetry and Poetics.

INTERDEPARTMENTAL MAJORS

Englishand French Literatures—Thismajor providesafocusinBritish
andAmericanliteraturewithadditiona workin Frenchliterature. Thepro-
gram of each student must be approved by the Director of Undergraduate
Studiesin English and by the Department of French and Italian.

Studentsdeclaring amajor in English and French must choose atotal
of thirteen 5-unit courses, at least one of which must be aseminar. In
addition, at |east one of the courses must bein American literature and at
least one must bein British literature after 1750. These coursesareto be
selected from thefollowing categories.

1. Two coursesin British literature before 1750.

2. Two coursesin British literature from 1750 to 1900 or American
literature before 1900.

One coursein Shakespeare.

ENGLISH 160. Poetry and Poetics.

Onecoursein critical methods.

Two elective courses.

A coherent program of four courses in French literature, read in the
original.

Englishand German Literatures—Candidatesfor theB.A. inthismajor
must completeaprogram exactly anal ogousto the preceding major, with
nine coursesin British and American literature, and a coherent program
of four coursesin German literature, read in the original, with approval
by the departments involved as specified above.

EnglishandtalianLiteratures—Candidatesfor theB.A.inthismajor
must completeaprogram exactly anal ogousto the preceding major, with
nine coursesin British and American literature, and a coherent program
of four coursesin Italian literature, read intheoriginal, with approval by
the departments involved as specified above.

English and Spanish or Spanish American Literatures—Candidates
for the B.A. inthismajor must complete aprogram exactly analogousto
the preceding major, with ninecoursesin Britishand Americanliterature,
and a coherent program of four coursesin Spanish literature, read in the
original, with approval by the departments involved as specified above.

ADVANCED WORK
INDIVIDUAL RESEARCH

Studentstaking 100- or 200-Ievel coursesmay, withtheconsent of the
instructor, writeafollow-up 5-unit paper based onthecoursematerial and
duenolater thantheend of thesucceeding quarter (register for 194). There-
search paper iswrittenunder thedirect supervision of theprofessor; it must
be submitted firstin a preliminary draft and subsequently in a final version.

SENIOR INDEPENDENT ESSAY

The senior independent essay gives senior English majors the op-
portunity to work throughout the year on a sustained piece of critical or
scholarly work of around 10,000 words on atopic of their choice, with
the close guidance of afaculty adviser. Each student is responsible for
finding an adviser, who must approve the proposed topic before the end

No ok~ w

of thethird quarter prior to expected graduation. The senior essay isread
and graded by the adviser and one other member of the English faculty.
Senior independent essay studentsregister for ENGLISH 199.

HONORS PROGRAM

Studentswhowishtoundertakeaformal program of advanced literary
criticismand scholarship, including the honors seminar and independent
research, areinvitedtoapply for thehonorsprogramintheWinter Quarter
of thejunior year. Any outstanding student isencouraged to engagein an
honorsthesisproject.

Admissionisselective. Provisional admissionisannouncedinMarch.
Permission to continue in the program is contingent upon submission,
by May 15 of thejunior year, of a Senior Honors Essay proposal with a
bibliography. Honors studentsare encouraged to compl ete thefollowing
English major requirements before the start of their senior year: critical
methods and ENGLISH 160. Poetry and Poetics.

IntheAutumn Quarter of the senior year, studentstakea5-unit honors
seminar on critical approachesto literature. The senior-year seminar is
designedtointroducestudentstotheanalysisand production of advanced
literary scholarship. Students who are studying at Oxford or at other
institutions may be exempted from this seminar on request and with the
approval of thedirector of the honors program.

InWinter Quarter of thesenior year, honorsstudentstakea3-unit essay
workshop focused on the process of researching and writing the essay.

In the senior year, honors students complete the senior honors essay
for 10 unitsunder supervision of afaculty adviser.

The deadline for submitting the honors essay is May 15. Essays that
receiveagrade of ‘ A-’ or above areawarded honors.

Students in the honors program compl ete the requirements of the
major and thefollowing:

Senior seminar and workshop, 8 unitstotal
Senior Honors Essay, 10 units

For other opportunitiesfor extended essay projects, see” Senior Inde-
pendent Essay” aboveand ENGLISH 194 and 199.

HONORS PROGRAM IN HUMANITIES

An honors program in Humanitiesisavailablefor English Literature
majors who wish to supplement the major with arelated and carefully
guided program of studies. Seethe“Interdisciplinary Studiesin Human-
ities” section of this bulletin for a description of the program. Students
wishing to take the Comparative Literature option within the honors
program in Humanities should seethe“ Comparative Literature” section
of thisbulletin.

THE ENGLISH MAJOR AND THE OVERSEAS
CAMPUSES

The flexibility of the English major permits students to attend an
overseas campus in any quarter, but it is advisable, and in some cases
essential, that students spend their senior year at Stanford if they wishto
participate in the Honors Program or a special in-depth reading course.
For moreinformation on Stanford overseas programs, seethe“ Overseas
Studies” section of thisbulletin.

Studentsshould consult their advisersand theundergraduate program
officer to make sure that they can fulfill the requirements before graduation.
TheStanford Programin Oxford usual ly offerscourseswhichapply toward
both University requirementsand arearequirementsfor theEnglishmajor.
In either case, students should save the syllabi from their coursesif they
wish to apply to use them to fulfill an English major requirement.

VISITING STUDENTS

Studentswho do not wishto become candidatesfor agraduatedegree,
but who are qualified to meet the standards of admission to a master’s
or Ph.D. program, may apply to Graduate Admissions for admission as
nonmatricul ated studentsfor aperiod of not morethan three consecutive
quarters. Eachquarter, they may takeuptothree English coursesnumbered
101 to 299, or two such courses and (with the consent of the instructor)
one English course numbered above 300.
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GRADUATE PROGRAMS

For University regulations governing advanced degrees, see the
“Graduate Degrees’ section of thisbulletin.

Eligibility—Students with abachel or’s degree of acceptable quality
may apply to pursuegraduatework toward an advanced degreein English
at Stanford. (Formal application for candidacy is a separate step taken
somewhat later.) Students whose previous preparation is in a field other
than English are expected to make up deficiencies. Credits for previous
graduate work at Stanford or elsewhere more than five years old may be
reevaluated or rejected.

Graduate studentsare admitted ascandidatesfor only thePh.D. or the
M.A.inEnglishandAmericanLiterature. TheM.A. programisaterminal,
one-year program without financial aid.

MASTER OF ARTS

Candidates may earn the master’s degree in English and American

Literature by satisfying thefollowing requirements:

1. Successful completionwitha3.0 (B) grade point average (GPA) of at
| east nine courses (aminimum of 45 units), two of which must be 300-
level courses. Ordinarily, graduatestudentsenroll in coursesnumbered
200 and above. They may take no more than two courses numbered
101-199 without the consent of the Director of Graduate Studies. The
master’s student may take no more than 10 units of directed reading
andresearch (ENGLISH 398). Interested studentsshoul d consult their
faculty adviser or the graduate program adviser for further details.

During the first two weeks of the first quarter, candidates for the
master’s degree in English and American Literature should consult
theadviser designated by the Director of Graduate Studiesin order to
draw up athree quarter study plan. The student’s program consi sts of
five required courses: ENGLISH 296; two courses in literature before
1800andtwocoursesinliteratureafter 1800; plusfour el ectivecourses
representing a mixture of survey and specialized courses chosen to
guarantee familiarity with a reasonable proportion of the works on
thereadinglist for doctoral candidates. Studentswhoseundergraduate
transcripts do not show courses in the following areas should take
coursesintheseareasaspart of their M. A. program: Medieval, Renais-
sance, 18th century, 19th century, 20th century (thelatter twoineither
British or American literature). Normally, no more than two courses
taken outside the department may count toward the degree, but the
graduatestudiescommitteeconsidersexceptions. Nocreativewriting
courses may be used to fulfill the requirements.

Candidates who can demonstrate unusually strong preparationin
thehistory of Englishliteraturemay undertakea40to 60-pagemaster’s
thesis. Such candidatesmay register for upto 10 unitsof ENGLISH 399
with the faculty member who supervisesthe thesiswork. Candidates
who write amaster’sthesis may petition to be excused from up to 10
units of the requirements described above. The additional 35 units
normally consist of the five required courses and two elective courses.
These courses are chosen by the student and approved by the adviser
and the Director of Graduate Studies.

2. Demonstration of areading knowledge of oneforeign language. (For
ways of fulfilling this requirement, see the section below on language
requirementsfor thePh.D.)

COTERMINAL BACHELOR’S AND
MASTER’S DEGREES IN ENGLISH
LITERATURE

Studentsinthemajor whoareinterestedinfurther postgraduateworkin
Englishmay apply for Stanford’scotermina master’ sprogram. Candidates
foracoterminal master’s degree must fulfill all requirements for the M. A.
in English (including the language requirement), aswell as general and
major requirementsfor theB.A. in English. Aminimum GPA of 3.7inthe
major isrequired of those applying for the coterminal master’s degree.
Studentsmust al sotakethe GRE examintheyear inwhichthey apply. No
coursesusedto satisfy theB.A. requirements(either asGeneral Education
Requirements or department requirements) may be applied toward the
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M.A. No coursestaken more than two quarters prior to admission to the
coterminal master’sprogram may be used to meet the 45-unit University
minimum requirement for the master’s degree.

For University coterminal degree program rules and University ap-
plication forms, see http://registrar.stanford.edu/shared/publications.
htm#Coterm.

COTERMINAL PROGRAM WITH SCHOOL OF
EDUCATION

Students interested in becoming middle school and high school
teachers of English may apply for admission to the Coterminal Teaching
Program (CTP) of the Stanford Teacher Education Program (STEP) in
the School of Education. CTP students complete aspecial curriculumin
English language, composition, and literature that combines afull Eng-
lish major with supplemental course work in subjects commonly taught
in Californiapublic schools and a core program of foundational courses
in educational theory and practice. They arethen admitted to STEPfor a
fifth year of pedagogical study and practice teaching. Students who suc-
cessfully complete the curriculum requirements are able to enter STEP
without the necessity of taking either the GRE or the usual subject matter
assessment tests. At the end of five years, CTP students receive a B.A.
in English, an M.A. in Education, and a California Secondary Teaching
Credential . Studentsnormally apply tothe Coterminal Teaching Program
at theend of their sophomoreyear or at the beginning of their junior year.
For completeprogram detail sand for information on how to apply, consult
the Director of Undergraduate Studiesin English or the CTPcoordinator
in the School of Education.

DOCTOR OF PHILOSOPHY

University regulations regarding the Ph.D. are discussed in the
“Graduate Degrees’ section of thisbulletin.

Thefollowing department requirements, dealing with such mattersas
residence, dissertation, and examinations, arein addition to the Univer-
sity’s basic requirements for the doctorate. (Students should consult the
most recent edition of The Ph.D. Handbook; copies are availablein the
English graduate studies office.)

A candidate for the Ph.D. degree must complete three years (nine
quarters) of full-time work, or the equivalent, in graduate study beyond
the bachelor’s degree. Candidates are required to complete at least 135
units of graduate work in addition to the doctoral dissertation. At least
three consecutive quarters of graduate work, and the final course work in
the doctoral program, must betaken at Stanford.

A student may count no more than 65 units of non-graded courses
towardthe135 courseunitsrequiredfor thePh.D., without thewrittencon-
sent of the Director of Graduate Studies. A student takesat | east 70 graded
units (normally fourteen courses) of the 135 required total units (396L,
397A, 398, and 399 do not count toward the 70 graded units). No more
than 10 units (normally two courses) may come from 100-level courses.

This programis designed to be completed in five years. Five quarters of
supervised teaching, two asateaching assistant inaliterature course, one
asateaching apprentice, and two astheinstructor of aPrograminWriting
and Rhetoric (PWR) course, are arequirement of the Ph.D. program.

In the first quarter of their first year, students take a 2-unit seminar
in pedagogy as preparation for their initial teaching assistantship. Inthe
first quarter of their second year, students take a pedagogy seminar and
an apprentice teaching program. The seminar and apprentice teaching
constitute a 50-percent teaching appointment. Apprentice teachers at-
tend the classes and conferences of a senior mentor/instructor for two to
three weeks. While teaching during the second and third quarters of the
second year, studentscontinueto participatein aseriesof PWR pedagogy
workshopsand visit one another’s classrooms.

ENGLISH AND AMERICAN LITERATURE

All students are expected to do course work across the full range of
English and American literature. Students would be required to fulfill the
following requirements. Note: fulfillment of requirements 1,2, and 3 must
be through Stanford courses; students are not excused from these three
requirementsor granted credit for course work done elsewhere.



1. ENGLISH 396, Introductionto Graduate Study for Ph.D. Students (5
units), acoursethat introducesstudentsto themethodsof literary study,
and ENGLISH 396L, Pedagogy Seminar I, for first year students (2
units).

2. Graduate-level (at least 200-level) course work in English literature
before 1700, and English and American literature after 1700 (at | east
5 unitsof each).

3. Graduate-level (atleast 200-1evel) coursework insomeaspect of liter-
ary theory such as coursesin literary theory itself, narrative theory,
poetics, rhetoric, cultural studies, gender studiesat least 5 units).

4. StudentsconcentratinginBritishliteratureareexpectedtotakeat |east
one course (5 units) inAmerican literature; students concentrating in
American literature are expected to take at least one course (5 units)
in British literature.

5. Of all coursestaken, aminimum of six coursesfor aletter grade must
be graduate colloquia and seminars, of which at |east three must be
graduateseminars. Thecolloquiaand seminarsshould befromdifferent
genresand periods, as approved by the adviser.

6. Completion, in Autumn Quarter of the second year, of a pedagogy
seminar which includes the A pprenti ce Teaching Program described
above, and aseriesof pedagogy workshopsduring Winter and Spring
quarters. There are no unitsassociated with thiswork.

7. Theremaining units of graded, graduate-level courses and seminars
should be distributed according to the adviser’s judgment and the
candidate’ sneeds. A student may receive graduate credit for no more
than two 100-level coursesin the Department of English.

8. Consent of the adviser if courses taken outside the Department of
English are to count toward the requirement of 70 graded units of
coursework.

9. Anora qualifying examination based on areading guide, to betaken
atthe end of the summer after the first year of graduate work. The final
decision as to qualification is made by the graduate studies committee
in consideration of the student’s overall record for the first year’s work
in conjunction with performance on the examination. Note: A student
comingtothedoctora programwhohasdonegraduatework at another
university must petition in the first year at Stanford for transfer credit for
coursework completed el sewhere. Thepetition shouldlist thecourses
and grades, and describethenatureand scopeof coursework, aswell as
the content, contact hours, and writing requirements. A syllabusmust
beincluded. The Director of Graduate Studies considersthe petition
in conjunction with the student’soverall performance.

10.A University Oral Examination to be taken no later than the Spring
Quarter of the student’sthird year in the Ph.D. program. This exam-
ination covers the field of concentration as defined by the student and
the student’s adviser.

ENGLISH AND COMPARATIVE LITERATURE

ThePh.D. programin Englishand ComparativeL.iteratureisdesigned
for students wishing an extensive knowledge of the literature, thought,
and history of England and of at | east oneforeign country, for one period.
Approximately half of the student’s course work and reading is devoted
to this period, with the remainder of the time given to other periods of
English and American literature since 1350.

Thisdegree, administered by the Department of English, isto bedis-
tinguished fromthePh.D. in ComparativeLiterature. Thelatter program
isintended for students unusually well prepared in foreign languages
and involves advanced work in three literatures, one of which may be
English. Interested students should consult a Department of English
adviser, but faculty from ComparativeL iteraturemay also provideuseful
supplementary information.

Therequirementsare asfollows:

1. Qualifications: see item 9 under requirements of the Ph.D. program in
English literature. For qualifications in the doctoral program in English
and Comparative Literature, candidates are not held responsible for
literaturebefore 1350, but insteadincludeontheir reading list asel ec-
tion of worksfrom aforeign literatureread in the original language.

2. A knowledge of the basic structure of the English language and of
Chaucer. Thisrequirement may be met by examination, or by taking

10 units of courses chosen from among those offered in linguistics,
English philology, and early and middle English literatureincluding
Chaucer. No particular coursesarerequired of all students.

3. A5-unit course, ENGLISH 396, Introduction to Graduate Study, and
a2-unit course, ENGLISH 396L, Seminar in Pedagogy .

4. Completion, in Autumn Quarter of the second year, of a pedagogy
seminar, which includestheApprentice Teaching Program described
above, and aseries of pedagogy workshops during winter and spring
quarter. There are no units associated with thiswork.

5. Aknowledge of one foreign language sufficient to take graduate-level
literature coursesin aforeign-language department and an advanced
reading knowledge of asecond language.

6. A minimum of 45 unitsin the history, thought, and literature of one
period, in two or more languages, one of which must be English and
oneforeign. Studentsnormally includeat | east two coursesinaforeign
literature read in the original language and two courses listed under
Comparative Literature or Modern Thought and Literature. Asmany
as 20 units of this requirement may be satisfied through courses in
reading and research. A student may receive graduate credit for no
morethan two 100-level coursesin the Department of English.

7. A minimum of six coursesfor aletter grade from graduate colloquia
and graduate seminars, of which threemust be graduate seminarsand
of which at least four must be in the Department of English. Among
these courses, students should take onein literary theory or criticism.
Thesecolloguiaand seminarsshould beindifferent genresand periods
asapproved by the adviser.

8. AUniversity oral examination covering the field of concentration (as
defined by the student and the student’s adviser). This examination,
based onareadinglist established by thecandidatein consultationwith
hisor her adviser, isnormally taken nolater than the Spring Quarter of
thethird year of graduate study. However, those who spend the third
year studying abroad may takethisexamination after their returnearly
inthefourth year.

LANGUAGE REQUIREMENTS

All candidates for the Ph.D. degree (except those in English and
Comparative Literature, for whom special |anguage requirements pre-
vail) must demonstrate a reading knowledge of two foreign languages.
Candidatesintheearlier periodsmust offer L atin and oneof thefollowing
languages: French, German, Greek, Italian, or Spanish. Insomeinstances,
they may be required to offer athird language. Candidatesin the later
period (that is, after the Renaissance) must offer either French, German,
or Latin as one language and may choose the second language from the
following: Greek, Latin, French, German, Italian, Spanish, Russian, or
another language relevant to the student’s field of study. In all cases, the
choice of languages offered must have the approval of the candidate’'s
adviser. Any substitution of another language must be approved by the
Director of Graduate Studies.

The graduate studies committee does not accept coursestaken as an
undergraduate in satisfaction of the language requirement for doctoral
candidates. For studentscomingtodoctoral work at Stanford fromgradu-
atework done el sewhere, satisfaction of aforeign language requirement
is determined by the Director of Graduate Studies based on the contact
hours, syllabus, reading list, etc. Transfer isnot automatic.

Thecandidatemust satisfy onelanguagerequirement by theend of the
first year (that is, before registration in the following year), and the other
by theend of thethird year.

Foreign language requirements for the Ph.D. may be fulfilled in any
of thefollowing ways:

1. A reading examination given each quarter by the various language
departments, except for Latin and Greek.

2. For Latinand Greek, an examination given by one of the Department
of Englishfaculty.

3. Passagewithagradeof ‘B’ or higher of acourseinliteraturenumbered
100 or higher in aforeign language department at Stanford. Asan al-
ternativefor Latin, French, Italian, German, and Spanish, passage of
CLASSLAT51and52, FRENLANGS50, ITALLANG50, GERLANG
52, and SPANLANG 50, respectively, with agrade of ‘B’ or higher.
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CANDIDACY

Students are expected to file for candidacy after successful completion
of qualifying proceduresand, in any event, by the end of the second year
of doctoral study. Candidacy is valid for five years, and may be extended,
subject to satisfactory progress.

DISSERTATION

Asearly as possible during graduate study, a Ph.D. candidate is ex-
pected to find a topic requiring extensive original research and to seek out
amember of the department ashisor her adviser. Theadviser workswith
thestudent to sel ect acommitteeto supervisethedissertation. Candidates
shouldtakethiscrucia step asearly intheir graduate careersaspossible.
The committee may well advise extra preparation within or outside the
department, and time should be allowed for such work.

Immediately after the dissertation topic has been approved by the
adviser, the candidate should file a formal reading committee form as
prescribed by the University.

The dissertation must be submitted to the adviser as arough draft,
but in substantially final form, at least four weeks before the University
deadlinein the quarter during which the candidate expectsto receivethe
Ph.D. degree.

JOINT PH.D. IN ENGLISH AND HUMANITIES

The Department of English participatesin the Graduate Program in
Humanitiesleading to thejoint Ph.D. degreein English and Humanities.
For adescription of that program, see the “Interdisciplinary Studiesin
Humanities” section of thisbulletin.

PH.D. IN MODERN THOUGHT AND LITERATURE

StanfordalsooffersaPh.D. degreeinModern Thought and Literature.
Under thisprogram, studentsdevote approximately half of their timetoa
modernliteraturefromtheEnlightenment tothepresent, and theother half
tointerdisciplinary studies. Interested students should see the “Modern
Thought and Literature” section of thisbulletin and consult the chair of
the program.

CREATIVE WRITING FELLOWSHIPS

The Creative Writing Program each year offers five two-year fellow-
ships in poetry and five two-year fellowships in fiction. These are not
degree-granting fellowships. Information is available in the Creative
Writing office, (650) 725-1208.

COURSES

WIM indicates that the course satisfies the Writing in the Major
requirements.

Studentsinterestedinliteratureandliterary studiesshouldal soconsult
courselistingsinthedepartmentsof Asian L anguages, Classics, Compara-
tive Literature, French and Italian, German Studies, Slavic Languages
and Literatures, and Spanish and Portuguese, in the Program in Modern
Thought and Literature, and inthe Division of Literatures, Cultures, and
Languages.

NUMBERING SYSTEM

Pre-1750:
100-110 Lecture Courses
111-119 Seminar Courses
1750-1900:
120-129 Lecture Courses
130-139 Seminar Courses
Post-1900:
140-149 Lecture Courses
150-159 Seminar Courses
Required Courses:
160-169
Themesand Topics:
170-179 Lecture Courses
180-189 Seminar Courses
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Coursesfor Advanced Undergraduates and Graduate Students:
200-289
Graduate Colloquia:
300-313
Graduate Seminars:
314-389
Writing Courses, Workshops, Individual Study:
90-99, 190-199, 290-299, 390-399

INTRODUCTION TO THE HUMANITIES (IHUM)

Thefollowing Introduction to the Humanities courses are taught by
English department faculty members. IHUM coursesaretypically avail-
able only to freshmen seeking to fulfill IHUM requirements; see the “Intro-
ductiontotheHumanities” section of thisbulletinfor further information.
Prospective majorsin English are advised to consider satisfying their
IHUM-2,3 requirementsby registering for thefollowing IHUM courses.

IHUM 34A,B.ALifeof Contemplation or Action? Debatesin West-
ern Literature and Philosophy—L iterary treatments of the debate
over the active versus the contemplative life from the classical to the
modern era. Changing literary, historical and philosophical contexts.
GER:IHUM-2,3

IHUM 34A: 4 units, Win (Summit, J)

IHUM 34B: 4 units, Spor (Vermeule, B)

INTRODUCTORY (FOR NON-MAJORS)

Classesfor studentswhosemajor isundeclared, or who arenot major-
ingin English.

ENGLISH 9. Masterpiecesof English Literaturel: Chaucer, Shake-
speare, Milton,and their Contempor aries—(Englishmajorsand others
taking 5 units, register for 109.) Survey. Mgjor and minor English works
from the end of the Middle Ages through the end of the Renaissance.
GER:DB-Hum

3units, Win (Riggs, D)

ENGLISH 14Q. John Donne: HisPoetry, Prose, and theEarly M od-
ern World—Stanford Introductory Seminar. Preferenceto sophomores.
Situating Donne’ swork within hishistorical and cultural milieu; how his
writing reflects changes on the threshold of the modern era. The influ-
ence of hisdramatic realism on modern poets such as Browning, Eliot,
and Rich, and composers such as Benjamin Britten and Bob Dylan.
GER:DB-Hum
4-5 units, Aut (Brooks, H)

ENGLISH 20. Master pieces of English Literaturell: From the
Enlightenment to the M oder n Period—(English majors and others
taking 5 units, register for 120.) From the 18th to the 20th centuries. Top-
icsincludetherise of thenovel, lyric and dramatic poetry, Romanticism,
realism, Modernism, characterization, narrative voice, and the influence
of history on literature. GER:DB-Hum

3units, Spr (Gigante, D)

ENGLISH 21. Master piecesof American Literature: American No-
mads from the Frontier to Cyber space—(English mgjors and others
taking 5 units, register for 121.) How Americans from the first settlers to
contemporary Internet users have defined their identity relation to differ-
ent modes of mohility, travel, and rootedness. Early Puritan encounters
withthewilderness; 19th-century romanticimagesof farmandforest; and
20th-century visions of the modern metropolis, international travel, and
cyberspace. Readingsinclude novels, short stories, poetry, and essays by
Bradford, Rowlandson, FenimoreCooper, deTocqueville, Emerson, Tho-
reau, Whitman, Turner, Cather, Faulkner, Kerouac, Anzal dda, Yamashita,
and Gibson. GER:DB-Hum
3units, Aut (Heise, U)



ENGLISH 43. Introduction to African American Literature—
(English mgjors and otherstaking 5 units, register for 143.) The slave
narrativeand representativegenres(poetry, short stories, essays, novels).
Worksby Douglass, Jacobs, Chesnutt, DuBois, Dunbar, Toomer, Hurston,
Wright, Baldwin, and Morrison. GER:DB-Hum

3units, Aut (Elam, M)

ENGLISH 43A. American Indian Mythology, L egend, and L ore—
(English mgjors and otherstaking 5 units, register for 143A.) GER:DB-
Hum

3units, Win (Fields, K)

ENGLISH 43B.IntroductiontoChicana/oL iteratureand Culture—
(Englishmajorsand otherstaking 5 units, register for 143B.) Introduction
to theliterature and culture of this nation’s second largest ethnic minor-
ity. Works by Paredes, Gonzales, Alurista, Cervantes, Rivera, Cisneros,
Viramontes, Moraga, Anzaldla, Burciaga, Rodriguez, Gomez, Val dez,
Serros. GER:DB-Hum

3 units, Aut (Moya, P)

ENGLISH 43C.IntroductiontoAsianAmerican Literature—(English
majors and others taking 5 units, register for 143C.) Asian American
literature as an interdisciplinary field, combining history, politics, and
literature to articulate changing group and individual identity. Themes
includeaesthetics, coloniaism,immigration, transnationalism, globaliza-
tion, gender, and sexuality. GER:DB-Hum, EC-AmerCul

3units, Aut (Sohn, S

ENGLISH 45F. American DetectiveFiction: From Low Art toHigh
Culture—(English majors and otherstaking 5 units, register for 145F.)
Cultural and literary contexts. Topicsinclude 18th-century criminals,
Edgar Allan Poe's stories, Mark Twain's Pudd’ nhead WIson, the Lizzie
Borden murder case, the influence of Sherlock Holmes, dime novels
and pulp fiction, film noir including Hitchcock’s Srangerson a Train,
Raymond Chandler’sTheBig Seep, and Walter Mosley’sDevil inaBlue
Dress. GER:DB-Hum
3 units, Aut (Moser, J)

ENGLISH 47. M aster piecesof Contemporary Literature—(English
majors and others taking 5 units, register for 147.) Prose, poetic and
dramatic works from the late 19th century to the present; focusison
Britishliterature. Social, cultural, and historic contextsof writerssuch as
Woolf, Eliot, Forster, and Joyce; how their experimentations with form
and narrative voice reflected major technological, political, and aesthetic
concernssuchasWW |, suffragedebates, and empire. Questionsof legacy:
how writersintoday’s postcolonial Britain, such asZadie Smith and lan
McEwan, areinheritors of literary movements aswell asinnovators.
GER:DB-Hum
3units, Spr (Saveley, A)

ENGLISH 60. Poetry and Poetics—(English majors and others tak-
ing 5 units, register for 160.) Introduction to the reading of poetry, with
emphasison how the sense of poemsis shaped through diction, imagery,
and technical elementsof verse. GER:DB-Hum

3 units, Aut (Jenkins, N), Win (Felstiner, J), Spr (Boland, E)

ENGLISH 74. TheNovel: Developmentsin Modern ProseNarrative
Fiction—(Englishmajorsand otherstaking 5 units, register for 174.) The
genre which has dominated modern literary culture, defined the shared
social world, and offered influential models of human consciousness
andinteriority. Turning pointsin the history of the novel and how formal
breakthroughsareembedded withinand speak to history. Possibleauthors
include Defoe, Austen, Dostoevsky, Dickens, Flaubert, Wool f, Beckett,
Nabokov, Perec, and McCarthy. GER:DB-Hum
3units, Aut (Woloch, A)

ENGLISH 81. Philosophy and L iter ature—Required gateway course
for Philosophical and Literary Thought; crosslistedin departments spon-
soring the Philosophy and Literaturetrack: majorsshouldregisterintheir
home department; non-majors may register in any sponsoring depart-
ment. Introduction to major problems at the intersection of philosophy
and literature. Issues may include authorship, selfhood, truth and fiction,
the importance of literary form to philosophical works, and the ethical
significance of literary works. Texts include philosophical analyses of
literature, worksof imaginativeliterature, and worksof both philosophical
and literary significance. Authors may include Plato, Montaigne, Nietz-
sche, Borges, Beckett, Barthes, Foucault, Nusshaum, Walton, Nehamas,
Pavel, and Pippin. GER:DB-Hum
4 units, Win (Anderson, L; Landy, J)

INTRODUCTORY SEMINARS

ENGLISH 51N. DramaQueens. Power ful Women on Stage—Stanford
Introductory Seminar. Preferenceto freshmen. Eight strongwomenat the
center of worksof Greek, Shakespearean, and moderntheater inthecontext
of social misogyny. How they enact thesocial and spiritual visionsof their
creators. Sources include film performances. Students perform simple
scenework. No acting experiencerequired. GER:DB-Hum

3units, Aut (Friedlander, L)

ENGLISH 55N. American Sports, American Lives—Stanford Intro-
ductory Seminar. Preferenceto freshmen. Theroleof sportsinAmerican
culture through sources such as autobiographies, biographies, and films.
Readingsinclude: anautobiography and biography of JackieRobinson; the
film The JackieRobinson Soryinwhich heplayed himself; Roger Kahn's
The Boys of Summer; Bernard Malamud's The Natural; Frank DeFord’s
Big Bill Tilden: The Triumphs and the Tragedy; and Arthur Ashe’s Days
of Grace: AMemoir. GER:DB-Hum
3units, Win (Rampersad, A)

ENGLISH 62N. Erosin Modern American Poetry—Stanford Intro-
ductory Seminar. Preference to freshmen. Anne Carson, treating love
from Sapphoto Socrates, showshow the Greeksderivedtheir philosophy
fromtheerotic poetictradition. Readingsinclude: Carson’ spoetry which
locateseroticdesireinthelarger context of thedesirefor knowledge; clas-
sic Japanese haiku masters such as Basho; and William CarlosWilliams,
Louise Bogan, and C.K. Williams. GER:DB-Hum
3units, Win (Fields, K)

ENGLISH 66N. Homage: The Art of Influence—Stanford I ntroductory
Seminar. Preferencetofreshmen. Novelsand short storiesthat illuminate
the nature and significance of intertextuality. Emphasis is on playful and
exploratory rather than theoretical representations of gender and sexual
orientation. Worksincludelan M cEwan’sSaturday, E. M. Forster’ sHow-
ard'sEnd, Zadie Smith’sOn Beauty, VirginaWoolf’sMrs. Dalloway, and
Michael Cunningham’s The Hours. No background in literary criticism
required. GER:DB-Hum
3units, Aut (Tallent, E)

ENGLISH 69Q. Sources of Global Challenges Today, Possibilities
for Global Solutions: A Literary Exploration—Stanford I ntroductory
Seminar. Preference to sophomores. Concerns central to literary study,
comparative study in race and ethnicity, and African and African Ameri-
can Studies as expressed in fiction from Africa, the Caribbean, the U.S.,
and Hawai'i. I ssuesinclude: rel ations between the West and the Muslim
world; classandraceintheU.S.; theshift of world popul ationsfromrural
society tothemetropolis; international immigrationandrefugeesituations;
and how women'slivesareimpacted by society, and how they shapeand
changeit. Opportunities for dialogue with members of local ethnic and
religious communities. GER:DB-Hum
3-5units, Sor (Drake, S)
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ENGL I SH 70N. Shakespear eon Film—Stanford | ntroductory Seminar.
Preference to freshmen. Introduction to film studies. AMidsummer Night's
Dreamdirected by Reinhardt and Hall; Romeoand Juliet by Zeffirelli and
Luhrman; Henry V by Olivier and Branagh; Hamlet by Gade, Olivier,
Kozintsev, Zeffirelli, Branagh, and Almeryda. GER:DB-Hum

3units, Spr (Riggs, D)

ENGLISH 77N. Livingin the Past: Italy in the Anglo-American
I magination—Stanford Introductory Seminar. Preference to freshmen.
Italy as metaphor. English and American images of Italy, its people, and
its culture from the Renai ssance to the present. GER:DB-Hum

3units, Aut (Evans, M)

ENGL I SH 82Q. Shakespear € sPlays—Stanford Introductory Seminar.
Preference to sophomores. Eight representative plays; sonnets. Student
papers providetopicsfor discussion. Studentsdirect and perform scenes
from the plays studied. GER:DB-Hum

5units, Aut (Rebholz, R)

ENGLISH 83Q. Playwriting: A Workshop in Craft—Stanford Intro-
ductory Seminar. Preferenceto sophomores. Thefundamental sof crafting
astageplay, including genre, dial ogue, characterization, and plot. Profes-
sional modelsfor such craft elements, and newer approaches. Students
develop adramatic ideainto amore polished version of ascene or short
one-act play to demonstrate the elements of stagecraft.

4 units, Aut (DiPirro, K)

ENGLISH 87N. The Graphic Novel: LiteratureLite?—Stanford In-
troductory Seminar. Preferenceto sophomores. The evolution of funnies
to comics and graphic novels. How definitions and representations of this
genrehavechanged over thelast century. Thecontroversy over thestatus
of thegraphic novel. GER:DB-Hum

5 units, Win (Lunsford, A)

ENGLISH 88Q. I maginingOthers: CosmopolitanismintheTwenty-
First Century—Stanford Introductory Seminar. Preference to sopho-
mores. Cosmopolitanism as dealing with the consequences of increased
social interactions across cultural, political and spatial boundaries,
focusing questions related to globalization, nationalism, citizenship,
cultural values, andidentity. What iscosmopolitanism, and how canit be
achieved?Dangersposed by modern cosmopolitanthought, and how these
may betempered. Rel ationshiptotheaspirationsof liberal egalitarianism,
distributivejustice, and humanrights.
4 units, Win (Savelson, K)

PRE 1750

L ecture courses: 100-109
Seminar courses; 110-119

ENGLISH 103. Crusades: Interdisciplinary Approaches—(Same
asHISTORY 215, MEDVLST 165, RELIGST 140.) Causes, mean-
ings, meaningfulness, and commemoration of the Christian expeditions
against Muslims, pagans, and heretics. Primary and secondary sources.
GER:DB-Hum

3-5 units, Sor (Buc, P; Summit, J; Gelber, H)

ENGLISH 105. TheRenaissance—Englishliteraturefrom Sir Thomas
More'sUtopiato Milton’s Paradise Lost. The good state, the good man,
and the good poem. Mgjor literary genres of the period: lyric, romance,
comedy, tragedy, and epic. GER:DB-Hum

5 units, Aut (Evans, M)

ENGLISH 109. Master pieces of English Literaturel: Chaucer,
Shakespeare, Milton, and their Contempor aries—(Sameas9; see9.)
GER:DB-Hum

5 units, Win (Riggs, D)
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ENGLISH 112A. Wicked Witches of the West: Dangerous Women
in Greek and Shakespearean Tragedy—Workshop. Women who
fascinate, control, and frighten menin classical and Elizabethan drama.
The presentation of womenin three pairsof Greek and Elizabethan plays
and in two 20th-century works. Theatrical styles of each period through
doing scenes, watching films, and the history of theater. No background
in performing required. GER:DB-Hum, EC-Gender
5 units, Win (Friedlander, L)

ENGLISH 113C. The Two Elizabeths—Parallel issuesin thereigns
of Elizabeth | (1558-1603) and Elizabeth 11 (1953-present) through the
written cultures of their periods, and critical essaysfrom disciplinesand
sources including film and music. Themes include insularity, language,
religion, politics, class, gender, the other, popular culture, and critics.
GER:DB-Hum

5 units, Win (Wyatt, M)

ENGLISH 116A.ThePoetry of John Milton—IntroductiontoMilton’s
major and minor poems, from TheDeath of aFair I nfant and Nativity Ode
to Paradise Regained and Samson Agonistes. GER:DB-Hum

5 units, Win (Evans, M)

ENGLISH 117. 18th-Century Satire—Satireasacultural universal. The
commitment and intensity of 18th-century British satire, by turnsfunny,
brutal, scabrous, and melancholy. How satire tends to focus on sex and
power. Therole of satirein contemporary American culture: when does
speech becometoo hot to handle?Authorsinclude: Horace, Juvenal , Swift,
Pope, Johnson, Burney, Voltaire, and Orwell. GER:DB-Hum

5units, Spr (Vermeule, B)

1750-1900

L ecture courses:120-129
Seminar courses; 130-139

ENGLISH 120. Masterpieces of English Literaturell: From the
Enlightenment totheM oder n Period—(Sameas20; see20.) GER:DB-
Hum

5 units, Spr (Gigante, D)

ENGLISH 121. M asterpieces of American Literature: American
Nomads from the Frontier to Cyber space—(Same as 21; see 21.)
GER:DB-Hum

5units, Aut (Heise, U)

ENGLISH 122A. Austen and Woolf—Topics include: Austen’'s his-

torical influence on Woolf; the Austen versus the Woolf narrator ; how

each writer uses or transforms fictional techniques such as free indirect

discourse and stream of consciousness; how each understands or resists

themarriageplot and conventional cultural ideasconcerningwomenand

femal e sexuality; humor, satire, and social commentary. GER:DB-Hum
5units, Win (Castle, T)

ENGLISH 123. American Literatureand Cultureto 1855—(Sameas
AMSTUD 150.) Sourcesinclude histories, poetry, autobiography, cap-
tivity and slave narratives, drama, and fiction. Authors include Mather,
Bradstreet, Rowlandson, Franklin, Brockden Brown, Emerson, Dougl ass,
Hawthorne, and Melville. GER:DB-Hum, EC-AmerCul

5units, Spr (Richardson, J)

ENGLISH 126B. TheNineteenth-Century English Novel—Thenovel
asarecentinnovation devel opingin 18th-century England. Sevennovels
spanning the 19th and early 20th centuries, including the Romanticism of
Shelley’ sFrankenstein, therealism of themajor writersof high Victorian
times, the nightmare of Conrad’s Heart of Darkness, and Woolf’'s To the
Lighthouse as a reflection on the 19th-century fictions to which the 20th
century was compelled to respond. GER:DB-Hum
5units, Spr (Polhemus, R)



ENGLISH 133. Johnson, Boswell, and Piozzi—Writers at the center
of theartistic and intellectual life of late 18th-century London: Johnson,
acommoner who became a celebrated moralist and public intellectual;
Boswell, a Scot with aristocratic pretensions, arake, and the founder of
modern biography; and Piozzi, anupper-middleclassL ondoner andintel -
lectual. Issuesinclude genre, gender, and culture. GER:DB-Hum

5 units, Sor (Shesgreen, S

ENGLISH 134C. Detectives, Criminals, and M onster s—The role of
monsters and criminalsin 19th-century literature. The role of the chase
by ahero, thedetective, through detective storiesby Edgar Allan Poeand
Arthur Conan Doyle, gothic novelsincluding Frankenstein to Dracula,
and films including Nosferatu and Apocal ypse Now. GER:DB-Hum

5 units, Aut (Horowitz, E)

ENGLISH 135. Victorian Poetry—Rhythms, stanzas, topics, words,

andideasproduced by poetsincludingAlfred Tennyson, Matthew Arnold,

Christinaand Dante Gabriel Rossetti, Robert Browning, ThomasHardy,

and Gerald Manley Hopkins. Socia contextsincluding science, masculin-

ity, religion, history, aestheticism, gender, and sexuality. GER:DB-Hum
5 units, Spr (Horowitz, E)

ENGL I SH 135E. William Blake: Poet and Painter—(SameasHUMN-
TIES 194G.) Introduction to the illuminated poetry of William Blake,
romantic visionary, poet, artist, religious renegade, political revolution-
ary, philosopher, mythological historiographer, social misfit, and critic.
GER:DB-Hum

5units, Win (Gigante, D)

ENGLISH 136B. Samuel Taylor Coleridgeand Romantic Genius—
Poet, opium-addict, philosopher, and seer; Samuel Taylor Coleridgeasthe
definition of the Romantic notion of genius. How he defined many literary
critical termsinusetoday, including suspension of disbelief and margina-
lia. Hiseclecticwritingsin diversegenres, including literary autobiogra-
phy and biography, aesthetic theory, lyricreverieand narrative, dramatic
criticism, natural philosophy, and sociopolitical and religious critique.
5 units, Win (Gigante, D)

ENGLISH 138C. Huckleberry Finn and American Culture—(Same
asAMSTUD 138C.) From publication to the present, Mark Twain’'s
Adventuresof Huckl eberry Finn hasgenerated widespread di sagreement
over what itis, what it does, and why it should be valued. Theliterature,
history, and popular culturethat shapedthenovel, andthat it hel ped shape.
Topicsincludevernacular traditionsinAmericanliterature, thehistory of
racism in American society, and the role of African American voicesin
shaping thetext. GER:DB-Hum, EC-AmerCul
5units, Win (Fishkin, S

ENGLISH 138D. Hawthorne and M elville—Sources and possible
meaningsof thepower of blacknessin The Scarlet Letter, Moby Dick, Billy
Budd, and other works by Nathaniel Hawthorne and Herman Melville.
The controversial distinction between novel and romance onwhich both
writersinsisted. GER:DB-Hum

5 units, Spr (Dekker, G)

POST 1900

Lecture courses: 140-149
Seminar courses; 150-159

ENGLISH 140A. CreativeResistanceand theH olocaust—L iterature,
music, art, and photography that emerged from the European Jewish
catastrophe. Sourcesinclude Elie Wiesel, Primo Levi, Dan Pagis, Paul
Celan, Charlotte Salomon, Bernard Maamud, Philip Roth, and Cynthia
Ozick. Guest lecture by Holocaust survivor. GER:DB-Hum

5 units, Win (Felstiner, J)

ENGLISH 141.British Liter atur eof the1930s—A period of economic
crisis, therise of communism and fascism, and impending war. Possible
textsinclude: novelshby Woolf, | sherwood, Bowen, and Waugh; prose by
Orwell; poetry by Auden, Spender, and Eliot; and documentary writing
and film, movie dramas, painting, and photography. GER:DB-Hum

5 units, Win (Wbloch, A; Jenkins, N)

ENGLISH 143.IntroductiontoAfricanAmericanLiterature—(Same
as43; see43.) GER:DB-Hum
5 units, Aut (Elam, M)

ENGLISH 143A. American Indian Mythology, L egend, and Lore—
(Sameas43A; see43A.) GER:DB-Hum
5 units, Win (Fields, K)

ENGLISH 143B. IntroductiontoChicana/oL iteratureand Culture—
(Same as43B; see43B.) GER:DB-Hum
5units, Aut (Moya, P)

ENGLISH 143C.IntroductiontoAsianAmerican Literature—(Same
as43C; see43C.) GER:DB-Hum, EC-AmerCul
5units, Aut (Sohn, S)

ENGLISH 145F. American DetectiveFiction: From LowArttoHigh
Culture—(Same as45F; see 45F.) GER:DB-Hum
5 units, Aut (Moser, J)

ENGLISH 146. Development of the Short Story: Continuity and
I nnovation—Required for Creative Writing emphasis and minor. The
project of theshort story astheilluminationof love, death, desire, violence,
andempathy. WritersincludeM aupassant, Babel, Chopin, D.H. Lawrence,
Woolf, and Flannery O’ Connor. GER:DB-Hum

5 units, Win (Tallent, E)

ENGLISH 146C. Hemingway, Hur ston, Faulkner, and Fitzgerald—
Concernsand stylesof four writerswhomarked America scoming-of-age
asaliterary nationwiththeir experimentsinrepresenting theregional and
theglobal, theracial andthecosmopolitan, themachoandthefeminist, and
the decadent and theimpoverished. GER:DB-Hum, EC-AmerCul

5 units, Aut (Jones, G)

ENGLISH 147. Master pieces of Contemporary Literature—(Same
as47; see47.) GER:DB-Hum
5 units, Spr (Staveley, A)

ENGLISH 150. M oder n Poetry and theVisual Arts—Therelationship
between photography, painting, and sculpture, and poetry in the 20th
century. GER:DB-Hum

5 units, Win (Di Piero, S

ENGLISH 153H. Digital Humanities: Literatureand Technology—
(Same asHUMNTIES 198J.) How electronic texts, literary databases,
computers, and digital corporaoffer unique ways of reading, analyzing,
and understanding literature. Intellectual and philosophical problems
associated with an objective methodol ogy within atraditionally subjec-
tivediscipline.

5 units, Aut (Jockers, M)

ENGLISH 154C. Modern British Poetry—Poets include Thomas
Hardy, G. M. Hopkins, Thom Gunn, and W. S. Graham. GER:DB-Hum
5 units, Win (Di Piero, S

ENGLISH 154E. Twentieth-Century Irish Liter ature—Plays, poems,
short stories, and novels. Writersinclude James Joyce, William Yeats,
Mary Lavin, Kate O’ Brien,William Trevor, SeamusHeaney, and Samuel
Beckett. How the writer can sustain imaginative freedom and literary
experiment in theface of aturbulent history. GER:DB-Hum

5units, Spr (Boland, E)

REQUIRED COURSES
Lecture courses: 160-169; there are no required seminar courses.

ENGLISH 160. Poetry and Poetics—(Same as 60; see 60.) GER:DB-
Hum, WIM
5 units, Aut (Jenkins, N), Win (Felstiner, J), Spr (Boland, E)

ENGLISH 163. Shakespeare—Major plays emphasizing theatrical
representation of extreme characters. GER:DB-Hum
5units, Aut, Win (Orgel, S), Sor (Riggs, D)

STANFORD BULLETIN, 2007-08 | 9




%)
Ll
O
Z
—
@,
%)
)
Z
<
%)
LI
=
Z
<
=
2
I
L
O
O
O
I
O
n

THEMES AND TOPICS

Lecture courses: 170-179
Seminar courses: 180-189

ENGLISH 171A. English in the World—World literaturesin English
outside the traditional British and American canons. The emergence of
varieties of English worldwide and consequent literary production as
aconsequence of British colonialism. Mgjor sites of such Anglophone
literaturesincludethe former British coloniesof sub-SaharanAfrica, the
Caribbean, and S. Asia; the settler colonies of Australia, New Zealand,
and Canada; and Ireland and S. Africa. GER:DB-Hum
5 units, Spr (Majumdar, S)

ENGLISH 172B. I ntroduction toFeminist Studies—(SameasFEM ST
101.) What isfeminism and why doesit matter today? Debates over the
statusand meaning of feminisminthe21st century. Feminist theoriesand
practices acrosstopicsthat intersect with gender inequality such asrace,
health, socioeconomics, sexual orientation, international perspectives,
new media, civil rights, and political change. Perspectivesfrom philoso-
phy, education, visual culture, literary and ethnic studies, performanceand
expressivearts, and social sciences. GER:DB-SocSci, EC-Gender
5 units, Aut (Elam, M)

ENGLISH 172D. Introduction to Compar ative Studiesin Race and
Ethnicity—(Same as CSRE 196C, PSY CH 155.) How different disci-
plinesapproachtopicsandissuescentral tothestudy of ethnicandracerela-
tions in the U.S. and elsewhere. Lectures by senior faculty affiliated with
CSRE. Discussionsled by CSRE teaching fellows. GER:DB-SocSci

5 units, Win (Moya, P; Markus, H)

ENGLISH 172E. TheL iteratureof theAmericas—(SameasCOM P-
LIT 142.) Comparative perspective, emphasi zing continuitiesand crises
common to N., Central, and S. American literatures and distinctive
national and cultural elements. Topicsinclude: modes of representation
of an American new world experience; myths of Americaas utopia; and
critiques of notions of self and nation to which such mythsgiverisein
political, historical, and literary forms. GER:DB-Hum, EC-AmerCul
5units, Aut (Greene, R; Saldivar, R)

ENGLISH 172G. Great Works of the African American Literary
Tradition—Works such as: Booker T. Washington's Up from Savery;
W.E.B Du Bois' The Souls of Black Folk; ZoraNeale Hurston’s Their
EyesWereWatching God; Langston Hughes' Collected Poems; Lorraine
Hansberry’s A Raisin in the Sun; Ralph Ellison’s Shadow and Act; and
Toni Morrison’sBeloved. GER:DB-Hum

5 units, Spr (Rampersad, A)

ENGLISH 172P. African American Poetry—Thematic and historical
approaches. Topicssuch asidentity, the black woman, Africa, resistance,
and love. Poetsinclude Phyllis Wheatley in the 18th century, Langston
Hughes in the Harlem Renaissance, and contemporary writers such as
RitaDove, Nathaniel Mackey, and HarryetteMullen. Sourcesincludethe
Oxford Anthol ogy of African-American Poetry and the Norton Anthol ogy
of African American Literature. GER:DB-Hum
5 units, Win (Rampersad, A)

ENGLISH 174.TheNovel: Developmentsin M oder n ProseNarr ative
Fiction—(Sameas 74; see 74.) GER:DB-Hum
5 units, Aut (Wobloch, A)

ENGLISH 175. Ecology through Poetr y—Can poems create fresh
news, ecologic insights, and a saving force for the environment? How
does poetry expose human interactions with nonhuman nature? Sources
include: Native American songs; haiku; the Psalms; romantic poets
(Wordsworth, K eats, Coleridge); early Americans(\Whitman, Dickinson);
modernists (Hardy, Hopkins, Yeats, Frost, Williams, Jeffers); afemale
tradition(Millay, Swenson, Bishop, Levertov, Oliver); and contemporaries
(Hughes, Wal cott, Snyder, Hass). GER:DB-Hum
5 units, Spr (Felstiner, J)
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ENGLISH 175J. Voyages, Swims, and Misadventures: The Culture
of the Ocean—The seainiconographic termsas place of life and death.
Poetry includingthe Anglo-Saxon Seafarer, G. M. Hopkins, L ear, Baude-
laire, Hardy, and Stevie Smith. Novels and novellasincluding Treasure
Island, Melville, and Conrad. Films, photography, documentary, and
painting. GER:DB-Hum

5units, Spr (Jenkins, N)

ENGLISH 176. Science Fiction: Human Identity in the Age of
Technology — The articulation in the science fiction genre of hopes and
fears about modernization, technological innovation, and the limits of
the natural and the artificial. How science fiction novels from the 19th
century tothepresent portray thetransformation of humanminds, bodies,
and habitats through new technologies. Readingsinclude novels, short
stories, comics, and films from N. America, Latin America, Europe, and
Japan. GER:DB-Hum
5units, Spr (Heise, U)

ENGLISH 181B. ParadiseLostto ThePrelude: TheGreat L ongPoem
in English—A closereading of Milton’sParadiseLost to preparestudents
to follow the transformation of poetic style by Augustan and Romantic
poets. Authorsinclude Milton, Pope, Keats, and Wordsworth. Attention
to poetic form and literary history. GER:DB-Hum

5 units, Spr (Hoxby, B)

ENGLISH 182S. Looking North: Canadian Literature—Writers
include Margaret Atwood, Alice Munro, Michael Ondaatje, Rohinton
Mistry, YannMartel, and Carol Shields. Themesof national identity, race,
class, gender, postcol onialism, geography, bilingualism, regionalism, and
landscape in Canadian writing. The culture and literary productivity of
America snorthern neighbor. GER:DB-Hum

5 units, Spr (Saveley, A)

ENGL I SH 183F. Contemporary Critical Theory—Thestudy and useof
critical theory inthe humanitiesfrom the 20th century onwards; anteced-
entsinthe 18th and 19th centuries. Therel ationship between disciplinary
devel opmentsintheproducti on of knowledgeand theenactment of power
inthe domains of gender, class, and race. GER:DB-Hum

5 units, Spr (Majumdar, S

ENGLISH 184. The Novel, The World—(Same as COMPLIT 123.)
Combining perspectives of the novels of the world as anthropol ogical
forcewith the sense of reality, and as protean form that has reshaped the
literary universe. Readings from: ancient Greece; medieval Japan and
Britain; and early modern Spain, China, and Britain; romantic theories
of the novel; 19th-century realism and popular fiction; modernist experi-
ments; and postmodern pastiches. GER:DB-Hum
5units, Spr (Moretti, F)

ENGLISH 184C. TextsinHistory: M edieval toEar ly M oder n—(Same
asHUMNTIES 162.) Priority to studentsin the Humanities honors pro-
gram. Theimpact of change from the Middle Agesto the early modern
world; how historical pressures challenged conceptions of artistic form,
self, divine, andthephysical universe. I nterdisciplinary methodsof inter-
pretation. Textsinclude: Aristotle, Onthe Soul; Attar, The Conference of
theBirds; Dante, | nferno; Chaucer, Canter bury Tales, ChristinedePizan,
The Book of the City of Ladies; Letters of Columbus; Machiavelli, The
Prince; Luther, The Bondage of the WiII; Montaigne, Essays; Marlowe,
Doctor Faustus; poems by John Donne and Lady Mary Wroth; Shake-
speare, Othello; and works of art. GER:DB-Hum
5units, Win (Brooks, H)

ENGLISH 185. Operaas Cultural History—The history of operaas
mirror to the development of modernity in Western culture. Itsinterdis-
ciplinary and crosscultural nature and itsrelationship to issues central to
cultural studies such asgender, race, class, and nation. How it questions
authorship, the meaning and reliability of musical and literary texts, and
performance and production practices. Sources include filmed operas.
GER:DB-Hum
5 units, Aut (Wyatt, M)



ENGLISH 185A.WritingM edicine—(SameasHUMBIO176.) Classic
and contemporary narrativeproseabout medicine. Focusisonillnessand
recovery, andgoodwriting. Topicsincludebeing apatient, being adoctor,
chronicillness, pain, modern medicine, and themodern hospital . Authors
include Didion, Fadiman, Styron, Tolstoy, Williams, and contemporary
doctorsand patients.

3 units, Win (Zuger, A)

ENGLISH 186A. American Hauntings—Cultural, psychological, so-
cial, and political dynamicsof haunting in American literature, from the
early national periodtothelate20th century. Sourcesincludeghost stories
and other instances of supernatural, emotional, or mental intervention.
Authorsinclude Charles Brockden Brown, Washington Irving, Edgar
Allan Poe, Nathaniel Hawthorne, LouisaMay Alcott, Charlotte Perkins
Gilman, Charles Chesnutt, Henry James, Edith\Wharton, Toni Morrison,
and Stephen King. GER:DB-Hum
5 units, Win (Richardson, J)

ENGLISH 187G. Brokeback: Queering Western Literature—
Seminar. How the West is depicted as aqueer regionin the 20th century.
Readingsinclude Owen Wister, CherrieMoraga, Allen Ginsburg, Chrys-
tos, John Rechy, GloriaAnzaldia, Willa Cather, Dennis Cooper, Arturo
Idlas, David Henry Hwang, Miranda July, Adrienne Rich, Lynn Riggs,
and RebeccaBrown. GER:DB-Hum

5 units, Aut (Gano, G)

ENGLISH 188G. The Moder n West—Renewal and regeneration in
the American west after WW . Literature and arts of the interwar era,
focusing on the influence of the Mexican revolution. Undefiled nature
and primitive peoplesversusamodern, cosmopolitan spaceinspiring the
modern artist. GER:DB-Hum

5 units, Spr (Gano, G)

UNDERGRADUATE WORKSHOPS AND
DIRECTED READING

ENGLISH 194.1 ndividual Resear ch—SeesectionaboveonUndergrad-
uate Programs, Opportunitiesfor Advanced Work, Individual Research.
5 units, Aut, Win, Spr, Sum (Saff)

ENGLISH 196A. Honors Seminar: Critical Approachesto Litera-
ture—Required of studentsin the English honors program.
5 units, Aut (Summit, J)

ENGLISH 197. Senior sHonor s Essay—In two quarters.
1-10 units, Aut, Win, Spr (Staff)

ENGLISH 198. I ndividual Wor k—Undergraduateswho wish to study
asubject or areanot covered by regular coursesmay, with consent, enroll
forindividual work under the supervision of amember of thedepartment.
198 may not be used to fulfill departmental area or elective requirements
without consent. Group seminarsare not appropriate for 198.

1-5units, Aut, Win, Spr, Sum (Staff)

ENGLISH 198L . Individual Work: L evinthal Tutorial—Undergrad-
uate writerswork individually with visiting Stegner Fellows in poetry,
fiction, and if available, nonfiction. Students design their own curriculum;
Stegner Fellows act as writing mentors and advisers. Prerequisites: 90,
91, or 92; submitted manuscript.

5 units, Win (Staff)

ENGLISH 199. Senior Independent Essay—Open, with department
approval, toseniorsmajoringin Englishwhowishtowork throughout the
year ona 10,000 word critical or scholarly essay; seenote under “Honors
Program” above. Applicants submit a sample of their expository prose,
proposedtopic, and bibliography tothe Director of Undergraduate Studies
before preregistration in May of the junior year. Each student accepted
is responsible for finding a department faculty adviser. May be repeated
for credit.
1-10 units, Aut, Win, Spr (Staff)

CREATIVE WRITING

ENGLISH 90. Fiction Writing— The elements of fiction writing: nar-
ration, description, and dialogue. Students write complete stories and
participatein story workshops. May be repeated for credit. Prerequisite:
PWR1.
5units, Aut (Altschul, A; O’ Keefe, J; Kealey, T; Tanaka, S;
Hutchins, S), Win (Tanaka, S, Pneuman, A), Spr (Altschul, A;
Reese, R, Tanaka, S, Dolleman, R; Hutchins, S), Sum (Staff)

ENGLISH 91. Creative Nonfiction—(Formerly 94A.) Historical and
contemporary asabroad genreincluding travel and naturewriting, mem-
oir, biography, journalism, and the personal essay. Students use creative
meansto expressfactual content.

5 units, Aut, Win, Sor (Hummel, M)

ENGLISH 92. Reading and Writing Poetry—Prerequisite: PWR 1.
Issues of poetic craft. How elements of form, music, structure, and con-
tent work together to create meaning and experiencein apoem. May be
repeated for credit.
5 units, Aut (Michas-Martin, S, Ekiss, K), Win (Ekiss, K) , Spr
(Michas-Martin, S, Ekiss, K)

ENGLISH 94. Introduction to Creative Writing: Form and Struc-

ture—For minorsin creative writing. The forms and conventions of the

contemporary short story and poem. How form, technique, and content

combineto make stories and poemsorganic. Prerequisite: 90, 91, or 92.
5 units, Win (Johnson, A), Sor (Hummel, M)

ENGLISH 190. Inter mediateFiction Writing—M ay betakentwicefor
credit. Lottery. Priority to last quarter/year in school, majorsin English
with Creative Writing emphasis, and Creative Writing minors. Prerequi-
site: 90 or 91.
5units, Aut, Win (Altschul, A; O’ Keefe, J), Spr (O’ Keefe, J;
MacDonald, D; Tanaka, S

ENGL I SH 190F. Fiction Writingfor Film—Workshop. For screenwrit-
ing students. Story craft, structure, and dialogue. Assignments include
shortscene creation, character development, and along story. How fictional
works are adapted to screenplays, and how each form uses elements of
conflict, time, summary, and scene. Priority to seniors and Film Studies
majors. Prerequisite: 90.

5 units, Win (O’ Keefe, J)

ENGLISH 190G. The Graphic Novel—Interdisciplinary. Evolution,
subject matter, form, conventions, possihilities, and future of thegraphic
novel genre. Guest lectures. Collaborative creation of agraphic novel
by ateam of writers, illustrators, and designers. Prerequisite: consent of
instructor.

5 units, Win (Johnson, A; Kealey, T)

ENGLISH 190P. Poetry and Prosein Conver sation—Workshop.
Dial ogueand cross-pollination between poetsand prosewriters. Students
read work that blurs the boundaries of poetry and fiction, produce creative
work outside the constraints of their chosen genre, and experiment with
hybrid forms of their own devising. Team-taught by fiction writers and
poets. Prerequisite: 90 or 92, or consent of instructor.

5 units, Win (Altschul, A)

ENGLISH 190R. Formand Theory of theNovel—(Formerly 95.) Semi-
nar for creative writers. How writers connect detail, description, action,
dialog, and thought to create scenes; how the balance of these elements
creates an author’s voice. The novel in terms of tradition, convention,
design, and narrative strategy. Guest instructors from Stanford's Jones
Lecturers. Prerequisites: manuscript and consent of instructors.

5 units, Spr (Johnson, A)

ENGLISH 190V. Reading for Writer s—Taught by the Stein Visiting
Fiction Writer. Prerequisite: 90.
5 units, Win (Toibin, T)
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ENGLISH 191. Intermediate Creative Nonfiction—Continuation of
91. Workshop. The application of advanced storytelling techniquesto
fact-based personal narratives, emphasizing organic writing, discover-
ing audience, and publication. Guest lecturers, collaborative writing,
and publication of the final project in print, audio, or web formats. Pre-
requisite: 91 or 90.

5 units, Spr (Johnson, A)

ENGLISH 192. Intermediate Poetry Writing—May be taken twice.

Lottery. Priority tolast quarter/year inschool, majorsin Englishwith Cre-

ative Writing emphasis, and Creative Writing minors. Prerequisite: 92.
5 units, Win (Michas-Martin, S), Spr (Ekiss, K)

ENGLISH 192P. The Prose Poem—Cross-genre workshop. For poets
who step away from the line; for prose writers who esperiment with
compression. Thehistory and implicationsof thehybrid formtoidentify
and use techniques inherent to poetry and prose. Prerequisite: 90 or 92,
or consent of instructor.

5 units, Aut (Michas-Martin, S

ENGLISH 192V. TheOccasionsof Poetr y—Taught by theMohr Visit-
ing Poet. Prerequisite: 92.
5units, Spor (Bly, R)

ENGLISH 290. Advanced Fiction Writing—Workshop critique of
original short stories or novel. Prerequisites: manuscript, consent of
instructor, and 190-level fiction workshop.

5 units, Aut (MacDonald, D), Sor (Tallent, E)

ENGLISH 292. Advanced Poetry Writing—Promising student poets
writepoetry inanatmosphereof mutual aid. Studentssel ected by instruc-
tor. Prerequisites: 192, manuscript, consent of instructor.

5units, Spr (Michas-Martin, S

ENGLISH 390. Graduate Fiction Wor kshop—For Stegner fellowsin
the writing program. May be repeated for credit. Prerequisite: consent
of instructor.

3units, Aut (Tallent, E), Win (Toibin, T), Spr (Wolff, T)

ENGLISH 392. Graduate Poetry Wor kshop—For Stegner fellowsin
the writing program. May be repeated for credit. Prerequisite: consent
of instructor.

3units, Aut (Fields, K), Win (Boland, E), Sor (Di Piero, S

ADVANCED UNDERGRADUATE/GRADUATE

ENGLISH 201. TheBibleand L iterature—Differencesintranslations
of the Bible into English. Recognizing and interpreting biblical allusion
in texts from the medieval to modern periods. Readings from the Bible
and from British, Canadian, American, African American, and African
literaturein English.

5 units, Spor (Parker, P)

ENGLISH 215. What is Tragedy?—Major theorists of tragedy and
the playsthat embody their critical ideals. Criticism includesAristotle,
Lessing, Coleridge, Hazlitt, Hegel, Nietzsche, and Frye. Tragedies by
Sophocles, Euripides, Shakespeare, Racine, and Lessing.

5 units, Win (Hoxby, B)

ENGL I SH 219. Representation and Repressionin Fiction—Strategies
of representation in 19th-century fiction. How do narratives reveal in-
formation? Why do many novels revolve around untold, compressed,
or hidden events? The interplay between concealment and disclosure at
the core of narrative fiction. Emphasis is on narrative construction, se-
quencing, perspective, and voicein relation to sociopolitical and literary
frameworks. WriterssuchasAusten, Melville, Dickens, Gaskell, Collins,
James, Conrad, and Perec.
5 units, Win (Wbloch, A)

ENGL ISH 223E. Whitman and Dickinson
5units, Aut (Fields, K)
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ENGLISH 235. English GothicFictionfrom WalpoletoBronte—The
phantasmagoric side of 18th-century sensibility: literary representation
of fantastic events, violations of natural law, and landscapes of terror,
pathology, sublimity, and horror. Emphasisison women and the Gothic;
whether there is an encoded sexual plot in classic Gothic fiction; and why
thegenretypically emphasi zesscenariosof eroticvulnerability, abjection,
violation, and perversion. Other sources include recent psychoanalytic,
social, and historical treatments of the genre.
5units, Win (Castle, T)

ENGLISH 235A. Hogarth and hisContempor aries—Theexcitement
of looking. Historical, literary, and social viewpoints. Readingsinclude
Hogarth’s Harlot’s Progress, Rake's Progress, Four Times of the Day,
Industry and Idleness, The Four Stages of Cruelty, and Marriageala
Mode; and works of other artists and writersto whom heislinked. The
nature of Hogarth’s comic achievement. Recent scholarship and 18th-
century commentaries.
5units, Win (Shesgreen, S

ENGL | SH 240. Jacobean Tr agedy—RevengetragediessuchasHamlet,
domestictragediessuchasOthello, and tragediesof over-reaching suchas
Macbeth. Comparison of Shakespeare splaystothoseof Jonson, Webster,
Middleton, and Ford. The significance of carnal, bloody, and unnatural
acts in these tragedies. Jacobean stage conventions. Modern films. Op-
portunitiesfor theatrical direction and performance.

5 units, Win (Hoxby, B)

ENGLISH 242. Restoration Literature—Focusis on literature that
depicts Satan such as Milton's Paradise Lost. Why did Satan become a
powerful figure in the cultural imagination of the period after the restora-
tion of Charles Stuart to thethronein 16607 | ssuessuch astransgression,
sexuality, regicide, and heroism. The focus of literary production upon
the person of the king as charismatic, despite ambivalence toward his
dissolution and promiscuity.

5units, Aut (Vermeule, B)

ENGLISH 259. Experimental Writing by Contemporary Women
Poets—Focusis on two contemporary N. American poets, Susan Howe
andLynHejinian. Readingsinclude: Howe' sTheNonconfor mist'sMemo-
rial and My Emily Dickinson which locates Dickinson in the tradition of
early American antinomians; and Hejinian’ sWriting Isan Aidto Memory
and My Lifeinthecontext of her writingson Gertrude Stein. How Stein’'s
paratactic poeticsand Dickinson’ sexperimentswith syntax foregroundthe
materiaity of languagein poets; examplesinworksby RosmarieWal drop,
Joan Retallack, Rae Armantrout, and Karen Mac Cormack.
5 units, Spr (Bruns, G)

ENGLISH 260B. ThePaliticsof L anguage—(SameasFEM ST 260B.)
WhiletheU.S. wasfounded onprinciplesof linguisticplurality, theEnglish
language has always been dominant in the U.S., with standard English
holding most power. Thestruggleto sharelinguistic power; how questions
of gender, race, and class have shaped and responded to language wars.
Varieties of English in contemporary fiction, music, and film.

5units, Win (Lunsford, A)

ENGLISH 261. California Regionalism in EthnicAmerican Litera-
ture—Thespaceof literary Californiaasrepresented by ethnicAmerican
writers from locations such as San Francisco, Santa Cruz, Central Cali-
fornia, LosAngeles, Orange County, and Mexico.

5 units, Aut (Sohn, S)

ENGLISH 261A. Geography, Time, and Traumain Asian American
Literature—The notion that homes can be stable locationsfor cultural,
racial, ethnic, and similarly situated identity categories. The possibility
that therereally isno placelike homefor Asian American subjects. How
geography, landscape, and time situate traumas within fictional Asian
American narratives.

5units, Win (Sohn, S)



ENGLISH 262A. Studiesin American Biogr aphy—Topics include:
psychoanalysis; the art of narration; problemsin objectivity; palitics,
feminism, and race; oral history; and letters and diaries as evidence.
Sources include biographies of Richard Ellman, Leon Edel, and Diane
Middlebrook. Guest biographers.

5units, Spr (Rampersad, A)

ENGLISH 270. From Platoto Postmoder nism: TheAnglo-American
Critical Tradition—Historical study of literary critical theorizing from
classical timesto the present. | ssues such as subjectivity, originality,
gender, evaluation, and canonicity.

5 units, Win (Evans, M)

ENGLISH 271B. The Other Chaucer—Chaucer outside the Canter-
bury Tales. Readingsinclude the dream poems, the lyrics, Troilus and
Criseyde, and hisprose. Topicsinclude: medieval traditionsof dreamand
debate; thelegacy of classical philosophy; and the manuscript culture of
Chaucer’sreaders.

4-5 units, Sor (Lerer, S

ENGLISH 279D. JamesJoyceand Ulysses—Closereading of Ulyssesas
one of the most significant literary works of modernism and 20th-century
literary history. The nature and variety of its significance, and the meanings
that Joyce's epic of modernism generates.

5 units, Win (Polhemus, R)

ENGLISH 293. Literary Translation—Seminar and workshop. For
undergraduates and graduate students. The art and practice of literary
translation; itstradition, principles, and questions. Final projectisa
translation and commentary on work of the student’s choosing. Recom-
mended: knowledge of aforeign languageand experienceinimaginative
writing.

3-5units, Spr (Felstiner, J)

ENGLISH 296. Introduction to Critical Theory: Literary Theory

and Criticism Since Plato—Required colloquium for incoming M.A.

students. Contemporary theoretical movements. Topi cssuch astherol eof

theintellectual inAmericanlife, theplaceof theory and paliticsinliterary

study, and what it meansto bean academicwriter. How different method-

ological approaches have been fruitful or not in analyzing specific texts.
5 units, Aut (Vermeule, B)

GRADUATE COLLOQUIA

ENGLISH 301B. Medieval Devotion—Foundational texts of late
medieval English devotion, including mystical treatises (Richard Rolle,
Julianof Norwich, and The Cloud of Unknowing), drama(the Digby Mary
Magdal ene, Croxton Play of the Sacrament), and William Langland’sal-
legorical poem, PiersPlowman. Focusisonthepoliticsof religiousform
and practice, including Wycliffite and early Reformation conflicts.

5 units, Aut (Summit, J)

ENGLISH 302A. The History of the Book—First of two quarter se-
guence. Thebook asdevel oping concept and material object, from scroll
to codex, manuscript to print, cold type to electronic medium. Biblio-
graphical and paleographical techniques. History and theory. The use of
books; the history of reading practices, including marginalia and other
marksof ownership. Studentsdevel opindividual projectsfrom Stanford's
rare book collection.
5 units, Aut (Orgel, S

ENGLISH 302B. The History of the Book—Second of two quarter
sequence; focusisonindividual student projects. Thebook asdevel oping
concept and material object, from scroll to codex, manuscript to print,
cold type to electronic medium. Bibliographical and paleographical
techniques. History and theory. The use of books; the history of reading
practices, including marginaliaand other marks of ownership. Students
develop individual projects from Stanford's rare book collection. Pre-
requisite: 302A.
5units, Win (Orgel, S

ENGLISH 303F. I nstitutionsof Enlightenment: Thel nvention of the
Public Sphere—(SameasCOMPLIT 331C.) Thecultural foundationsof
the Enlightenment as public sphere and its relationship to the private or
intimate sphere. The invention and naturalization of fundamental insti-
tutions of the Enlightenment such as the public, the private, the market,
public opinion, literature, the individual, society, culture, knowledge,
and palitics.
5 units, Spr (Bender, J)

ENGLISH 304H. Romantic Poetry and Poetics—Major poetic forms
includinglyrical ballads, songs, conversation poems, closet drama, roman-
tic ode, sonnet, romance, and epic. Poetsincluding Blake, Wordsworth,
Coleridge, Shelley, Keats, and Byron.

5 units, Spr (Gigante, D)

ENGL I SH 305H. Readingsin CloseReading—Thedifferencebetween
reading and reading closely. Is close reading a specific method of literary
criticism or theory, or doesit describe a sensibility that can accompany
any interpretation? Categoriesand frameworksfor thisubiquitous, often
undefined critical practice. Traditions of close reading: formalism, psy-
choanalysis, ideological critique, and hermeneutics. Focusison Freud,
Empson, Barthes, de Man and contemporary critics.
5units, Aut (Wbloch, A)

ENGLISH 307A. Modern British Literature: TheHomosexual Tra-
dition from Wilde to Winter son—20th-century British fictional and
autobiographi cal worksdealing with maleand femal e homosexuality, by
maleand femaleauthors. If thereisapost-Wildean homosexual tradition
in20-century Britishliterature, what areitsfeatures, historical andcultural
determinants, and characteristic plots, modes, and tropes? Comparisons
between male- and femal e-authored representations of homosexuality.
More pragmatic, literary-historical, and text-based versus theoretical
or abstractly philosophical. Recent queer theory scholarship including
Sedgwick, Butler, Bristow, Sinfield, and Doan.
5units, Spor (Castle, T)

ENGLISH 307B. EntreDeux Guerres. TheNovel in EuropeBetween
the War s—Nine novels published from 1929 to 1939: a period mani-
festing memory of WW |, anticipation of WW |1, and intense nationalist
and internationalist energies. Focusis on workswritten in English; also
contemporary texts originally written in Russian, German, and French.
Challengestotheinstitutionof national literatures. Novel sby Hemingway,
Nabokov, Woolf, Joseph Roth, Céline, Djuna Barnes, Beckett, Bowen,
and | sherwood.
5 units, Win (Jenkins, N)

ENGLISH 309A. Novel of theAmericas—(Same as COMPLIT 329.)
Thepossibility of identifying aesthetic visionsof anAmericanimaginary
interms not defined by nationalistideologies but open to the consequences
of transnational forces. How Americahas been invented asacategory in
sociocultural terms; theform theAmerican novel hastaken. Readingsin-
cludeChopin’sTheAwakening, Cather’ sDeath Comesfor theArchbishop,
Faulkner’s Absalom! Absalom!, Asturias's Men of Maize, Carpentier’'s
The Kingdom of thisWorld, Paredes’'s The Shadow, Silko’s Almanac of
the Dead, and Proulx’s Accordion Crimes.
5 units, Spr (Saldivar, R)

SEMINARS

ENGLISH 314. Epicand Empire—(SameasCOMPLIT 320A.) Focus
isonVirgil’sAeneid and its influence, tracing the European epic tradition
(Ariosto, Tasso, Camoes, Spenser, and Milton) to New World discovery
and mercantile expansion in the early modern period.

5 units, Win (Parker, P)
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ENGL | SH 342. Elizabethan and Jacobean Tr agedy—Ninetragediesby
Christopher Marlowe, ThomasKyd, Elizabeth Cary, ThomasMiddleton,
JohnWebster, and JohnFord. Their literary and cultural settings. Why did
Elizabethanand Jacobean playwrightsdepi ct extremeformsof sociopathic
behavior such asmurder, rape, infanticide, incest, and necrophilia?What
aretheconnectionsbetween sex and violenceintheseplays?Why arethey
still read and performed today? What can belearned from them?
5 units, Aut (Riggs, D)

ENGLISH 346. ThePerformanceof Culture—Theanalysisof culture
as theater, and theater as cultural production. Focus is on sacrifice, king
making, carnival, marriage, and death. Primary textsincluderituals, fes-
tivals, and playsfromvariousperiodsand cultures. CriticsincludeVictor
Turner, Mikhail Bakhtin, Clifford Geertz, and Joseph Roach. Goal isto
theorize performance and the function of theater in any period.

5 units, Spr (Hoxby, B)

ENGLISH 350C. Materialsand Methodsfor the Study of Poetry—
(SameasCOMPLIT 320P) For graduatestudentsinall national literatures
and for comparatists. Theintellectual and professional tools relevant to
scholarship on poetry in any language. Theoretical issues and practical
knowledge of forms, techniques, and cultural formationsinverse. Topics
such as voice, tropes, lineation, stanzas, meters, visuality, sound, prose
poems, and translation.
3-5units, Win (Greene, R)

ENGLISH 357E. TheAvant Gardeand theAmericas—The aesthetic
and political projectsof the European avant gardesin the early 20th cen-
tury, including futurism, vorticism/imagism, Dada, and surrealism. The
transfer and transformation of these projects to avant garde movements
in the Caribbean, Mexico, and Brazil from the 20s to the 50s, and their
reformulation in the U.S. after 1970. Media such as manifestos, poetry,
performance, painting, and film. Theories of the avant garde.
5 units, Win (Heise, U)

ENGLISH 360B. The Theory of the Novel—The novel asthe most
variable of literary genres. How can atheory explainitsdiversity? What
should the relationship be between theory and history of the novel?
Focusison three major theories of the novel (Lukécs, Bakhtin, and the
formalist-structuralist lineage), and more recent work on morphology,
fiction, and realism.

5 units, Spr (Moretti, F)

ENGLISH 362A.ThePostcolonial and theGlobal —Reflexive reading
of therel ationshi p between studiesof postcol oniality and globalizationin
their current disciplinary states. | sthedifferencebetweenthemamatter of
temporal focusor spatial distributionof power?What explainsdisciplinary
mooringssuch as postcolonialism’shousinginliteratureand history, and
globalization’s in law, economics, urban studies, business and finance?
Has postcolonial theory been subsumed into globalization studies?
5 units, Win (Majumdar, S)

ENGLISH 363D. | dentity, Experience, and Knowledge in Feminist
Theory—Debatesin contemporary feminist thought focusing on texts
that interrel ateidentity, experience, and knowledge.

5 units, Aut (Moya, P)

ENGLISH 365B.AntebellumAmerican Literatureand Culture—The
diversity of U.S. literary production between 1820 and the Civil War to
placetextsintheir social, cultural, and political contexts. Recent critical
approaches. Authorsinclude Irving, Poe, Melville, Hawthorne, Stowe,
Dickinson, Whitman, Dougl ass, and Jacobs.

5 units, Win (Jones, G)
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ENGLISH 370A.Medieval Seminar—(SameasHUMNTIES322.) The
cultural, literary, and artistic evolution of theMiddleAges. Thebarbarian
invasions and the Germanic ethos, the Celtic heritage, and the monastic
tradition. Romanesqueart and architecture, pilgrimages, andthe Crusades.
Gothic aesthetics, chivalry and courtly love, scholasticism, and the rise
of universities. The late Middle Ages, humanism, and the threshold of
the Renaissance. Textsinclude: Beowulf, Mabinogion, Song of Roland,
Chretien de Troyes' Lancelot and Yvain, Dante’s Divine Comedy, Boc-
caccio’s Decameron, and Chaucer’s Canterbury Tales.
3-5units, Win (Seidle, E)

ENGLISH 373D. Shakespeare, | slam, and Other s—(SameasCOMP-
LIT 311.) Shakespeare and other early modern writersin relation to new
work on Islam and the Ottoman Turk in early modern studies. Othello,
Twelfth Night, Titus Andronicus, The Merchant of Venice, and other
Shakespeare plays. Kyd's Solyman and Perseda, Daborne’s A Christian
Turned Turk, Massinger’s The Renegado, Marlowe's The Jew of Malta,
and literary and historical materials.
5 units, Spr (Parker, P)

ENGLISH 374.WritingRaceand Nation: Mark Twain and Paul L au-
rence Dunbar—Innovative treatment of issues of raceand nation in the
work of Twainand Dunbar, andtherol etheir work playedin shapingideas
of personal and national identity in the U.S. Sources include: their fiction,

nonfiction, and poetry; and arecently recovered novel by Charles Chesnutt.
5units, Spr (Fishkin,

ENGL I SH 389B. Beckett—(Same as DRAMA 358C.) Beckett'splays
and late writing, which have been described as proto-performance art.
Recent Beckett scholarship, including new work about hisanalysiswith
Bion.

3-5units, Sor (Phelan, M)

WORKSHOPS AND DIRECTED READING

ENGLISH 394. Independent Study —Preparation for first-year Ph.D.
qualifying examination.
1-10 units, Sum (Staff)

ENGLISH 395. Ad Hoc Graduate Seminar—Three or more graduate
studentswhowishinthefollowing quarter to study asubject or anareanot
covered by regular courses and seminars may plan an informal seminar
and approach amember of the department to superviseit.

1-5units, Aut, Win, Spr (Staff)

ENGLISH 396.IntroductiontoGraduateStudy for Ph.D. Students—
For incoming Ph.D. students. The major historical, professional, and
methodol ogical approachesto the study of literaturein English.

5units, Aut (Jones, G)

ENGLISH 396L . Pedagogy Seminar |—(Same as COMPLIT 396L.)
Required for first-year Ph.D students in English, Modern Thought and
Literature, and Comparative Literature (except for Comparative Litera
ture students teaching in aforeign language). Preparation for surviving
as teaching assistants in undergraduate literature courses. Focusison
|eading discussions and grading papers.

2 units, Aut (Jones, G)

ENGLISH 397A. Pedagogy Seminar ||—Apprenticeship for second-
year graduate studentsin English, Modern Thought and Literature, and
ComparativeLiteraturewhoteachinthePrograminWriting and Rhetoric.
Each student is assigned as an apprentice to an experienced teacher and
sitsinon classes, conferences, and tutorial s, with eventual responsibility
for conducting a class, grading papers, and holding conferences. Meet-
ings explore rhetoric, theories and philosophies of composition, and the
teaching of writing. Each student designs a syllabusin preparation for
teaching PWR 1.
1 unit, Aut (Lunsford, A; Diogenes, M)

ENGLISH 398. Resear ch Cour se—A special subject of investigation
under supervision of amember of the department. Thesiswork is not
registered under thisnumber.

1-18 units, Aut, Win, Spr, Sum (Saff)



ENGLISH 398R. Revision and Development of a Paper—Students
revise and develop a paper under the supervision of a faculty member
with aview to possible publication.

5 units, Aut, Win, Spr, Sum (Saff)

ENGLISH 399. Thesis—For M.A. studentsonly. Regular meetingswith
thesisadvisersrequired.
1-10 units, Aut, Win, Spr, Sum (Staff)

COGNATE COURSES

Seerespectivedepartment listingsfor coursedescriptionsand General
Education Requirements (GER) information. See degree requirements
above or the program’s student services office for applicability of these
coursesto amajor or minor program.

COMPLIT 157. Imitation of Life
3-5units, Win (Gelder, A)

COMPLIT 257C/357C. Crowds—(Same as FRENGEN 317, ITAL-
GEN 317))
3-5units, Aut (Schnapp, J)

PWR 193. WritingtheHonorsThesis
1-5units, Win, Spr (Obenzinger, H)

OVERSEAS STUDIES

Courses approved for the English major and taught overseas can be
found inthe“ Overseas Studies’ section of thisbulletin, in the Overseas
Studies office, 126 Sweet Hall, or at http://osp.stanford.edu.

OXFORD
OSPOXFRD 17. Novels of Sensation: Gothic, Detective Story, Pro-
hibition, and Transgression in Victorian Fiction

5 units, Spr (Plaskitt, E)

OSPOXFRD 82. JaneAusten and the Rise of theWoman Novelist
4-5units, Aut (Plaskitt, E)

OSPOXFRD 1147. Close Readingsin English Literature, 1509-1642
5 units, Aut (van Es, B)

OSPOXFRD 116Z. Close Readingsin English Literature, 1642-1740
5 units, Win (Bullard, P)

OSPOXFRD 154Z. Romantic Literature, 1740-1832
5 units, Spr (Plaskitt, E)

OSPOXFRD 163X. Shakespeare: Critical Commentary
5units, Aut, Win (Rowley, R)

This file has been excerpted from the Stanford Bulletin, 2007-08, pages
407-421. Every effort hasbeen madeto ensureaccur acy; post-press
changesmay havebeen madehere. Contact theeditor of thebulletin
at arod@stanford.edu with changesor corrections. Seethe bulletin
web siteat http://bulletin.stanford.edu for additional infor mation.
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