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DRAMA

Emeriti: (Professors) Wendell Cole, Martin Esslin, Helen W. Schrader,
IngaWeiss, H. Donald Winbigler; (Associate Professor) Miriam B.
Lidster

Chair: Michael F. Ramsaur

Drama Division

Professors: Jean-Marie Apostolidés (French and Italian, Drama), Carl
Weber

Associate Professors: William S. Eddelman, Harry J. Elam, Jr., Alice
Rayner, Rush Rehm (Drama, Classics)

Assistant Professor: Ehren Fordyce

Professor (Teaching): Michael F. Ramsaur

Senior Lecturers: PatriciaRyan, Connie Strayer

Lecturers: Alison Duxbury, Julie Engelbrecht, Amy Freed, Mark Guir-
guis, Kathryn K ostopoulos, Daphne P. Lei, Emilie Plauche-Flink

Artist in Residence: Cherrie Moraga

Visiting Professors: Peggy Phelan, Steve Wilmer

Visiting Associate Professor: CorneliaEllen Mease

Black Performing Arts Division

Director: Harry J. Elam, Jr.

Steering Committee: Elena Becks (Committee on Black Performing
Arts), Brandi Catanese (student), Kalamu Chaché, Willie Duncan
(intern), Rasanah Goss (intern), Kim Fowler (Committee on Black
Performing Arts), Kennell Jackson (History), Damon Jones(student),
Diann McCants (African and African American Studies), Robert
M oses(Committeeon Black Performing Arts, Dance), John Norwood
(student), VenusOpa Reese(student), DennisTyler (student), Tim'm
West (student)

DanceDivision

Coordinator: Susan Cashion

Senior Lecturers: Susan Cashion, Tony Kramer

Lecturers: Kristine Elliott, Carl Flink, Diane Frank, Robert M oses, Ri-
chard Powers, Janice Ross, Catherine Ryan

DRAMA DIVISION

TheDepartment of Dramabasesitsundergraduate and graduate pro-
grams on the integration of theory and performance. The faculty com-
mit themselvesto theideathat artists must be ableto analyzetheir cre-
ative work and that scholars must approach their own specializations
creatively. The department prepares studentsfor continued work at the
graduate level, either in the academy or in conservatory programs that
educate artistsfor careersin the theater within acomprehensiveliberal
arts education. The Ph.D. program, which demands that its candidates
work asboth scholarsand theater artists, preparesthe studentsto pursue
acareer inuniversity teaching and research, and to undertakefurther work
in professional and university theaters.

UNDERGRADUATE PROGRAMS
BACHELOR OF ARTS

Therequirementsfor the A.B. degreein Dramaare planned to inte-
gratethecritical and historical study of dramawith the study and expe-
rienceof performance. Themajor providesaesthetic and critical oppor-
tunitiesfor studentsto devel op special aptitudes. For example, astudent
may elect an emphasisin acting, directing, design, or critical theory, or
may combine areas of emphasis. Examples of how students can struc-
turecoursework totakeadvantageof suchanemphasisareavailablefrom
the major adviser. Students are encouraged to declare amajor in their
sophomoreyear.

The core program of Drama coursesrequired of all majorsis:

1. Performance/Literature: 161, 162, and 163

2. Stage Management Project: 134, or 34 plustwo of 39A,B,Cor D

3. Senior Project: Drama majors must complete an approved Senior
Project in the area of their specialization: aminimum of 2 unitsin
Drama 200.
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Two years of acollege-level foreign language are strongly recom-
mended.

All mgjors, in addition to completing the core described above, are
required to complete one of the following seven specializations:
1. Acting:

a) Drama 120A ,B (Fundamental s of Acting)

b) The student must have completed at |east 4 units of Drama 29

and acted in at |east two department productions.

¢) Drama 28 (Make-Up for the Stage)

d) Any studio classin Dance

e) Three additional acting classes

f) Onecourseindramatic literature

g) Six units of approved electivesin Dramaor Dance

h) Two unitsfrom 39A, 39B, 39C, or 39D
2. Directing:

a) Drama 170A (Introduction to Directing), 170B (Advanced

Directing), and 171 (Undergraduate Theater Workshop)

b) Drama 166 (Performance, Space, and Technology)

¢) One coursein dramatic literature

d) Drama 30 (Introduction to Theatrical Design)

e) Drama 31 (Introduction to Lighting and Production)

f) Onecoursein acting

g) Two unitsfrom 39A, 39B, 39C, or 39D

h) Five units of approved electivesin Drama

3. Playwriting/Dramaturgy:

a) Drama 177 (Playwriting)

b) Drama170A (Introductionto Directing) and 170B (Advanced
Directing)

¢) Drama 176 (Undergraduate Dramaturgy Project)

d) Drama 166 (Performance, Space, and Technology)

e) One coursein dramatic literature

f) Two coursesin acting

g) Two unitsfrom 39A, 39B, 39C, or 39D

h) Four units of approved electivesin Drama

4. Design:

a) Drama 30 (Introduction to Theatrical Design)

b) Drama 31 (Introduction to Lighting and Production)
¢) Two of Drama 131, 132, 133

d) Two unitsfrom 39A, 39B, and 39C

e) Two of Drama 231, 232, 233 or 235

f) Onecoursein acting

g) Drama 166 (Performance, Space, Technology)

h) Five units of approved electivesin Dramaor Art

5. Technical Production/Stage Management:

a) Drama 30 (Introduction to Theatrical Design)

b) Drama 31 (Introduction to Lighting and Production)
c) Oneof Drama 131, 132, 133

d) Two unitsfrom 39A, 39B, and 39C

e) Drama 34 (Stage Management)

f) Onecoursein acting

g) Drama 166 (Performance, Space, Technology)

h) Drama 133 (Drafting)

i) Drama 135 (Sound Design for Theater)

j) Six units of approved electivesin Drama

6. Dance:

a) Dance 158 (The Body in Motion)

b) Dance 45 (Improvisation plus Contact)

¢) Dance 169 (Methodologies for Creation)

d) Dance 154 (Dance Composition)

e) Drama 31 (Introduction to Lighting and Production)

f) Onecoursein acting

g) Two unitsfrom 39A, 39B, 39C, or 39D

h) Ten unitsof Dance Studiowork (aminimum of oneclassfrom
modern, jazz, world, ballet, or social dance, and at |east two
classes of Dance Performance: 23, 27, 100, 105, 106, 150)

i) Dance 160 (Dance Gender and History)

j) Dance 161 (Dance and Live Art in 20th Century)

k) Three units of approved electivesin Music and Art



7. Performance Theory and Cultural Sudies:

a) Drama 156 (Contemporary Ethnic Drama)

b) Drama 159 (Shakespeare)

¢) Drama 166 (Performance, Space, and Technology)

d) One course in acting

e) Two unitsfrom 39A, 39B, 39C, or 39D

f) Any studio classin Dance

g) Two coursesin dramatic literature

h) Eight units of course work in dramatic literature, criticism,
theater history, history, art history to be determined in con-
sultation with the undergraduate adviser.

SENIOR PROJECT

Work for thisproject normally beginsin Spring Quarter of thejunior
year and iscompleted by theend of the senior year. The student must do
asenior project in hisor her area of specialization: Acting, Directing,
Playwriting/Dramaturgy, Design, Technical Production/StageM anage-
ment, Dance, or Performance Theory and Cultural Studies. The project
can beacreative or research project, or acombination of both. The stu-
dent hasthe option of writing an essay associated with the project. Stu-
dents receive credit for senior projects through Drama 200, Senior
Project.

Students pursuing senior projects should consult with both the De-
partment of Dramaundergraduateadviser and afaculty adviser inthepro-
ject’ sspecialty area. These consultations should take place early in the
junior year. Students must petition approval of senior projectsthrough
the Department of Dramaundergraduate adviser. Projectsaretypically
approved by the department faculty at the end of Spring Quarter of the
junior year or the end of Autumn Quarter of the senior year.

Thestudent proposal shouldincludean outlineof thecoursesthestu-
dent hastaken and gradesreceived in the arearequirements, and should
describethe coursesinwhichthey planto enroll as part of theproject. It
should describeindetail the purposeand methodsinvolvedintheproject;
abibliography, if appropriate; and aone-to-two page abstract of the as-
sociated essay if an essay is part of the project.

MINORS

For studentswishing to minor in Drama, thefollowing corerequire-
ments must be met:

1. Thethree-quarter sequencein Performance/Literature; Drama 161,
162, 163.

Stage Management Project: 134, or 34 plustwo of 39A,B,C or D.

A practical production classintechnical theater or performance: one
of Drama29, 39A, 39B, 39C, or 39D.

Elective courses totaling aminimum of 15 units from the specified
coursesin any one of the seven specializations listed above would
constitute aminor concentration in: Acting, Directing, Playwriting/
Dramaturgy, Design, Technical Production/Stage Management,
Dance, or Performance Theory and Cultural Studies.

HONORS PROGRAMS
DRAMA

For alimited number of students, the department confersthe degree
of Bachelor of Artswith Departmental Honorsin Drama. To be consid-
eredfor departmental honors, studentsmust meet thefollowing require-
ments:

1. Thestudent must havefulfilled the requirementsfor the Dramama-
jor.

Thestudent must beaDramamajor ingood standingwithagradepoint
average (GPA) of ‘B+’ including all the student’ swork in Drama.
The student must have completed prerequisite coursesin the area of
speciaizationwithaGPA of ‘' A-’ or better.

Thestudent must havecompl eted asenior project that the Department
of Drama considers outstanding.

Honors are awarded on the basis of both the senior project and the
student’ sentirework in the Department of Drama.

N

2.

3.
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HUMANITIES

AnhonorsprograminHumanitiesisavailablefor Dramamajorswho
wish to supplement their major with related and carefully guided stud-
ies. Seethe “Interdisciplinary Studiesin Humanities” section of this
bulletin for adescription of the honors program. Studentswho enroll in
thisprogram may offer Humanities 160 and two seminarsfrom 190-198
in fulfillment of the departmental el ective requirement.

GRADUATE PROGRAMS

DOCTOR OF PHILOSOPHY

University requirementsfor the Ph.D. are described in the “ Gradu-
ate Degrees’ section of the bulletin.

All graduate study in the Department of Dramaleadsto the Ph.D.
degree. Thedoctoral program in Dramaaimsto integrate practical the-
ater work withthecritical and historical study of dramatic literatureand
theory. All candidates are expected to function both as scholars and as
theater directors. The curriculum offersatwo-year practical concentra-
tionindirecting along withthestudy of critical and performancetheory,
aesthetics, history, and literature. Thegoal of the programisto givestu-
dentsathorough knowledge of thefield that leadsto original and signif-
icant scholarly work grounded in practice aswell asaninventive direc-
torial practicethat isbased on solid scholarly analysis.

Thefollowing department requirementsareinadditiontotheUniver-
sity’ sbasic requirementsfor the doctorate.

UNITS AND COURSE REQUIREMENTS

1. A minimum of 72 units of graduate courses and seminarsin support
of thedegree. Theseunitsareinadditionto unitsfor thedoctoral dis-
sertation.

Theseguencein Performanceand Critical Theory (Drama300, 301).
Six additional graduate seminars within the Department of Drama.
Thesemustincludeat |east oneseminar ineach of thefollowingfields:
(@) intersections of theory and performance (designated by suffix A
incoursenumber); (b) theater history (designated by suffix Bincourse
number); and (¢) dramaticliterature (designated by suffix Cincourse
number).

Thefiveworkshopsindirecting: Drama370, 371, 372, 373, 374.1n
thefirst year, students will take 370 (Concepts of Directing), 372
(ProjectsinDirecting), 371 (Visua Aestheticsfor theDirector), and
373 (Directing and Dramaturgy). The Projects class consists of the
conceptual development, design, and production of ashort play ina
multi-formspace. Inthesecondyear, studentstake Drama374 (Grad-
uateDirectors’ PerformanceProject) to stageamorefully developed
production chosen in consultation with the faculty.

LANGUAGE REQUIREMENT

The candidate must demonstrate reading knowledge of oneforeign
languageinwhichthereisamajor body of dramatic literature. Thelan-
guage requirement may be fulfilled in any of the following ways:

1. Achievement of a sufficiently high score (70th percentile) on the
foreign language examination prepared by the Educational Testing
Service (ETS). Latin and Greek are not tested by ETS.

A reading examination given each quarter by the various language
departments, except for Latin and Greek.

Passagewithagradeof ‘B’ or higher acourseinliterature numbered
100 or higher in aforeign language department at Stanford.

The language requirement must be met before the student can be
advanced to candidacy.

TEACHING REQUIREMENT

Six quartersof supervised teaching at half timearearequired part of
the Ph.D. program. The requirement is normally met by teaching three
coursesduring thesecond year and threecoursesduringthethirdyear. It
may include afully produced staging of afull-length play.
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EXAMINATIONS

Candidates must compl ete three examinations, one comprehensive
and two qualifying examinations, by the end of the first three years of
study at Stanford.

The comprehensive examination istaken asafour-hour sit-downin
the Spring Quarter of thefirst year. Thefirst part of the comprehensive
exam isbased on arange of textsgivento the student by the department
at the beginning of thefirst year. The second part of that exam is based
onalist of textsfrom agiven period determined by the student and fac-
ulty adviser. It may focusontextsor critical approachesof special inter-
esttothestudent. Studentswhodo not enter with asignificant background
in dramatic literature may opt to take thisexam in the week prior to the
start of classesin the second year.

Thefirst qualifying exam, which must becompl eted beforeadvance-
ment to candidacy at the end of the second year, consists of three 15-25
page essays written in consultation with a faculty adviser, covering a
specific period of dramatic literature and theater history. These essays
should not duplicate any written work from seminars. Oneessay should
deal with practical aspectsof theperiod, e.g. directing; oneessay should
focus on theater history of the period; and one essay should focus on
dramatic criticism rel ated to aspecific text of the period. After approval
by theadviser, the Graduate StudiesCommitteereadsand eval uatesthese
essay’s.

Thesecond qualifying examinationisadepartmental oral withthree
faculty members, at least two of whom should be from the Department
of Drama. Thisoral covers asecond period of dramatic literature and
theater history. Theformat of thisexam approximatesthat of theUniver-
sity Oral.

For the two qualifying examinations, the essays and the oral, each
student will work out aprogram of study with afaculty adviser drawing
from the following periods of Western drama, but may include non-
Western texts:

Classical

Medieval and Renaissance

17th, 18th, and early 19th century
Modern: 1870-1980
Contemporary: 1980 to the present

SATISFACTORY PROGRESS

Graduatestudentsin Dramaare expected to make consistent progress
toward the completion of the Ph.D. degree. At the end of thefirst year,
thedepartmental Graduate StudiesCommitteeeval uatesthework of each
student in classes, seminars, examinations, and in performance work.
Continuation in the program depends upon the recommendation of this
faculty group. At the end of the second year, the committeereviewsthe
student’ swork inconsideration of advancement to candidacy. Attheend
of thethird year, students are expected to have devel oped an approved
dissertation prospectusin preparation for the University oral.

APPLICATION FOR CANDIDACY

By theend of thesecond year of residence, thefollowing requirements

or appropriate equivalents must be completed:

1. Performanceand Critical Theory sequence(Drama300, 301) andfour
seminars

2. Thedirecting workshop series (Drama370-374), including the suc-
cessful production of two worksin public performance

3. Aforeignlanguage

4. Atleast two examinations

Based onitseval uation of the student’ sprogress, the Graduate Stud-
iesCommitteecertifiesthestudent’ squalificationsfor candidacy. Upon
favorable action, the student files formal application for candidacy, as
prescribed by the University, by the end of Summer Quarter of the sec-
ond year.
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DISSERTATION PROSPECTUS

The dissertation prospectus must be approved by the candidate's
adviser and by thedepartmental Graduate StudiesCommitteeby theend
of Spring Quarter of thethird year.

UNIVERSITY ORAL EXAMINATION

TheUniversity oral examination, to betaken during thefourth year,
isto demonstrate the candidate’ sability to conduct significant research
inthegeneral areaof thedissertation. Theexamining committeeconsists
of four faculty members, at | east two of whom must befrom the Depart-
ment of Drama, aswell asonefaculty chair from outsidethedepartment.
TheUniversity oral coverstheareaof thedissertation andisbased onthe
prospectus and bibliography of the candidate.

DISSERTATION

Normally, thePh.D. programiscompletedinfour years. Thefirst year
shouldbedevotedtofull-timegraduatestudy, thesecond andthirdyears
tograduatestudy andteaching, thefourthyear towriting thedissertation.
Following formal admission to candidacy (typically at the end of the
second year), the dissertation must be completed and approved within
five yearsfrom the quarter in which candidacy is granted. A candidate
taking morethanfiveyearsisrequiredto reinstate candidacy by repass-
ing the written examinations on dramatic literature.

APPLICATION AND FELLOWSHIPS

Applicantsfor the Ph.D. program may write directly to the Depart-
ment of Dramafor information andto Graduate Admissions, Registrar’s
Office, Old Union, Stanford, CA 94305-3005, for an application. In ad-
ditionto therequired statement of purpose, all applicants must submit a
statement detailing their practical theater experience, asample of their
written critical work, and astatement on directing. Aninterview, while
not required, isrecommended. I nterviews are best schedul ed after Jan-
uary 10 and before February 9. Graduate studentsin the Department of
Dramabegin study inthe Autumn Quarter of each academic year; there
areno mid-year admissions. All graduate students must be degree can-
didates. All admissions materials must be submitted to the Department
of Drama, Memoria Auditorium m144, 551 SerraMall, Stanford, CA
94305-5010 by December 15, 2000.

TheDepartment of Dramaawardsanumber of fellowshipsto students
inthe Ph.D. program.

FOR MORE INFORMATION

Writetothe Department of Drama, Memorial Auditorium, m144, 551
SerraMall, Stanford, CA 94305-5010 or telephone (650) 723-2576. The
FAX number is (650) 723-0843. Email is et.jIf @forsythe.stanford.edu
and thewebsiteis]http://www.stanford.edu/dept/dramal fvhereyou may
download thelatest information in PDF format.

JOINT Ph.D. IN DRAMA AND HUMANITIES

The Department of Drama participates in the Graduate Program in
Humanities(GPH) leadingtoajoint Ph.D. degreein Dramaand Human-
ities. For adescription of that program, seethe*Interdisciplinary Stud-
iesin Humanities” section of thisbulletin.

BLACK PERFORMING ARTS DIVISION

The Committee on Black Performing Arts (CBPA) isan interdisci-
plinary program supporting the presence of Black art formsat Stanford.
Started as a student project in 1968, the committee became an official
University programin 1972. In 1997, the CBPA joined the Department
of Dramaasadivision.

The CBPA functionsas: (1) aliaisonwith departmentsin hiring fac-
ulty and devising courses in Black performing arts; (2) a presenter of
professional performancesindance, dramaand music, andfilmand sym-
posia, framed by rel ated academi c study inanthropol ogy, dance, drama,
history, philosophy, and sociol ogy; (3) aproducer of student productions;
and, (4) asaresourcefor student organi zationspromoting artistic expres-
sioninthe Black cultural tradition. Through the cooperation of the de-
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partments, students are able to take relevant courses in dance, drama,
literature, and music. Whilethe offeringsdo not, at thistime, constitute
an academic minor, students are able to concentrate studiesin Black
performing arts as part of the A.B. major in African and African Amer-
ican Studies or Drama.

TheCBPA publishesajournal, theBlack ArtsQuarterly (BAQ), three
timesayear. The BAQ isaforum for reflective explorations of Black
performativity. It showcasesoriginal student work from campusesacross
thecountry and addressesthematerial impact of Black representationin
thearts, in media, and popular culture.

The CBPA has devel oped astrong relationship with the city of East
Palo Altothrough thehol ding of artist residenciesinthecommunity and
via“Dreamsof aCity: TheEast Palo Alto Project.” Theprojectincorpo-
ratescommissioning plays, co-producing avideo documentary and cre-
ating an archiveabout thecommunity. The CBPA intendsto continueits
relationship with East Palo Alto initsfuture programming.

DANCE DIVISION

TheDanceDivisionaimsto devel optrained bodies, inquiring minds,
and aestheticimaginationsthrough movement aswell asdance scholar-
ship. Theprogram emphasizesinformed and activeengagement indance
by stimulating arange of intelligencesthat honor somatic wisdom.

Sinceitsinception in 1920, dance at Stanford University has posi-
tioned itself responsively to the changing needs of the university and
society. It offersarange of studio and lecture courses aimed at enhanc-
ing the understanding of dance as away to create and communicate
knowledge and meaning. The program encourages students to make
connections between dance, other disciplines, culture, and society.

UNDERGRADUATE PROGRAMS

Studentswho wishtomajor in Dramawith aspecializationin Dance,
or minor in Dance, should see the undergraduate adviser, Susan Cash-
ion, inthe Dance Division.

MINORS

For studentswishing to minor in Dance, the following corerequire-
mentsmust bemet and aprogram of study arranged in consultationwith
theminor adviser in Dance.

1. Threeof thefollowingcoursesintheory: Dance160, Dance, Gender,
andHistory; 161, Danceand LiveArtinthe20th Century; 168, Dance
and Culturein Latin America; 197, Art and Community: Learning
through Servicein Dance; 242, The Work of Art and the Creation of
Mind.

Drama 39D, Stage Management Project.

Dance 169, M ethodol ogiesfor Creation, Staging, and Reconstruction.
Additional choreographic experience: Dance 154, Dance Composi-
tion, or creatingawork for Dance 100, Performance Workshop; Dance
106, Vintage Dance Ensembl e, or another acceptable venue.

Studio coursestotaling aminimum of 12 units. Theremust beacon-
centration of at least three classes chosen from asingle danceform,
with the other classes chosen from at least three other dance forms,
and at least one class of dance performance (Dance 23, 27, 57, 100,
105, 150). A member of the dance faculty must confirm that the stu-
dent hasattained an appropriatelevel of proficiency intheir areas of
emphasis. The studio dance classes are from the seriesin: Modern
Dance(Dance40, 45, 140, 141, 165); L atin American Dance(Dance
42,43,56, 75); Jazz (Dance44, 143, 144, 145); Social Dance (Dance
46, 146, 147, 156); Ballet (Dance 38, 48, 148, 149); and Acting (any
class).

GRADUATE PROGRAMS

The A.M. degree in Education/Dance Specialization addresses the
fundamental i ssuesof how to nurtureeffectiveeducational leadershipin
the performing arts. One major emphasis of the program is to develop
strategies for revitalizing and refocusing teaching skillsin response to
changing societal needs. Values and ethics in education are examined

w
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through course work that focuses on artistic considerations of human
development, the patterning of danceeducationinacultural perspective,
and teaching practices. To apply for admission to graduate study, suc-
cessful completion of undergraduate coursesindanceat Stanford, abach-
elor’ sdegreein dance from an accepted university or college, or proof
of equivalent professional experienceisrequired. For further informa-
tion about the A.M. in Dance Education, contact the graduate adviser,
Janice Ross.

COURSES

(WIM) indicates that the course meets the Writing in the Mgjor re-
quirements.

(AU)indicatesthat thecourseissubject totheUniversity Activity Unit
limitations (8 units maximum).

DRAMA DIVISION

Registrationfor most dramacl assestakesplaceat thefirst classmeet-
ing; further registrationinformationisprintedinthe Time Scheduleeach
quarter. Some class sizes are limited and require advanced registration
in the Department of Drama, room 144, Memorial Auditorium.

INTRODUCTORY

3. Production Processes—Workshop, i ntroducing the production pro-
cessand preparation for creating ashow. Therole of theproducer, from
the hiring of the staff to the scheduling of a production, and that of the
technical director.

1-2 units, Aut, Spr (Duxbury)

9,10. PerformingthePast: Transfor mations, Revisions, and Subver -
sions—(Enrall in Introduction to the Humanities 22A,B.)
5 units, Win, Spr (Fordyce)

12N. Stanford Introductory Seminar: Antigone—From Ancient
Democracy toContempor ar y Dissent—Preferencetofreshmen. Sopho-
cles' tragedy as evidence of the tensions inherent in the democracy of
ancient Athens, the myth as a paradigm for modern philosophical and
ethical approaches to socia change, and a look at modern dramatic
versions(Brecht, Anouilh, Fugard, von Trotta) and essays (Hegel, Marx,
Kierkegaard, Heideggar) that show how Antigone may be relevant to
contemporary issues (the status of women, the struggle to save the
environment, andresistancetoillegitimatepolitical authority). GER:3a,4c
(DR:7t or 87)
4 units, Aut (Rehm)

14N. Stanford Introductory Seminar: Contemporary German Dra-
ma from Brecht to Heiner M ueller—Preference to freshmen. Traces
the movement from the modernist playwright Bertolt Brecht and the
Berliner Ensembleto the postmoderntheater of Heiner Mueller. GER:3a
(DR:7)

4 units, Win (Weber)

15N. Stanford Introductory Seminar: The Shakespearean Era—
Preference to freshmen. The visual forms (architecture, painting, sculp-
ture, and costume) that expressed the cultural style of the Shakespeare
era. Dramatic texts, dides, and video. GER:3a (DR:7)

4 units, Aut (Eddelman)

17N. Stanford Introductory Seminar: (Re)Viewing Valdez in the
Year 2000—Preference to freshmen. Readings, dramatic writing, and
performance examine (from Chicanafeminist, indigenous, and cultural
nationalist perspectives) the actos, mitos, full-length plays, films, and
philosophical thought devel oped by LuisV aldez, founding director of El
Teatro Campesino, 1968-1998. GER:3a (DR:7)

3units, Win (Moraga)

20. Acting: An Introduction—Theater gamesand physical exercisesin
concentration, attention, playing an objective, voice, movement, stage
terminology, characterization, performing a monologue, and rehearsal




wn
L
O
Z
—
O,
N
O
Z
<
wn
Ll
=
Z
<
=
-
I
L
O
@)
O
I
@,
N

techniques. Provides an experiential overview of actor training and
prepares actors for advanced courses. Enrollment limited.
2 units, Aut, Win, Spr (Staff)

22. Scene W or k—For actorswho compl ete substantial scenework with
graduate directors in the graduate workshop.
1-2 units, any quarter (Staff)

28. Make-up for the Stage—The basi ¢ techniques of make-up applica-
tion for the artist and/or actor, which include aging, prosthetics, styliza-
tion, characterization, animals, and fantasy make-up.

2 units, Aut (Engel brecht)

29. Acting in Performance—Students cast in department productions
receive credit for their participation as actors; 1-2 units for graduate
directing workshop projects and 1-3 units for major productions (units
determined by instructor). May be repeated. Prerequisite: consent of
instructor.

1-3 units, any quarter (Staff)

30. Introduction to Theatrical Design—L ecture/lab introducing the
basic skills of visual communication used in stage productions. Design
and construction methods for stage scenery, costumes, and lighting.

4 units, Aut (Guirguis)

31. Introduction to Lighting and Production—The technical and
aesthetic aspects of lighting and the production process.
4 units, Spr (Ramsaur)

32. Textiles—Introduction to fabric techniques and processes for stage
costumes.
3units (Strayer) alternate years, given 2001-02

33. Drafting for the Theater—L ecture/lab, introducing the basic me-
chanical drawing techniques utilized by scenic and lighting designers.
The basic pencil techniques through orthographic and isometric draw-
ing, culminating with the technique of drop point perspective.

2 units (Guirguis) alternate years, given 2001-02

34. Stage Management Techniques—Survey lecture introducing the
production processand thedutiesand responsi bilitiesof astagemanager.
Provides the skills needed to stage manage a production.

2-3 units, Aut, Spr (Duxbury)

35. Introduction to Sound for the Theater—Lecture/lab introducing
the practical handling of sound equipment, acoustics, and editing. The
analysis, creation, and implementation of theatrical sound effects, live
and recorded.

3-4 units (Duxbury) alternate years, given 2001-02

36. Scene Shop Tutorial—Lecture/lab introducing the practical han-
dling of shop equipment used in theatrical production.
1 unit, Win (Duxbury)

38. Scene Painting—L ecture/lab, introducing the basic skills of scene
painting for the stage.
2 units, Spr (Guirguis)

39A,B,C,D. Theater Performance: Crew—Participationinthedesign
and technical areas of department productions. Students commit to a
specific show and receive credit for preparation and construction as a
member of “running crew” in a specific area
1-3 units, any quarter (Saff)

39A. Scenery and/or Property

39B. Lighting and/or Sound

39C. Costumesand/or Make-up

39D. Stage M anagement Prosser Project
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42. CostumeConstruction—L ecture/lab, introducing thebasi c skillsof
constructing costumes for the stage.
2-3 units, Win (Strayer)

53. Greek Tragedy—(Enroll in Classics/Greek 12.)
3-5units, Spr (McCall)

65. American Musical Theater: Broadway/Hollywood—Asaunique
and indigenousart form, American musical theater represents an impor-
tant facet of American culture. Focusing primarily on Hollywood film
musicals, explores technology, ethnicity, gender, concepts of romance,
stardom, and devel opments in dance and musical forms asthey change
within the genre. Slides, recordings, and films. GER:3a (DR:7)

4 units, Aut (Eddelman)

INTERMEDIATE

Primarily for the major but open to all undergraduateswho havethe
necessary prerequisites.

103. Improvising—The improvisational theater techniques that teach
spontaneity, cooperation, team-building, and rapid problem solving,
emphasizing common sense, attention to reality, and helping your
partner. Based on TheatreSports™ by Keith Johnstone. Required read-
ings, written papers, and attendance at performances of improvisational
theater. Enrollment limited.

3 units, Win, Spr (Ryan)

113. Group Communication—Focusison theinterpersonal processes
of communication as they relate to intergroup experience.
4 units, Win, Sor (Schrader)

120A,B. Acting: TheFundamental s—For studentswhointendtobegin
serious actor training. First quarter emphasizes the understanding and
utilization of thebasicvocabulary of objectiveand action. Theater games
and improvisation devel op the actor’ sability to act with focus, intention,
and energy. Introduction to the basics of characterization and transfor-
mation. Second quarter: theactor’ sspontaneity andimagination are used
toreved thelife of aplay (working with dramatic texts). Approachesto
the actor’ s craft range from character biography to moment-to-moment
truthful playing. Exercisesfrom Strasberg, Meisner, Chaiken, Linklater,
and others. Scene and monologue work are drawn from primarily
naturalistic plays. Outside rehearsal time required. Must be taken in
sequence.
120A.
3 units, Aut (Freed)
Win (Ryan)
120B. Prerequisite: 120A or consent of instructor.
3 units, Win (Freed)

Spr (Ryan)

121C. Acting: The Craft of Comedy—The basics of comedy playing,
fromitsoriginsintheutterly truthful toitsdestinationintheover-the-top.
Characterization, mask, and exaggeration; classwork on non-verbal
scenes. The actor’ s understanding of the mechanics of comedy, timing,
and clowning are devel oped through improvisation and in-classexercis-
es designed to free the imagination. (Texts may include scenes from
Feydeau, Woody Allen, Moss Hart, and Alan Ayckbourne.
4 units (Freed) alternate years, given 2001-02

121E. Acting Moder n Classics—Provides the actor with skills appro-
priate to the work of modern classical playwrights such as Ibsen,
Strindberg, Chekhov, Brecht, Beckett and beyond. Script and character
analysis—subtext, throughline of physical action, emotional honesty,
and heightened language.

4 units, Aut (Mease)

121M. Playing the M onologue—Students preparing for graduate or
professional training can benefit from this solo work. Acting alone



provides a specia challenge for the performer. Monologues may be
found within aplay or may be used as audition material. The particular
conventions which apply to thisart form.

3 units (Ryan) alternate years, given 2001-02

121P. Acting: Period and Style—Provides the actor with an approach
to Classical, Expressionistic, and historically unfamiliar texts. Acting
skills beyond the “Method” emphasize work on voice, language, and
movement. Material is from Classica texts that have a strong formal
“style” and from plays that have special demands based on theatrical
time-period or genre. Scenesand monol oguesmay include Shakespeare,
Moliére, Feydeau, Chekhov, and Shaw.
4 units (Freed) alternate years, given 2001-02

121R. Acting American Realism—Providestheactor with skillsappro-
priate to the work of major American playwrights from Williams and
Miller to Mamet and beyond.

4 units, Win (Freed)

121S. Acting Shakespeare Project—Intensive work on a shortened

Shakespeare play leading to a studio performance project. Develops

skillsin understanding and performing Shakespeare, conducted as series

of rehearsal's, and culminating in group performance. The development

of the voice, movement, and speaking skills necessary for demanding

classical theater work. Prerequisites: 120A,B, or consent of instructor.
4 units, Aut (Freed)

121W. Actors Who Write/Writers Who Act—The development of
dramatic scripts for solo performance and multi-character plays. Work
happens “on its feet,” with regular writing deadlines and through an
informal workshop environment inwhich studentsengageactively inthe
presenting scripts, with support and feedback in dramaturgy and help
with performance and staging issues where appropriate.

4 units, Sor (Freed)

121X. Sexual Rites and Earth Rituals—An exploration of various
seasonal resurrection myths, combining research and performance and
culminatinginanoutdoor festival with puppetry, music, and pantomime.
Significant outside rehearsal time.

3 units, Spr (Hunter, Lyons)

131. Lighting Design—L ecture/lab dealing with all of the practical and
aesthetic aspects of lighting: electricity, light sources, color instrumen-
tation, control, drafting, plotting, and the aesthetic principles of lighting
design, interpretation, and concept. Prerequisites: 30, 31, or consent of
instructor.

4 units, Aut (Ramsaur)

132. Costume Design—A visual analysis of the historica styles of
costumedesign, interpreted for the modern theater and devel oped by the
student in various presentational media. Prerequisite: 30 or consent of
instructor.

4 units, Spr (Strayer)

133. Stage Scenery Design—Creations of increasing complexity in-
volve text analysis, historical and artistic style, visual research, spatial
organization, drafting, sketching, model building, and director-designer
collaboration. Prerequisite: 30, or consent of instructor.

4 units, Win (Guirguis)

134. Stage Management Project—For students stage managing a
Department of Drama production.
2-9 units, any quarter (Duxbury)

135. Sound Design—AlI aspects of sound for the theater from equip-
ment, acoustics, and editing to the creation of theatrical sound effects,
live and recorded.

4 units, Win (Duxbury)
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140. Project in Theatrical Production—Assistant directing; stage,
costume, lighting, and sound design; technical production, stage manag-
ing, or other work in connectionwith Department of Dramaproductions.
Prerequisite: consent of instructor.

1-5 units, any quarter (Staff)

155. Twentieth-Century American Drama—Issues of national iden-
tity, marginalization, and social exclusion arising from social move-
ments such as Civil Rights, Black Power, Vietnam war protest, and
feminism as presented in representative dramas by Suzan-Lori Parks,
AnnaDeavere Smith, and Tony Kushner, among others.

4 units, Spr (Wilmer)

156L . Introduction to Asian American Theater—Playwrights: Chin,
Gotanda, Hwang, Houston, Lim, Rno, Wong, Y amauichi, etc. Focusison
the history and politics of Asian American identity and experience, and
on aspects of theatrical performance. Films and theater trips.

4 units, Aut (Lei)

158E. European Drama of the 20th Century—Survey of major
dramatists (Pinter, Havel, lonesco, Brecht, Mueller, etc.) focusinginthe
topic of mise en scéne.

4 units, Spr (Apostolides)

158F.Russian M oder nist Theater : Natur alism, Expr essionism, Sym-
bolism, and Futurism—(Enroll in Slavic Languages and Literatures
152/252.)

4 units, Win (Bulgakowa)

158P. Gender and Performance: Performance and Performativi-
ty—Readings from J. L. Austin, Derrida, Butler, Barbara Johnson,
Shoshana Felman, etc.

4 units, Spr (Phelan)

158R. History of Russian Theater—(Enroll in Slavic Languages and
Literatures 154/254.)
4 units, Aut (Bulgakowa)

159A,B,C. Shakespeare—(Enroll in English 173A,B,C.)
159A. not given 2000-01
159B. 5 units, Win (Parker)
159C. 5 units, Spr (Riggs)

159H. Seminar: Shakespeare and the Specter of Disor der—(Enrall
in English 183A.)
5 units, Aut (Brooks)

161. Performance and Politics—A substantial examination of Greek
tragedy and continuinginto moremodern variantsonthethemeof art and
politics. Readings from plays by Euripides, Sophocles, Lope de Vega,
Calderon, Shakespeare, Buechner, O’ Casey, Brecht, Duerrenmatt, Beck-
ett, Gogol, Kaiser, Arden, Smith, Weiss, Genet, Odets, Stoppard, Hand-
ke, Fugard, and Friel. GER:3a (DR:7) (WIM)

5 units, Sor (Rehm)

162. Perfor manceand the Actor—How an actor’ s performance serves
as a sign for class, race, and gender in various historical moments.
Theories of acting (Diderot, Brecht, Artaud, Meyerhold, Stanislavski),
play texts, and contemporary performances are used to examine the
cultural mapping of the body on stage. Emphasisisonworksthat present
culturally significant images of women. Readings from plays by Ben-
mussa, Brecht, Shakespeare, Kleist, Hansberry, Genet, Fornes, Strind-
berg, Chekhov, Churchill, Kushner, Wertenbaker. GER:3a(DR:7) (WIM)
5 units, Win (Rayner)

163. Per formanceand America—K ey dramasby women, men, Asian-
Americans, Latino-Americans, and African-Americans areexamined as
to the role of dramatic performance within contemporary American
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society, and as an affective and effective arena for inducing socia
change. GER:3a,4b (DR:3 or 7) (WIM)
5 units, Aut (Elam)

166. Performance, Space, and Technology—Theater history is ana-
lyzed through dramatic texts, dides, and videosto discover thewaysin
which performing styles, spatial evolutions, and technol ogical advances
expressthecultural and social changesthat areembeddedinthetheatrical
event.

4 units, Aut (Williamson)

170A. Introduction to Directing—Prerequisite: consent of instructor.
4 units, Aut (Fordyce)

170B. Advanced Directing—Prerequisite: 170A or consent of instruc-
tor.
4 units, Win (Fordyce)

171. Undergraduate Theater Workshop—Undergraduate directors

present one-act playsin workshop performances. Credit isavailablefor

actors and directors. Prerequisite: 170A/170B or consent of instructor.
1-4 units, Spr (Fordyce, Ramsaur)

176. Under graduate Dramatur gy Project—Serve as a dramaturg on
any department production. Research the production’s text source, the
writing of program notes, the compilation and editing of the playhill, and
possibleadapting/editing of the performancetext or trangl ating text from
aforeign language.

2 units, any quarter (Saff)

177. Playwriting: Writing for Performance—The Fundamentals—
Theautobiographical monol ogic/poetic possibilitiesin Performance Art
are explored to learn the elements of playwriting.

5 units, Win (Moraga)

178. I ntensive Playwriting—Opportunity to develop new material for
the stage or complete a play-in-progress. Focusis on the most essential
elements of playwriting, emphasizing the process of revision, and
culminating in public readings of highlightsof plays-in-progrss. Prereg-
uisite: prior experience in playwriting or consent of instructor.

5 units Spr (Moraga)

179. Teatro America Workshop: The Theater of Native/Chicano
America—(Enroll in Spanish and Portuguese 179.)
5 units, Sor (Moraga)

180Q. Stanford Introductory Seminar: Noam Chomsky—TheDra-
ma of Resistance—Preferenceto sophomores. Focusisontheideasand
work of Noam Chomsky, who challenged the reigning political and
economic paradigms governing the U.S. the last 30 years. Chomsky’s
model for linguistics, Chomsky’ sworkintheU.S,, S.E. Asia, theMiddle
East, Central America, E. Timor, the media, “terrorism,” ideology and
culture, student/popular movements, and the role of resistance.
3 units, Win (Rehm)

182Q. Stanford Introductory Seminar: | mprovisation—TheJazz of
Theater—Preference to sophomores. The new paradigm of improvisa
tionasa“method” and as adevel oping art form. Readings on the theory
of improvisation, compared and reinforced by attendanceat performanc-
es of improvised theater in the Bay Area. Prerequisite: consent of
instructor.

3 units (Ryan) alternate years, given 2001-02

189Q. Stanford Introductory Seminar: Mappingand Wrappingthe
Body—Preference to sophomores. Investigation into the concepts be-
hind gender boundaries and clothing systems. Prerequisite: consent of
instructor.

3 units, Sor (Eddelman)
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190. Special Resear ch—Individual project onthework of aplaywright,
period, or genre. Prerequisite: consent of instructor.
1-5 units, any quarter (Staff)

191. Independent Research—Individual supervision of off-campus
internship. Prerequisite: consent of instructor.
1-18 units, any quarter (Staff)

ADVANCED COURSES

Courses numbered 200 through 299 are designed for advanced un-
dergraduates and graduates.

200. Senior Project—See “Undergraduate Programs’ for description.
2-9 units, any quarter (Staff)

203. Advanced I mprovisation—BY audition only, become members of
the Stanford Improvisers (SIMPS) group. Prerequisite: 103.
3 units (Ryan) alternate years, given 2001-02

210A,B,C. The Actor in Performance—Preference to Drama majors
and minors. Sequence provides a wide range of techniques and vocal
training for the serious student who may beinterested in further training
in the performing arts. Guest-teachers from the professional theater
contribute to the student’s practical work on Shakespeare and text,
movement, characterization, and comedy. Limited enrollment. Prerequi-
site: interview with instructor.

210A,B. 4-5 units, Aut, Win (Kostopoul 0s)

210C. Prerequisite: 210A,B or consent of instructor.

4 units, Spr (Freed)

213. Stanford Improv Ensemble—BY audition only, for members of
theimprovisation troupe. Specia project work. Prerequisite: 103. (AU)
1-2 units, any quarter (Ryan)

231. Advanced L ighting Design—Individually structuredclassinlight-
ing mechanics and design through experimentation, discussions, and
written reports. Prerequisite: 131 or consent of instructor.

1-5 units, any quarter (Staff)

232. Advanced Costume Design—Individually structured tutorial for
costume designers. Prerequisite: 132 or consent of instructor.
1-5 units, any quarter (Staff)

233. Advanced Scenery Design—Fast-paced, individually structured
workshop. Prerequisite: 133 or consent of instructor.
1-5 units, any quarter (Staff)

234. Advanced Stage M anagement Pr oj ect—For students stage man-
aging a Department of Drama production. Prerequisite: 134.
2-9 units, any quarter (Duxbury)

235. Advanced Sound Design—Individualy structured tutorial for
sound designers. Prerequisite: 135 or consent of instructor.
1-5 units, any quarter (Staff)

240. Project in Theatrical Production—See 140.
1-5 units, any quarter (Staff)

242. TheWork of Art and theCr eation of Mind—(Enroll inEducation
200.)
4 units, Win (Hannah, Rehm, Ross, Sano)

255. Twentieth-Century American Drama—See 155.
4 units, Spr (Wilmer)

256L . Introduction to Asian American Theater—See 156L.
4 units, Aut (Lel)



258E. European Drama—See 158E.
4 units, Spr (Apostolides)

258P. Gender and Performance: Performance and Perfor mativi-
ty—See 158P.
4 units, Spr (Phelan)

259. Shakespeare—(Enroll in English 273.)
4-5 units, Sor (Riggs)

261. Performance and Politics—See 161.
5 units, Spr (Rehm)

262. Performance and the Actor—See 162.
5 units, Win (Rayner)

263. Performance and America—See 163.
5 units, Aut (Elam)

266. Performance, Space, and Technology—See 166.
4 units, Aut (Williamson)

290. Special Resear ch—Individual project onthework of aplaywright,
period, or genre.
1-5 units, any quarter (Staff)

GRADUATE

For graduates; open to advanced undergraduateswith consent of in-
structor.

300. Theories of Drama and Perfor mance—Close study of the major
theoristsinthe history of mimesis, stage and spectator, dramatic art, and
political life from Aristotle and Plato through Kant, Rousseau, Lessing,
and Nietzsche to Brecht, Burke, Barthes, Frye, and selected contempo-
rary performance theorists.

3-5 units, Aut (Mease)

301. From Theoryto Criticism—Theater, performance, and performa-
tivity as theoretical concepts for interdisciplinary trends in critical
studies. Performance theory as an arena in which to investigate the
paradoxes of “interdisciplinarity” itself, focusing on how theories de-
rived from theinterdisciplinary arts, the social sciences, and literary and
rhetorical studies. The contexts for engaged conversation or heated
controversy, depending upon disciplinary heritage. Theater and perfor-
manceinlight of contemporary concernsin cultural studies, focusingon
shared topics and methods, and on theatrical innovations in modes of
scholarly representation.
3-5units, Win (Rayner)

308B. Seminar: Topicsin Theater History—Classical Greecetothe
Beginning of the 19th Century—Thestylistic evol ution of theatersand
staging from the classical period to the early development of Romanti-
cism. Emphasis is on the ways theaters and staging reflect their own
cultural and spatial environments.

3-5 units, Aut (Eddel man)

309B. Seminar: Topics in Theater History—1800 to the 1980s—
Emphasis is on innovation and experimentation as it developed in
European and American theater, focusing on the aesthetic theories
behind early Realism, Naturalism, Appia, Craig, the“isms,” and scenog-
raphy created by artists.

3-5 units (Eddelman) alternate years, given 2001-02

317A,B. Seminar: Imprisonment and the Dramatic | magination—
Thewaysinwhichtheater asan art formrespondsto the particul ar drama
of imprisonment. Winter concentrates on a rigorous reading of Fou-
cault’s Discipline and Punish, Girard's Violence and the Sacred, Feld-
man’s Formations of Violence and Derrida's The Truth in Painting,
focusing on the overlapping implications of the similiarities between
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dramaand prison as structural forms based on beliefs about “purging,”
“enlightenment,” and rehabilitation. Spring covers plays in which the
metaphoric and literal force of imprisonment is dramatized. Sophocles’
Antigone, plays by Shakespeare, Middleton, Genet, Beckett, and Sachs,
etc. Other “prison texts,” including legal transcripts, Arendt’s The
Banality of Evil, Artaud’s paintings, and Malcolm X’ s autobiography.
Students must register for both quarters.
3-5units, Win, Spr (Phelan)

319C. Seminar: Intercultural Theater—A historical and critical ex-
amination of intercultural theater from Ancient Greeceto the contempo-
rary world, including Asian theater. Interculturalism as a dramatic
theme, theatrical representations, and theories of culture and perfor-
mance, with theoretical emphasison discoursesof gender, ethnicity, and
post-colonial and diasporic identity.

3-5units, Spr (Lei)

320. Basic Approachesto Teaching Acting—Workshop on the peda-
gogy of acting to prepare graduate student teachers for introductory
classesin acting.

1-3 units, Aut (Kostopoul 0s)

359C. Seminar: Shakespeare—(Enroll in English 373C.)
4-5 units, Win (Parker)

370-374. Graduate Directing Workshop—The core curriculum for
graduate students in directing. Prerequisite: consent of instructor.

370. Conceptsof Directing—Thebasi cdirectorial definitionsof time,
space, movement, and the performer/spectator relationship. Experi-
mentation with texts chosen from literary and other sources, includ-
ing works from the realistic tradition in drama, using a multi-form
performance space.

5 units, Aut (Weber)
371.Visual Aestheticsfor Director s—Introductionto the concepts
of stage, costume, andlight design. Creativeprocedures, e.g., design-
ing groundplans and elevations, building a model, sketching and
swatching costumes, and practical work in thelighting lab.

3 units, Win (Eddelman)
372. Projectsin Directing—Theatrical text and itstransformation
into performance. Textual analysis, research, evolution of adirecto-
rial concept, anditsinvestigationin scene-work withactors. Students
design and stage the production of ashort play inamulti-form space.
Public performance.

5 units, Win (Weber)
373.Directingand Dramatur gy—Di scussion/application of drama-
turgy, directorial methods, and visual conceptsin the production of
playsfromthe Elizabethan tradition to postmodernist texts. Work on
thetext istested inthe staging of scenes.

3-5 units, Aut (Weber)
374. Graduate Directors Performance Proj ect—Production of a
full-length play, selected in consultation with faculty. Project is de-
signed by graduate students, sometimesin collaboration with under-
graduatedesign students, under thesupervision of designfaculty. Four
to fiveweeksrehearsal. Public performance.

3-5 units, any quarter (Ramsaur, \Weber)

376.GraduateDirectors Dramatur gy Pr oj ect—Serveasadramaturg
on any department production. Work includes research on the produc-
tion’ stext source, thewriting of program notes, and the compilation and
editing of theplay bill. Possible adapting/editing of the performancetext,
and translating text from aforeign language.

2 units, any quarter (Staff)

377.GraduateDirectors Staged Reading Pr oj ect—Presentation of a
new or newly adapted work for the stage, in a mode employed in
professional theater for the development of new plays. Two to four
rehearsals. Public performance.

2 units, any quarter (Saff)




wn
L
O
Z
—
O,
N
O
Z
<
wn
Ll
=
Z
<
=
-
I
L
O
@)
O
I
@,
N

390. Tutorial
1-9 units, any quarter (Staff)

391. Tutorial for the First Exam (Sit-Down)
1-2 units, any quarter (Staff)

392. Tutorial for the Second Exam (Essays)
1-4 units, any quarter (Staff)

393. Tutorial for the Third Exam (Oral)
1-2 units, any quarter (Staff)

399. Dissertation Resear ch
1-9 units, any quarter (Staff)

BLACK PERFORMING ARTS DIVISION

Studentsareadvised to consult the Time Schedul eeach quarter tonote
changes. Seethe Dramaand the DanceDivision of thisbulletinfor addi-
tional courselistings and descriptions.

AFRICAN AND AFRICAN AMERICAN STUDIES

105. Introduction to African and African American Studies
5 units, Sor (Staff)

DANCE DIVISION

Registrationfor most danceclassestakesplaceat thefirst classmeet-
ing; further registrationinformationisprinted inthe Time Scheduleeach
quarter. Some class sizes are limited and require advanced registration
inthe Dance officein Roble Gym.

Seriesclasses(l, |1, 111) should be taken in order or with consent of
instructor. Selected dancecoursesmay fulfill General Education Require-
ments (GERS).

INTRODUCTORY
Opento al students. No previous dance experience needed.

38. Ballet Barre—Barre work, as the foundation for future work in
classical balet, grounding the beginning student in aspects of poise,
precision, and placement.

1 unit, Aut (Ryan)

40. M odern Dance |l—Thetechnical and creative principles of modern
dance, designed to develop the body as an articulate instrument.
1 unit, Aut, Win, Spr (Cashion)

42. Dances of Latin America—Selected dances of Latin America,
specifically Argentina, Brazil, Chile, Colombia, Cuba, Mexico, Peru,
and Puerto Rico. (AU)

1 unit, Aut (Cashion)

43. Afro-Brazilian and Afro-Per uvian Dance—Braziliandanceforms
of theNortheast: Samba, Coco, Maculéle, Bloco Afro. Peruvian danceof
the coastal region: Festejo and Zamacueca.

1 unit, Aut (Cashion)

44. Jazz Dance |—Introduction to the basic techniques, with emphasis
on current jazz style. Historical jazz steps are studied to enhance an
understanding of contemporary jazz forms.

1 unit, Aut, Win, Spr (Kramer)

45. Improvisation plus Contact—The development of improvisation
skillsasacreative performance practice and asabasisfor choreography;
techniques of contact improvisation.

1 unit, Aut, Win, Spr (Kramer)

46. Social Dances of North America |—Introduction to the partner
dancesfound in American popular culture: waltz, swing, tango, foxtrot,
cha cha, salsa. Fee. (AU)

1 unit, Aut, Win, Spr (Powers)
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48. Ballet | —Emphasisis on the fundamentals of classical technique:
alignment, basic barre exercises, and movement sequencesin the center
and across the floor. (AU)

1 unit, Aut, Win (Ryan)

56. Argentine Tango—Emphasis is on leading/following and tech-
niques of tango dancing. Styling, musicality, and other aspects of
partnering. (AU)

1 unit, Spr (Saff)

69. Between Danceand T heater—Expl oration of the moving body and
visual composition as starting pointsfor creating performancework that
falls between acting and choreography, mostly through improvisation
and the creation of small studies. Studio work incorporatesvocalization,
contact improvisation, and combing text with movement.

2 units, Win (Zack)

75. M exican Danceand Folklore—For thenovicedancer. Threeforms
of Mexican dance: regional/folklorico, popular/social, and religious,
taught for technical and cultural understanding.

2 units, Win (Cashion)

INTERMEDIATE
Open to all undergraduates who have previous dance experience.

140. M oder n Dancel | —Intermediatetechnique. I ntroduction of impro-
visation and composition in directed studies.
1 unit, Win, Spr (Kramer)

143. Afro-American Rootsof American Concert Dance—Traditional
African and Caribbean dance forms and their influences on American
concert dance performers of the 20th century. Reading materials and
lectures support a dance historical approach.

2 units, Win (Moses)

144. Jazz Dance | |—Intermediate level, emphasizing alignment, con-
trol, rhythmic coordination, and thelearning of movement combinations.
1 unit, Aut, Spr (Moses)

146. Social Dances of North America | |—Intermediate survey of the
partner dances found in American popular culture: waltz, swing, Lindy
Hop, tango, foxtrot, club two-step. Prerequisite: 46 or equivalent expe-
rience (20 hours of classesin waltz, swing, tango, and foxtrot).

1 unit, Aut, Win, Spr (Powers)

147. Living Traditions of Swing—In-depth instruction in swing danc-
ing: theearly Lindy of the 1920s; 6- and 8-count Lindy shag, street swing,
and hustle. A foundation of partnering and improvisation is supplement-
ed with advanced variations.

1 unit, Aut (Powers)

148. Ballet |I—Intermediate level. Continuation of 48, repeating the
fundamentals with increased complexity and introducing additional
movement vocabulary.

1 unit, Aut, Sor (Elliott, Ryan)

154. Dance Composition: ThePractice of M aking Dances—Students
investigate movement material, compositional tools, and traditional and
non-traditional methods of dance composition, leadingto choreography.
Structured asaparticipatory lab, classinforms performance and compo-
sitional skills through an enhanced understanding of how dances are
made.

3units, Sor (Frank)

156. Social Dances of North America I11—Advanced survey of the
partner dances found in American popular culture: Hustle, Lindy Hop,
tango, chacha, salsa. Prerequisite: 146 or equivalent experience.

1 unit, Win, Spr (Powers)



165. Dance Heritage: History and Styles—Seminar on the origins of

movement forms that have influenced Western contemporary dance,

e.g., Duncan, Graham, Horton, Humphrey/Limén, Ailey, Cunningham.

Specific approaches and techniques utilize cross-cultural and historical

perspectives; studio work is amplified by lectures, films, and readings.
2 units, Aut (Plauche-Flink, Ross)

ADVANCED
Opento all undergraduates who have previous dance experience.

141. Modern Dance || |—Intermediate/advanced technique. Study of
complex movement combinations, concentrating on the demands of
performance.

1 unit, Win (Frank)

145. Jazz Dancel I l—Advanced level of technical proficiency. Focuses
onadvancingtheperformanceskillsof projectionand movement quality.
Prerequisite: consent of instructor.

1 unit, Aut, Win, Spr (Moses)

149. Ballet | 11—Advanced level of classical ballet training.
1 unit, Win, Spr (Elliott)

PERFORMANCE

23. Public Per for mance—For students participating in movement ori-
ented performance. (AU)
1 unit, Aut, Win, Spr (Kramer)

27. Faculty Choreography—Rehearsal and performance of faculty
choreography. Selection by audition.
1 unit, Aut, Win, Spr (Staff)

57. Artist in Residence—L earn, explore, rehearse, and perform asuite
of dances from Jose Limon’s Modern Dance masterwork, “A Choreo-
graphic Offering.” Participantsmust enroll inboth quarters. Prerequisite:
intermediate level dancing or consent of the instructor. Corequisite:
intermediate/advanced ballet or Modern Dance.

2 units, Win, Spr (Plauche-Flink)

100. Performance Workshop—Explores and develops composition
and performanceskills. Required for participationin certain faculty and/
or student-directed productions.

1 unit, Win, Spr (Kramer, Frank)

105. Grupo Folklorico L os Decanos—Dance material of Latin Amer-
ica(e.g., Folk, Carnival) is arranged for performance with a variety of
performing experiences off and on the Stanford campus. Prerequisite:
previous dance experience in Latin American forms, or consent of
instructor.

1 unit, Win, Spr (Cashion)

150A,B,C. Ballet Repertory—Designed for students with at least one
year of ballet. Learn, rehearse, and perform choreography from the
classical and contemporary repertoire. Participants must enroll in all
three quarters of sequence. Corequisite: 148 or 149.

1 unit (Elliott) alternate years, given 2001-02

THEORY

Classroom or classroom/studio combination courses on topicsin
Dance and Performance.

158. The Body in M otion—A pproaches and methods in body therapy:
body maintenance and conditioning, the L aban movement system, body-
mind centering.

3 units (Staff) alternate years, given 2001-02

160. Dance, Gender, and History—Historical lecture/survey of West-
erntheatrical dance, examining changing notionsof gender construction
and the body in dance over the last 200 years. Ballet and modern dance
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arelooked at in the context of social and political events and as artistic
developments and ideologies. GER:4c (DR: 1)
3-4 units, Win (Ross)

161. Dance and Live Art in the 20th Century—Ciritical history and
analysis of the development of live art in postmodern dance and perfor-
mance art of the 20th century. Topics: the body as an art medium,
performance art, experimental dance, and redefinitions of gender inlive
art. GER:4c (DR:1)

3-4 units, Spr (Ross)

168. Dance and Culturein Latin America—(Same as Cultural and
Social Anthropology 72.) Selected dance forms of Latin America are
viewed as aspects of human behavior. Emphasis is on the cultural
influences (European, African, and indigenous) which have shaped the
ritual and social danceformsof Argentina, Brazil, Chile, Cuba, Mexico,
and Puerto Rico.

3-4 units, Spr (Cashion)

169. Methodologies for Creation, Staging, and Reconstruction—
Developsthe skills and criteria for the choreographic processin dance.
Thework of invention, staging, and reconstructionin dance. Studentsare
led through the creative process and practical considerationsin making
a dance work.

3 units, Aut (Powers, Moses)

190. Special Resear ch—In-depth study of topics related to the disci-
pline of dance.
1-5 units, any quarter (Staff)

191. Independent Research—Individual supervision of off-campus
internship. Prerequisite: consent of instructor.
1-18 units, any quarter (Staff)

197. Art and Community: Learning through Service in Dance—
Participatory seminar allows students to research the nexus of art and
community, using the specific medium of danceto study how art affects
self-perception and social development in female and male juvenile
populations at risk. Students participate in service through the arts by
developing a relationship to a specific population, by reading and
reflecting on existing literature, and by hearing testimony from experts
inthefield.
4 units, Spr (Ross)

ADVANCED THEORY

Courses numbered 200 through 299 are designed for advanced un-
dergraduates and graduatesin the A.M. program.

241. Masters Seminar: Issues in Dance Education—Required of
first-year A.M. studentsin Dance Education. Introduction to the current
issues and research concerning dance in education. Readings/discus-
sionsfocusonthechallengestothefield of danceinacademicandartistic
institutions.

1-2 units Aut (Ross)

242. TheWork of Art and theCr eation of Mind—(Enroll in Education
200.)
3 units, Win (Hannah, Rehm, Ross, Sano)

246. Dance Teaching Internship—The methodologies of teaching
danceand using music resourceswithinavariety of classroom situations.
Instruction and guided practice in the preparation of lesson plans,
developing sequence and progression in a class setting, and using
accompaniment.

1-3 units, Win (Saff)




248. Graduate Design Project—Three part, individually designed 290. Special Resear ch—Individual project onthework of any choreog-
creative project required for completion of the A.M. Degree in Dance rapher, period, genre, or dance-related topic.
Education. 1-5 units, any quarter (Staff)

5 units (Ross, Frank, Kramer)
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