


)
LL
O
P
LL
®)
n
&
Z
<
N
LL
|:
Z
<
=
D
T
LL
@)
—l
®)
o
T
O
n

e) DRAMA 34, Stage Management

f) DRAMA 136, Drafting or MUSIC 19

g) DRAMA 135, Sound Design for Theater

h) 11 units of approved electives in Drama
6. Dance:

HONORS PROGRAMS
DRAMA

For alimited number of students, the department confers the degree of

Bachelor of Arts with Departmental Honors in Drama. To be considered

a) one of: DANCE 102, Duets Project; DANCE 103, Marriage of for departmental honors, students must meet the following requirements
Text and Movement; DANCE 105, Contemporary African Stylesi” addition to the other requirements of the Drama major:

and Dancemaking; DANCE 106, Essence of Contemporaryl.
Dance Performance; DANCE 112, Collaborative Processes and
Choreography; DANCE 113, Dual Processing: Movement and
Choreography; DANCE 169, Choreography, Creation, Staging, and
Reconstruction

b) one additional dance theory class from DANCE 116, 166, 168, 197,
or 242, or DRAMA 160

¢) DRAMA 31, Introduction to Lighting and Production

d) one of DRAMA 39A,B,C, or D

e) ten classes of studio work: at least one dance class from modern,
jazz, world, ballet, social dance and improvisation plus contact3.
and acting; and two classes of Dance Performance: 100, 102, 103,
105, 106, 169 4.

f) 6 units of approved electives in Music and Art

7. Performance Theory and Cultural Studies:

a) ENGLISH 163, Shakespeare

b) one course in acting

c) one of 39A,B,C, or D

d) three courses in dramatic literature

e) an ethnic drama class 5.

f) 6 units of course work in dramatic literature, criticism, theater
history, history, art history to be determined in consultation with6.
the undergraduate adviser

SENIOR PROJECT
Work for this project normally begins in Spring Quarter of the junior

Application involves a written submission (including transcript)
HVWDEOLVKLQJ WKH VWXGHQW:V ZRUN WR
ing the area of research that the student wishes to pursue. No students
DUH DGPLWWHG WR WKH KRQRUV SURJUDP
(departmental or otherwise) that constitutes part of their Drama major.
Students must complete the Drama core requirements by the end of their
junior year, earlier if possible. Only in exceptional circumstances can
this requirement be waived; transfer from another university, extended
overseas study, or temporary withdrawal from the major due toiliness
might constitute extenuating circumstances.
Students also must have completed half of the courses in their special
ization by the end of their junior year.
Students must complete 4 units in the Honors Colloquia (described
below), beginning Spring Quarter of their junior year and continu
LQJ WKH IROORZLQJ WKUHH UHJXODU TXD
is offered for 1 unit, S/INC. In extenuating circumstances (overseas
study, for example), an honors program student may substitute other
equivalent work for one quarter of the colloquium, with the approval
of the honors adviser.
GPAin courses counting towards the major must be 3.5 by the time of
graduation.
By the end of the seventh week of the quarter in which they plan to
graduate, all students in the honors program must submit an honors
thesis (described below), to be read and evaluated by their thesis com
mittee.
2Q WKH EDVLV RI D VWXGHQW:V ZRUN LQ W

year and is completed by the end of the senior year. The student must docialization, on the senior project, in the honors colloquia, and on the

a senior project in his or her area of specialization: Acting, Directing,
Playwriting/Dramaturgy, Design, Technical Production/Stage Manage

honors thesis, the faculty determines and confers honors on graduating
students who have successfully completed the honors program.

ment, Dance, or Performance Theory and Cultural Studies. The proje8t Failure to meet any of these requirements, or to make satisfactory
can be a creative or research project, or a combination of both. The studentprogress on the honors thesis, leads to dismissal from the honors
has the option of writing an essay associated with the project. Students program.

receive credit for senior projects through DRAMA 200, Senior Project,
or DRAMA 205, Senior Project: Acting.

HONORS COLLOQUIA AND THESIS

Students pursuing senior projects should consult with both the De  The honors colloquia aim to engage honors program students in an
partment of Drama undergraduate adviser and a faculty adviser inttiRQJRLQJ GLVFXVVLRQ RI LPSRUWDQW LVVXH
SURMHFW:V VSHFLDOW\ DUHD 7KHVH FRQRQ QWKBIWIWRXQGE/HRR\RX (&) MODW R /G bl FH DHDL) DW
the junior year. Students must petition approval of senior projects througtglviser convenes the colloquia three times per quarter and sets the agenda
the Department of Drama undergraduate adviser. Projects are typicalfpr meetings and discussion. The colloquia offer venues for honers stu
approved by the department faculty at the end of Spring Quarter of tigents to discuss their work in the department (their senior projects, for
junior year or the end of Autumn Quarter of the senior year. example), and to present and discuss their research for their honors thesis.

The proposal should include an outline of the courses the student hBlge honors thesis represents an extended engagement with an important
taken and grades received in the area requirements, and should desci$isge or subject, determined by the student, the honors program adviser,
the courses in which the student plans to enroll as part of the project RQG WKH VWXGHQW -V VHQLRU SURMHFW DG
should describe in detail the purpose and methods involved in the projedtt V'V D \ ZRUGVY SUHVHQWLQJ WKH
a bibliography, if appropriate; and a one-to-two page abstract ofthe a¥ XEMHFW $V DQ KRQRUV WKHVLV PD\ GHDO
sociated essay if an essay is part of the project. VHQLRU SURMHFW RU ZLWK LVVXHV UHODW

honors program adviser, the senior project adviser, and another faculty
MINOR PHPEHU FRQVWLWXWH WKH VWXGHQW: -V KRQ

For students wishing to minor in Drama, the following core reguire evaluate the thesis, and make recommendations to the faculty at large

ments must be met: regarding its strengths and weaknesses. In the case of an honors program

1. Three courses in Performance/Literature/History from 150-169. studentwhose senior project does notinvolve production or performance
2. Performance Practice: two of 39A,B,C, or D. but takes written form, the requirements for the honors thesis change. In

3. Apractical production class in technical theater or performance: on€ LVFEXVVLR Q,V ZLWK W KH VW X GHQW V KRQRU
of 29, 39A,B,C, or D. performance/production-based project that provides the equivalent of a
(OHFWLYH FRXUVHV WRWDOLQJ D PLQLMBNRANOrSHRESiB-wy [URP WKH VSHFLAHG
courses in any one of the seven specializations listed above WO%MANITIES

constitute a minor concentration in: Acting, Directing, Playwriting/ ) . ) )
Dramaturgy, Design, Technical Production/Stage Management, AN honors programin Humanities is available for Drama majors who
Dance, or Performance Theory and Cultural Studies. wish to supplement their major with related and carefully guided studies.

Seethe “Interdisciplinary Studies in Humanities” section of this bulletin for
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a description of the honors program. Students who enroll in this program
PD\ RITHU +8017,(6
of the departmental elective requirement.

GRADUATE PROGRAMS
DOCTOR OF PHILOSOPHY

University requirements for the Ph.D. are described in the “Graduate
Degrees” section of the bulletin.

All graduate study in the Department of Drama leads to the Ph.D.
degree. The doctoral program in Drama aims to integrate practical theater
work with the critical and historical study of dramatic literature and theory.
All candidates are expected to function both as scholars and as theater
directors. The curriculum offers a two-year practical concentration in
directing along with the study of critical and performance theory, aes
thetics, history, and literature. The goal of the program is to give students

D WKRURXJK NQRZOHGJH RI WKH AHOG W K D Wor@l i$ Pased owaRi0Rb bk ddviboPh®lifatuvelfcr hé didsd

scholarly work grounded in practice as well as an inventive directorial
practice that is based on solid scholarly analysis.
The following department requirements are in addition to the Univer g

Satisfactor
VLW\-V EDVLF UHTXLUHPHQWYV IRU WKH GR FWf%ééPéMb%nt must be evaluated by the Graduate Studies G

1. Units and Course Requirements—

a) a minimum of 135 units of graduate courses and seminars in
support of the degree. These units are in addition to units for the
doctoral dissertation.

b) the core seminars: 300A, 300B, 301, 302, 303, 304

¢) a coherent program of three additional graduate seminars within
the Department of Drama to be worked out with the adviser.

d) the four workshops in directing: DRAMA 370, 372, 373, 374. In

WKH AUVW WZR \HDUV VWXGHQWYV WD N Htthe e8dR Qe thdWeér, Rtliddnts HrE ¥)pe@dd to have develd

Projects in Directing, and 373, Directing and Dramaturgy. 372
consists of the conceptual development, design, and production of
ashort play in amulti-form space. Inthe second year, students take

*UDGXDWH "LUHFWRUV- 3HUIRUP D Q gHAMifalibh o antiidcy B thé End of e ét ot Pe@rlof resi

developed production chosen in consultation with the faculty.
e) three graduate colloquia in directing: 380.
. Language RequiremenfFhe candidate must demonstrate reading
knowledge of one foreign language in which there is a major body
of dramatic literature. The language requirement must be met before

the student can be advanced to candidacy. The language requirement

PD\ EH IXOAOOHG LQ DQ\ Rl WKH IROORZL

DDFKLHYHPHQW RI D VXIAFLHQWO\ KLJK \4FAR Idast two Bk§miBdtishF HQWLOH RQ WKH

foreign language examination prepared by the Educational Testing
Service (ETS). Latin and Greek are not tested by ETS.

b) areading examination given each quarter by the various language
departments, except for Latin and Greek

100 or higher in a foreign language department at Stanford.

. Teaching Requirement~eur quarters of supervised teaching at half
time are a required part of the Ph.D. program. The requirement ig_
normally met by teaching three courses during the fourth year and

RQH FRXUVH GXULQJ WKH AIWK \HDU

7.

. Examinations-€andidates must complete three examinations (one
FRPSUHKHQVLYH DQG WZR TXDOLI\LQJ &\
of study aStanford.

a) The comprehensive examinatidnV WDNHQ RYHU WKH IPA
'"HFHPEHU RI WKH AUVW \HDU 7KH H[DP Lyt

VWXGHQW E\ WKH GHSDUWPHQW EHIRUH
study these texts independently. For the exam, they should be able
to identify and compare plays and playwrights from the list of texts
interms of dramatic genres, styles, and periods, and to address 00116
paratively and analytically critical issues of texts and performance.
b) The first qualifying exapwhich must be completed before
advancement to candidacy at the end of the second year, consists
of three 25-35-page essays written in consultation with a faculty

DGYLVHU 7KHVH HVVD\V VKRXOG GHPR

DQG WZR VHPLQDUV |UR Rhe area. Reaglinisté\far €eHperiad should be approved b

as prescribed by the University, by the end of Summer Quarter of]
FSDVV ZLWK D JUDGH RI 1% RU KLIKHU DsécBriedH LQ OLWHUDWXUH QXPEHUHG

4 XU L Qudd@REmMite? b
IRXU DQG AYH VWXGHQWYV VHUYH DV UHYV fihid §d<de@§/oYép A8, R ¥Wudent should schedule a prospe

such that a student would be able to teach an introductory clad

HQG RI WKH AUVW \HDU (DFK HVVD\
dramatic literature and theater history. These essays should
duplicate any written work from seminars. After approval by t
adviser, the graduate studies committee reads and evaluates
essays, one in each of Autumn, Winter, and Spring quarters.
WKH AUVW TXDOLI\LQJ H[DPLQDWLRQ
of Western drama:

Classical

Medieval and Renaissance

17th, 18th, and early 19th century

Modern: 1870-1980

Contemporary: 1980 to the present

¢) The second qualifying examinatism departmental oral with threg

faculty members, atleast two from the Department of Drama. T

tion that the student creates in conjunction with the dissertat
reading committee.

Progress, Annual Reviewhe program and progress

mittee at the end of each academic y§av WKH HQG R

the departmental graduate studies committee evaluates the wo
each student in classes, seminars, examinations, and performg
Production planning in the Spring of each year for the followi
season is contingent upon students making satisfactory progr
Continuation in the program depends upon the recommendation of
faculty group. At the end of the second year, the committee revig
WKH VWXGHQW: -V ZRUN LQ FRQVLGHUDL

an approved dissertation prospectus. Funding is contingent u
satisfactory progress. Any student not making satisfactory prog
is subject to having funding suspended.

dence, the following requirements or appropriate equivalents

be completed:

a) the core seminars: 300A, 300B, 301, 302, 303, 304

b) The directing workshop series (DRAMA 370-374), including t
successful production of at least one work in public performal
and three graduate colloquia in directing (DRAMA 380)

© A fdrBiyvlanguage

%DVHG RQ LWV HYDOXDWLRQ RI WKH
LHY FRPPLWWHH FHUWLAHYV WKH VWXG
IDYRUDEOH DFWLRQ WKH VWXGHQW A(

Research Assistantshigsenerally, the third year is devoted to grad
ate study and research assistantships with faculty members.
Dissertation ProspectusFhe dissertation prospectus must be a

SURYHG E\ WKH FDQGLGDWH -V DGYLV
ﬁe%ﬂd%%ébﬁh@l@}dr\/eﬂo@th\ﬁ@ry

colloguium with the proposed reading committee.
UNiferbitl & & ERAmMATiGh-rd YileWits bral ExartdadibN is
a defense of the dissertation based on a full draft submitted at |
teldld Ml E'oée@degree conferral. The examining G
Inides & BuMfeddidy MerhbeYs 121 RwW df Whom m
B flofh MDRIAMER oMb fafa’ el Well as Birid bacuy¥Raf f
outside the department who does not share an appointment wit
department of any of the examiners.
Dissertation—L RUPDOO\ WKH 3K ' SURJUDP
7KH AUVW WZR \HDUV VKRXOG EH GHYR
WKH WKLUG IRXUWK DQG AIWK \HDUV
dissertation. Following formal admission to candidacy (typically

BEWRVTE PR AR S R RTTERE
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JUDQWHG $ FDQGLGDWH WDNLQJ PRUHUNDERGRADUATE PROGRAME.UHG WR UHLQ

state candidacy by repassing the written examinations on dramatic gy, qents who wish to major in Drama with a specialization in Drama
literature. with a concentrationin Dance, should see the undergraduate adviser, Susan

APPLICATION AND FELLOWSHIPS Cashion, in the Dance Division.
Applicants for the Ph.D. program may write directly to the Departmenp] INORS
of Drama for in_for_mation. Online gradua_lt_e application§ are available at For students wishing to minor in Drama with a concentration in Dance,
http://gradadmissions.stanford.edo/addition to the required statement see the “Minor” section under Drama above.
of purpose, all applicants must submit a statement detailing their practica?
theater experience, a sample of their written critical work, and a statem OURSES
on directing. An invitation to interview may be extended by the end o
January. Graduate students in the Department of Dramabegin studyinthe: ,0 LQGLFDWHY WKDW WKH FRXUVH VDWLVAI
Autumn Quarter of each academic year; there are no mid-year admissiongents. (AU) indicates that the course is subject to the University Activity
Graduate students must be degree candidates. Admissions materials nbirgt limitations (8 units maximum).
be submitted to the Department of Drama, Memorial Auditorium, Room
144, 551 Serra Mall, Stanford, CA 94305-5010 by December 11. ~ INTRODUCTION TO THEHUMANITIES
The Department of Drama awards a number of fellowships to studen($H U M)
in the Ph.D. program. The following Introduction to the Humanities courses are taught by
For more information, write to the address above, telephone (65@rama departmentfaculty members. IHUM courses are typically available
723-2576, fax (650) 723-0843, email dramainfo@stanford.edu, orseRQ O\ WR IUHVKPHQ VHHNLQJ WR IXOAOO ,+80
http://www.stanford.edu/dept/drame/download the latestinformation  tion to the Humanities” section of this bulletin for further information.
in .pdf format. Prospective majors in Drama are advised to consider satisfying their [HUM

JOINT PH.D. IN DRAMA AND HUMANITIES requirements by registering for the following courses.

The Department of Drama participates in the Graduate Program UM 25A,B.Artand| deas. Performanceand Practice—Two quarter
Humanities (GPH) leading to ajoint Ph.D. degree in Drama and Humarfeauence. Issuesin aesthetics and performance through examples from the

ties. For a description of that program, see the “Interdisciplinary Studidd@ssical age to the present. Concepts of artand practice intersecting with
in Humanities” section of this bulletin topics such as imitation, instruction through pleasure, the creative process,

perception, social analysis, and embodiment as a form of knowledge. Texts

INSTITUTE FOR DIVERSITY IN THE and performances fromdrama, dance, music, visual arts, and performance
ARTS AND BLACK PERFORMING ARTS D UM 258 4 unite Win (Roos, oy -+ THATHEW DRVIVICHWLE
DIVISION IHUM 25B: 4 units, Spr (Rayner, A)

The Institute for Diversity in the Arts (IDA) is an interdisciplinary DRAMA DIVISION
program in the humanities that involves students in the study of culture, 5HIJLVWUDWLRQ IRU PRVW GUDPD FODVVHYV

identity and diversity through artistic expression.. — . L S S
The Committee on Black Performing Arts (CBPA) and the Institute|ng, further registration information is printed in fliene Scheduleach

for Diversity in the Arts (IDA) merged in Autumn 2005. The mission of f]hueagzr. ;?r?:nfgsszrzne; ggohr:]ngii aMn(;lr:]e(;]r?;ﬁﬁg?@ﬂﬁfnreg|strat|on n
IDA/CBPAIis to engage artists, students, and the local community €ollab P ' ’ '
oratively to create performance and visual art that examines the interseg TRODUCTORY

tions among race, diversity, and social action through programming thBtRAMA4 CreatingLLightingand Sound in Perfor mance—(Graduate
includes artist residencies, classes, workshops, public performances..a )

lecture series, symposia, and a literary journaBthek Arts Quarterly stdents register for 204.) Concepts of lighting and sound in addressing

o . . torytelling in performative projects.
The division produces annual student productions, and is a resource For3 units, Aut (Ramsaur, M; Duxbury, A)

student organizations promoting artistic expression through the explora
tion of the impact of ethnic representation in the arts, literature, medi@RAMA 11N. Dramatic Tensions: Theater and the M arketplace—
and pop culture. Stanford Introductory Seminar. Preference to freshmen. Tension between
The programs prepare students for work in areas includingtheart@B UWLVWLF DQG FRPPHUFLDO IRUFHV LQ PRCG
and community development. Students have gone on to graduate-leyvdl KH DUW IRUP 6RXUFHV LQFOXGH PDMRU D
critical studies, M.F.A. programs, public service, arts administrationLQ FRPPHUFLDO IULQJH DQG QRQSURAW W
and teaching. with writers, directors, and dramaturges. GER:DB-Hum
Students can pursue an IDA concentration through the Comparative 4 units, Aut (Freed, A)

Studies in Race and Ethnicity major. Students can emphasize Black p
formance through the African and African American Studies major. B\;\TQI\S";‘ 1:3"'\]_' ﬁhka%geSregrgmHS:z;g%t%Sgﬁ—\?J%nf?Ei |I_r|1t\r/oguF<):H Q 7

transformations for Shakespearean plays, inclubiegry V, Hamlet
DANCE DIVISION Midsummer Night's DreafrandMacbeth Close readings of texts and
The Dance Division aims to develop trained bodies, inquiring minds;

AOPV WKH UHODWLRQVKLS RI AOP WHFKQRO
and aesthetic imaginations through movement as well as dance scholarshfjitical and social space; and the cultural assumptions carried by images
The program emphasizes informed and active engagement in da\nce%fj

characters. GER:DB-Hum
stimulating a range of intelligences that honor somatic wisdom.

4 units, Aut (Rayner, A)

Sinceits inception in 1920, dance at Stanford UniVerSity has pOSltlonqﬁRAM A 16N. Beauty or the Beast? Kitsch and Contempor ary
itself responsively to the changing needs of the University and societgy|ture—Stanford Introductory Seminar. Preference to freshmen. What
It offers a range of studio and lecture courses aimed at enhancing thid of esthetic experience does kitsch describe? Is it a matter of taste?
understanding of dance as a way to create and communicate knowledggsch through disciplines such as visual arts, theater, literature, music,

and meaning. The program encourages students to make connectig@ertising, fashion, celebrity culture, and food. GER:DB-Hum
between dance, other disciplines, culture, and society. 4 units, Win (Jakovljevic, B)

4 | StanForp BuLLerin, 2007-08



DRAMA17N.Del Otro Lado:L atina/oPerformanceArtintheU.S.— DRAMA 104. Introduction to Sketch Comedy—Writing, directing,
(Same as SPANLIT 178N.) Stanford Introductory Seminar. Preference tnd performing original comic scenes, live and on video. Emphasis i
freshmen. Works by U.S. Latina/o performance artists from the margirsollaborative ensemble process and product. Topics include chara
of the mainstream Euro-American theater world. How performance agremise, satire, parody, joke writing, and comic timing. Prerequisite:
serves as a dramatized essay, producing transgressive exploration®oi21C, or consent of instructor.
queer and national and ethnic identities. Artists: Luis Alfaro, Nao Busta 3 units, Win (Klein, D)

mante, the Coatlicue Theater Company, Guillermo Gémez-Pefa, Celi . .
Herrera Rodriguez, Ana Mendieta, and Carmelita Tropicana. Creation afl AN_I A 129A‘B‘AC“ ng: _leeFur_ldamentaJs_—For stl_Jdents whointend
0 begin serious actor training. First quarter: the basic vocabulary of ob

Eir;?rgg?gsjgigihort original piece; performance viewings. GER:DBt'ive and action. Theater games and improvisation develop the ability td

. with focus, intention, and energy. Basics of characterization and trang
8 units, Win (Moraga, C) PDWLRQ 6HFRQG TXDUWHU WKH DFWRU
DRAMA20.IntroductiontoActing—Theater games, vocal and physical to reveal the life of a play, working with dramatic texts. Approaches to
exercises, stage terminology, characterization, and rehearsal techniqu€@sF WRU -V FUDIW LQFOXGH FKDUDFWHU -E
Goals is to develop an acting vocabulary and technique appropriate ful playing. Exercises including from Strasberg, Meisner, Chaikin, a
any role, and a vocal and physical warm-up for relaxation and rangkinklater. Scene and monologue work from primarily naturalistic pla
Limited enrollment. Outside rehearsal time required. Must be taken in sequence. Prereq

2 units, Aut, Win (Kostopoulos, K), Spr (Freed, A), Sum (Staff) 120A or consent of instructor.

3 units,A: Aut (Freed, A), Win (Kostopoulos, K),

DRAMA 22. Scene Wor k—For actors who complete substantial scene B: Spr (Kostopoulos, K)

work with graduate directors in the graduate workshop.
1-2 units, Aut, Win, Spr (Staff) DRAMA121M .M ovement and Char acter—Kinesthetic awareness and

. ... physical presence of the performer in relationship to others through t¢
DRAMA28.Makeupfor the Stage—Techniques of makeup application niques of focus, spatial intent, task, and choreographic improvisatio

for_the artist and actor: aging, prosthetics, stylization, characterization, 3 units, Win (Bihr, J)
animals, and fantasy make-up.

2 units, Aut (Strayer, C) DRAMA 121P. Acting: Period and Style—Expanding the acting range
through heightened language. Scenes from non-contemporary dra

DRAMA 29. Theater Performance: Acting—Students cast in depart iterature including texts from Shakespeare, Shaw, Turgeneyv, Ibsen,

ment productions receive credit for their participation as actors; 1-2. .
. S . . . Strindberg.
units for graduate directing workshop projects and 1-3 units for major 3 units, Spr (Freed, A)
productions (units determined by instructor). May be repeated for credit. 9P '
Prerequisite: consent of instructor. DRAMA 121V.Voiceand Speech for the Stage—Goal is to strengthen,
1-3 units, Aut, Win, Spr (Staff) support, and vary the voice through breath, resonance, articulation,
DRAMA 30. Introduction to Theatrical Design—Lecture/lab. Visual pro_jectlor_l. Speech work lnc_ludes p_honetlcs, text analysis, and ve
S . . : - . action as it relates to dramatic material.
communication skills used in stage productions. Design and construction .
S 2 units, Spr (Bassham, C)
methods for stage scenery, costumes, and lighting.
4 units, Aut (Flatmo, E) DRAMA 123. Building a Char acter—Creating characters for perfor
mance in dramaturgical sources such as realism and the 20th-ce
avantgarde. Directors and playwrights including Stanislavski and Bre
Textual analysis, research, and physical and vocal methods.
3 units, Aut (Joseph, R)

SDRAMA 125. Acting Shakespeare—Formal training in skills needed
- . to perform Shakespeare.
2-3 units, Win (Strayer, C) p3 units. Aut (Bihrr) J)

DRAMA 34. StageM anagement Techniques—The production process, gAM A 127. Alternative Acting M ethods—Acting methods from

. - . D
duties, and responsibilities of a stage manager. Skills needed to Sta@ractitioners such as Augusto Boal, Anne Bogart, Jerzy Grotowski

ma;?ﬁnei‘tgroA%l:C(g%r;bur A _DFTXHV /H&RT DSSOLHG WR D VLQJOH W
’ Y implementing different styles and possibilities.
DRAMA 39A. Theater Performance: Scenery and/or Property 3 units, Aut (Anderson, R)

1-3 units, Aut, Win, Spr (Staff) DRAMA 131. Lighting Design—Lecture/lab. Practical and aesthetig
DRAMA 39B. Theater Performance: Lighting/Sound aspects of lighting: electricity, light sources, color instrumentation, cont
1-3 units, Aut, Win, Spr (Staff) drafting, plotting, and the aesthetic principles of lighting design, interprg

DRAMA 39C. Theater Performance: Costumes/M akeup tlon‘i zjzgscosn;re(pRtéFr;rse;i?ul\lﬁs)ltes: 30, 31, or consent of instructor.
1-3 units, Aut, Win, Spr (Staff) ' '

DRAMA 39D. Theater Performance: Prosser Stage M anagement
1-3 units, Aut, Win, Spr (Duxbury, A)

DRAMAZ3L.IntroductiontoLightingand Production—The technical
and aesthetic aspects of lighting and the production process.
4 units, Win (Ramsaur, M)

DRAMA 32. Textiles—Introduction to fabric techniques and processe
for stage costumes.

DRAM A 132. CostumeDesign—A visual analysis of the historical styled
of costume design, interpreted for the modern theater and developg
the student in various presentational media. Prerequisite: 30 or co

INTERMEDIATE of instructor.

Primarily for the major, but open to all undergraduates who have the 4 units, Spr (Strayer, C)
necessary prerequisites. DRAM A 133. Stage Scenery Design—Creations of increasing complex

- . _— . ity involve text analysis, historical and artistic style, visual research, sp
DRAMA103.1mprovisng—The improvisational theater techniques that organization, drafting, sketching, model building, and director-desig

teach spontaneity, cooperation, team building, and rapid problem so"’ingollaboration. Prerequisite: 30, or consent of instructor.

emphasizing common sense, attention to reality, and helping your partner. 4 units, Win (Flatmo E). '

Based ofTheatreSportby Keith Johnstone. Readings, papers, and-atten ' '

dance at performances of improvisational theater. Limited enrollment.
3 units, Aut, Win (Klein, D)
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DRAM A 133P. Scenic Painting—Techniques of painting for the stage. DRAMA 161H. Danceand LiveArtinthe20th and 21st Centuries—

2-3 units, Spr (Samonte, L) (Graduate students register for 261H; same as DANCE 161H.) History
and development of postmodern dance and performance art. Tepics in
clude the body as art medium, performance art, experimental dance, and

UHGHAQLWLRQV RI JHQGHU LQ OLYH DUW *(!

4 units, Aut (Ross, J; Thomas, A)

el?RAMA164T. Queer Performance—(Same as FEMST 140P.) History
: of 20th-century forms of performance including examples from drama,
fects, live and recorded. . .
. - avant-garde theater, cabaret, musical theater and performance art; con
4 units, Win (Duxbury, A) o .
temporary critical gender and queer theories. Modes of performance such
DRAM A 137.Draftingand Construction—Creation of working scenery  as Dada and Weimar cabaret, the postdramatic theater of Robert Wilson
drawings for departmental productions in preparation for construction iand the Wooster Group, and self-consciously critical performances such
departmental scene shop. as body and performance art of the 70s and 80s.
2-3 units, Spr (Flatmo, E) 5 units, Spr (Hunter, M)

DRAMA 140. Projectsin Theatrical Production—Assistant direet ~DRAMA 168H. Art and Life: The Second Avant Gar de—(Graduate

ing; stage, costume, lighting, and sound design; technical productioatudents register for 268H.) Experiments in the second half of the 20th

stage managing, or other work in connection with Department of Drameentury that produced new genres such as happenings and performance

productions. Prerequisite: consent of instructor. art, and theoretical debates that attempted to reformulate relations between
1-5 units, Aut, Win, Spr, Sum (Staff) art forms and their changed role in society. How these fundamentals of

performance were challenged and reshaped. GER: DB-Hum, WIM

5 units, Win (Jakovljevic, B)

DRAM A 134. StageM anagement Pr oj ect—For students stage manag
ing a Department of Drama production.
2-9 units, Aut, Win, Spr (Duxbury, A), Sum (Staff)

DRAM A 135. Sound Design—All aspects of sound for the theater from
equipment, acoustics, and editing to the creation of theatrical sound

DRAMA 151. Adaptation: Turning into Drama—(Graduate students
register for 251.) Adaptation in theater: from script to production, from
bookto stage and screen, from one period and culture to another. The adaRAMA 170A. Introduction to Directing—Practices of stage com
tations that a single author, Chekhov, has undergone: different productiopssition, work with the actor, approaches to character, and techniques of
of his plays and different dramatizations of his prose. storytelling. Prerequisite: consent of instructor.

4 units, Win (Arad, M) 4 units, Aut (Salata, K)

DRAMA 153T. Irish Drama—(Graduate students register for 253T.) DRAMA 170B.Advanced Directing—Deconstructing and constructing.

JREXV LV RQ WKH VHFRQG KDOI RI WKTHe WIKoIE far@nslyzing texaad deve ldphGdirextasaidomeepts/ and putting

Hostage theminto practice. Class exercises culminate in ashorttheater piece written
4 units, Win (Rehm, R) and directed by the student. Prerequisite: 170A or consent of instructor.

. 4 units, Win (Salata, K
DRAMA 155T. Drama of the Holocaust—(Graduate students register ( )

for 255T.) The Holocaust as a recurrent theme in American, Israeli, addRAMA 171. Under graduate Theater Wor kshop—Undergraduate
German drama; issues at the heart of the theatrical experience such agiinectors present one act plays in workshop performances. Credit avail
role of theater as witness, representation of memories, and performancebtfe for actors and directors. Prerequisite: 170A/170B or consent of
real-life events on stage. Possible te@isettq The InvestigatiopArbeit instructor.

macht Frej The Kastner TriglandBent 1-4 units, Spr (Duxbury, A; Salata, K)

5 units, Spr (Arad, M) DRAMA 174. Workshop on Black Performance—Recent critical
DRAMA 156H. History of PerformanceArt and LiveArt—(Graduate ~ work. Course culminates in a weekend workshop with guest instructors
students register for 256H.) From 1950 to the present, emphasizing thebruary 29-March 2, 2008.

U.S. Precedents in visual arts, modern dance, and experimental theater.1-2 units, Win (Phelan, P)

ORGHV LQFOXGH KDSSHQLQJV AX[XV ERGQB%?%%Y ge? r@%u#’%ﬁ){%ﬁ_ﬁglﬁ nVROkRh '
PRQRORJXH DQG ELR DUW 6RXUFHV LQFOL, 3h¥ X ?:Aelr\:l%efré\{vrs?&prg ssta@é&alnqeyr@é\%é Golk

ings, and visual documentation. P X inimal tech ina. Mav b df i
4 units, Win (Sack, D) performance in a minimal tech setting. May be repeated for credit.
’ ’ 1-2 units, Aut, Win, Spr (Salata, K; Phelan, P)

DRAMA 157T. Performanceand Ethnography—(Graduate students gRAMA 176. Dramatur gy Project—(Graduate students register for

register for 257T.) Focus is on performance as a mode of engagemen p rtment or. : r e
i ] RUN 608 % R A R B R TS

AHOGZRUN DV FRQFHSWXDO IUDPHZRUN
data. Readings from Clifford Geertz, Smadar Lavie, Dwight Conquergoo diting of the playbill, and possible adapting/editing of the performance
ext or translating text from a foreign language.

Victor Turner, Richard Schechner, Barbara Meyerhoff, Diana Taylor, Rut
2 units, Aut, Win, Spr, Sum (Staff)

Wilson Gilmore, Antonin Artaud, Soyini Madison, E. Patrick Johnson,
5 units, Win (Anderson, P) DRAMA 177. Playwriting—(Graduate students register for 277.) The

Renato Rosaldo, Jon van Maanan, Diane Wolfe.
. autobiographical monologic and poetic possibilities in performance art
DRAMA 158T. Perfor mance and Resistance—(Graduate students explored to learn the elements of playwriting. GER:DB-Hum

register for 258T.) Theories of cultural domination and performed resis . :
tance; readings from Foucault, Angela Davis, James Scott, Joy James,5 units, Win (Moraga, C)
Kimberle Crenshaw, Dwight Conquergood as well as live performancé&®RAMA 179G. I ndigenous| dentity in Diaspor a: Peopleof Color Art
AOP DQG RWKHU YLVXDO DUWV IURP 7H D W PBfBRct&eiiP ot i Ar@eR ca*- X GradD e sRuRe fitg Peidibte Fox R79G.)
Coco Fusco, Adrian Piper, William Pope.L, Christian Boltanski, MarinaGateway course for Institute for Diversity in Arts concentration. People of
Abramovic, and others. color aesthetics from contemporary art works in conversation with native
5 units, Aut (Anderson, P) (American, African, Asian) origins, gender, and sexuality; the formation
of cultural identity. Final project.
4 units, Spr (Moraga, C)
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DRAM A 180Q.Noam Chomsky: TheDramaof Resistance—Stanford ~ DRAMA 213. Stanford I mprov Ensemble—By audition only, for
,(QWURGXFWRU\ 6HPLQDU 3UHIHUHQFH W RemBeBdoRHR RipreMisati&rkKrBupé&/ Sipedial prejétvVerkDRge@quis

work which challenge the political and economic paradigms governing thE03.

U.S. Topics include his model for linguistics; cold war U.S. involvements  1-2 units, Aut, Win, Spr (Klein, D)

in S.E. Asia, the Middle East, Central and S. America, the Caribbean, aE)

Indonesiaand E. Timor; the media, terrorism, ideology, and culture; studen AMA 23.’1' Adyanced Stag? Lighting Dw gn—lnleldquIy strug
tured classin lighting mechanics and design through experimentation,

cussions, and written reports. Prerequisite: 131 or consent of instrug

and popular movements; and the role of resistance. GER:DB-Hum

3 units, Spr (Rehm, R) 1-5 units, Aut, Win, Spr, Sum (Staff)
DRAMA 185Q. Law and Drama—Stanford Introductory Seminar. . -
Preference to sophomores. The intersection between legal and theaFeBA.MA 232. Advancec! Costume Design—Individually s.tructured N
performance studies, emphasizing overlaps between jurisprudence rial for costum_e designers. May be repeated for credit. Prerequi
drama such as the reconstitution of the past that takes place in drama a or co_nsent of |n_structor.
. N . . . -5 units, Aut, Win, Spr, Sum (Staff)
in legal procedures, positioning of the audience in relation to the legal/
dramatic action, and the importance of witnessing in drama and court tbRAM A 233. Advanced Scene Design—Individually structured
als. Plays include th®@resteia The Broken Jugdrhe InvestigationThe  workshop. May be repeated for credit. Prerequisite: 133 or conse
Deputy andThe Three Trials of Oscar Wilde instructor.

1-2 units, Spr (Jakovljevic, B) 1-5 units, Aut, Win, Spr, Sum (Staff)

DRAMA186Q. TheEmer genceof theDirector—Stanford Introductory DRAMA 234. Advanced Stage M anagement Proj ect—For students
Seminar. Preference to sophomores. The role of the director as it emerggage managing a Department of Drama production. Prerequisite: 1
in the late 19th century together with modern theater. Those whe estab 2-9 units, Aut, Win, Spr, Sum (Staff)

lished the paradigm of the new profession including Antoine, Stanislavski . -
Eisenstein, and Brecht; their writings, stagings, and documentation. %RAMA 235.Adyanced Sound Des gn—lndmdually structureq Futo
rial for sound designers. May be repeated for credit. Prerequisite: 13

4 units, Win (Jakovijevic, B) consent of instructor.

DRAMA 187Q. The Stagein Dialoguewith History—Stanford Intre 1-5 units, Aut, Win, Spr, Sum (Staff)
ductory Seminar. Preference to sophomores. The practice and ideologj Lo - .
cal positions of European and American theater from the end of WW’ESA)'\/IA 251. Adaptation: Turning into Drama—(Same as 151; see
to the implosion of the Soviet empire as seen in major playwrights a o i

practitioners who shaped the European theater. Focus is on how plays and4 units, Win (A,rad, M)

WKHLU VWDJLQJ UHVSRQGHG WR DQG W U LDRAMM B53T QrisiKbt &rfaH(Kaln¥ ¥¢ RIFT; s@eLB3TY) E\ % U
Miller, Williams, Sartre, Beckett, Miiller, Osborne, Bond, Pinter, Weiss, 4 units, Win (Rehm, R)

Kipphardt, Mrozek, Havel, Handke, Strauss, and Seidel.
3 units, Aut (Weber, C)

DRAMA 189Q. Mapping and Wr apping the Body—Stanford Intre

ductory Seminar. Preference to sophomores. The concepts behind gend&AMA 256H. History of PerformanceArt and LiveArt—(Same as

boundaries and clothing systems. GER:DB-Hum, EC-Gender
3 units, Aut (Eddelman, W)

DRAMA 190. Special Resear ch—Individual project on the work of a
playwright, period, or genre. Prerequisite: consent of instructor.
1-5 units, Aut, Win, Spr, Sum (Staff)

DRAMA 191. Independent Study—Individual supervision of off-
campus internship. Prerequisite: consent of instructor.
1-18 units, Aut, Win, Spr, Sum (Staff)

ADVANCED COURSES

Courses numbered 200 through 299 are designed for advanced under

graduates and graduates.

DRAMA 200. Senior Project—See “Undergraduate Programs” for
description.
2-9 units, Aut, Win, Spr, Sum (Staff)

DRAMA 201A,B,C,D. Honors Colloquium—See “Undergraduate
Programs” for description.
1 unit, Aut, Win, Spr (Jakovljevic, B), Sum (Staff)

DRAMA 202. Honors Thesis—See “Undergraduate Programs” for
description. May be repeated for credit.
2-9 units, Aut, Win, Spr, Sum (Staff)

DRAM A 204. Creating Lightingand Sound in Per formance—(Same
as4;see4.)
3-5 units, Aut (Ramsaur, M; Duxbury, A)

DRAM A 205. Senior Project: Acting—Collaborative work on a project
culminating in a production.
2-5 units, Aut, Spr (Kostopoulos, K)

DRAMA 255T. Drama of theHolocaust—(Same as 155T; see 155T.)
5 units, Spr (Arad, M)

156H; see 156H)
4 units, Win (Sack, D)

DRAMA 257T. Performanceand Ethnography—(Same as 157T; see
157T.)
5 units, Win (Anderson, P)

DRAMA 261H. Danceand LiveArtinthe20th and 21st Centuries—
(Same as 161H, DANCE 161H; see 161H.)
4 units, Aut (Ross, J; Thomas, A)

DRAMA 264T. Queer Performance—(Same as 164T, see 164T.)
5 units, Spr (Hunter, M)

DRAMA 268H. Art and Life: The Second Avant Garde—(Same as
168H; see 168H.)
5 units, Win (Jakovljevic, B)

DRAMA 274. Workshop on Black Performance—(Same as 174; see
174.)
1-2 units, Win (Phelan, P)

DRAMA 276. Dramatur gy Project—(Same as 176; see 176.)
2 units, Aut, Win, Spr, Sum (Staff)

DRAMA 277. Playwriting—(Same as 177; see 177.)
5 units, Win (Moraga, C)

DRAMA 279G. I ndigenousl dentity in Diaspor a: Peopleof Color Art
Practicein North America—(Same as 179G; see 179G.)
4 units, Spr (Moraga, C)

DRAMA 290. Special Research—Individual project on the work of a
playwright, period, or genre.
1-5 units, Aut, Win, Spr, Sum (Staff)
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GRADUATE DRAMA 373. Directing and Dramatur gy—Dramaturgy, directorial

Open to advanced undergraduates with consent of instructor. methods, and visual concepts in the production of plays from the Eliza
o ] o bethan tradition to postmodernist texts. Work on the text is tested in the
DRAMA300A. Critical Stylesl—Literary criticism and theory,empha  staging of scenes.

sizing style as evidence of historical, cultural, and ideological concerns. 3.5 ynjts, Aut (Weber, C)

Assumptions about written texts by authors such as Coleridge, Bradley, ) ) )
and Burke. How style reveals context. Students write in the style JPRAMA374. GraduateDir ector sPer for mancePr oj ect—Production

authors discussed. of a full-length play, selected in consultation with faculty. Projectds de
3-5 units, Aut (Rayner, A) signed by graduate students, sometimes in collaboration with undergradu
. i DWH GHVLJQ VWXGHQWV XQGHU WKH VXSHU
DRAMA300B. Critical Stylesl|—Notions of performance asthey relate \yeeks rehearsal. Public performance.

to gender, race, and globalization in critics such as Derrida, Butler, and 3.5 ynjts, Aut, Win (Ramsaur, M; Weber, C), Spr (Ramsaur, M; Rehm, R)
Phelan. How style reveals context. Students write in the style of authors ] )
discussed. DRAMA 376. Graduate Directors Dramatur gy Project—Serve as a

3-5 units, Win (Rayner, A) dramaturg on any department production. Work includes research on the
SURGXFWLRQ-V WH[W VRXUFH WKH ZULWLQJ

DRAMA 301. Performanceand Per for mativity—Performance theory  and editing of the play bill. Possible adapting/editing of the performance
through topics including: affect/trauma, embodiment, empathy,-theatext, and translating text from a foreign language.

ricality/performativity, specularity/visibility, liveness/disappearance, 2 ynits, Aut, Win, Spr, Sum (Staff)
belonging/abjection, and utopias and dystopias. Readings from Schech ) ) )
ner, Phelan, Austin, Butler, Conquergood, Roach, Schneider, SilvermadARAMA 377. Graduate Director s Staged Reading Project—Presen

Caruth, Fanon, Moten, Anzaldta, Agamben, Freud, and Lacan. May f@tion of a new or newly adapted work for the stage, in a mode employed
repeated for credit. in professional theater for the development of new plays. Two to four

3-5 units, Win (Anderson, P) rehearsals. Public performance.

) ) ) ) ) 2 units, Aut, Win, Spr, Sum (Staff)
DRAM A 302. EngenderingtheNation—Issues in postcolonial studies;

the shifting erotics of race and nation; and the management of sexuall§RAMA 380. GraduateColloquiumin Directing—Topics concerning
within geopolitical contexts in colonialism, nationalism, and globalization theory and practice inthe theater such as the relationship between the direc

The historicity of these categories; how race, gender, and nation continf@ and other collaborators. May be repeated for credit. Autumn: directing
o shape the world. DQG VFHQH GHVLJQ WKH GHVLJQ SURFHVYV

3-5 units, Aut (Menon, J) Winter: directing and choreography; meeting the needs of contemporary
] ] live art. Spring: directing and lighting design; the creative possibilities
DRAMA 303. Raceand Performance—How and if race is performed. o stage lighting.
Readings from W.E.B. DuBois, Michael Rogin, Paul Gilroy, Lisa Lowe, 2.3 ynits, Aut (Flatmo, E), Win (Weber, C; Hayes, A), Spr (Ramsaur, M)

and Richard Dyer. _
3-5 units, Spr (Elam, H) DRAMA 390. Tutorial

) ) ) ) 1-9 units, Aut, Win, Spr, Sum (Staff)
DRAMA 304. Historiography of Theater—Goal is to design an un

dergraduate theater history class. Standard theater history textbookRAMA 399. Dissertation Research
alternative models of theater history scholarship, and critical literature 1-9 units, Aut, Win, Spr, Sum (Staff)

engaging historiography in general.
3-5 units, Spr (Jakovljevic, B) INSTITUTE FOR THE ARTS AND BLACK
. . . PERFORMING ARTS DIVISION
DRAMA 320. BasicApproachesto TeachingActing—Workshop. The The following is the core course. See also course listings in the-“Com

pedagogy of acting to prepare graduate student teachers for intrOdUCt?ﬂrative Studies in Race and Ethnicity” and “African and African American
classes in acting.

. . . Studies” sections of this bulletin.
1-3 units, alternate years, not given this year

e . DRAMA 110. I dentity, Diversity, and Aesthetics: The Institutefor
DRAMA 343. Guy Debord: HisLifeand HisWork—(Same as FREN DiversityintheArts—st l?im work with a visiting artist on a}:rt roiects
* "
(1 *Rz HERUG V LQWHOOHFWXDO B QG R, s, ST %%ﬁ%&%@ﬁll‘p VBB R witin
nected to their concrete historical context; their contemporary pertlnencgmmmunity population to probe diversity and social change through the
Increased academic visibility for his work and ideas. arts. GER:DB-Hum

5 units, Aut (Apostolideés, J) 5 units, Win (Elam, H)

DRAMA 358C. Beckett3 6DPH DV (1*/,6+ % %HFa%%W&/E\SI%?S?&Q

and late writing, which have been described as proto-performance
Recent Beckett scholarship, including new work about his analysis with SHJLVWUDWLRQ IRU PRVW GDQFH FOBVVHYV

Bion. ing; further registration information is printed in fliene Scheduleach
3-5 units, Spr (Phelan, M) quarter. Some class sizes are limited and require advanced registration
. . onAxess, Series classes (I, 11, 11I) should be taken in order or by consent
DRAMA 370. Conceptsof Directing®'LUHFWRULDO GHAQ/UWRRY RI WLP

space, movement, and the performer/spectator relationship. Experimenta
tion with texts from literary and other sources, including works from thgNTRODUCTORY
realistic tradition in drama, using a multi-form performance space.

5 units, Aut (Weber, C)
) L . . DANCE 40. I ntroductiontoDanceand M ovement—Body expression,
DRAMA372. Projectsin Directing—Theatrical textandits transforma - 5rticyjation, and anatomical basics through contemporary art dance. Em

tioninto performance. Textual analysis, research, evolution ofadirectorli%asiS is on development of awareness of the body in space. Exploration
concept, and its investigation in scene-work with actors. Students deSiS'f]improvisation and creativity. May be repeated for credit.

and stage the production of a short play in a multi-form space. Public 5 hits Aut (Kramer, A), Win, Spr (Hayes, A)
performance. May be repeated once for credit. ' e '
3-5 units, Win (Ramsaur, M; Weber, C)

Open to all students. No previous dance experience needed.
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DANCE 41. M exican Dance—Technique and repertory. May be repeatedDANCE 147. Living Traditions of Swing—Swing dancing: the early
for credit. Lindy of the 20s; 6- and 8-count Lindy hop, shag, Big Apple. Partner
2 units, Aut (Cashion, S) DQG LPSURYLVDWLRQ 6ZLQJ-V FURVVFX(

DANCE 42. Dances of L atin America—Dances of Argentina, Brazil, ity. yﬁzigeﬁﬁegtgyv;?; clr?edlt.
Chile, Colombia, Cuba, Mexico, Peru, and Puerto Rico. May be repeated ’ ( R)
for credit. DANCE 148. I nter mediate Ballet—Continuation of 48, repeating the
2 units, Aut, Spr (Cashion, S) fundamentals with increased complexity and introducing additio
movement vocabulary. May be repeated for credit.
2 units, Aut, Win, Spr (Onizuka, R)

DANCE 43. Afro-Peruvian and Afro-Brazilian Dance—Dances in
clude festejo and zamacueca. May be repeated for credit.
1 unit, Win (Cashion, S) ADVANCED

DANCE 44. Jazz Dance|—Basic techniques emphasizing currentjazz ~ Open to all undergraduates with dance experience.

style. Historical jazz steps enhance understanding of contemporaryjalsﬁNCE 141. Advanced Modern Dance—Intermediate/advanced

forlgi.nl\i/tlsyvaenresperazfri;?;rcrp\e)dlt. technique. Complex movement combinations emphasizing performa
' 9P ' demands. May be repeated for credit.

DANCE 45. Improvisation Plus Contact—The development of im 2 units, Aut, Win, Spr (Frank, D)

provisation skills as a creative performance practice and as a basis F%&NCE 149, Advanced Ballet—Professional-level class in a supportivi
choreography; techniques of contact improvisation. May be relOe‘meenvironment. Comprehensive classical ballet technique including po

for credit. : . :
. work if the student desires. May be repeated for credit.

2 units, Spr (Kramer, A) 2 units, Aut, Win, Spr (Elliott, K)
E;;t’\rl]g:z d‘;?icséosczgluagr:rcle:r?]fe':ggr\h F’Q}?ﬁ;ibl tulrrc]et'r(\jvilljt(;tlzr\:vitgg;h; ng DANCE 156. Social Dances of_North A_merical II—Advanced survey
club two step, cha cha, merengue, and salsa Feé May’ be rep;eate 0the partner dances found in American popular culture: hustle, Wa
credit. (AU) ’ ’ ' ' ' recfo_vv_a, tango, cha _cha, salsa, sgmba. May be repeated for credit

1 u.nit Aut, Win, Spr (Powers, R) reqmsﬂg: l4§ or equivalent experience.

’ ’ ’ ’ 2 units, Win (Powers, R)

DANCE 48. Beginning Ballet—Fundamentals of ballet technique in
cluding posture, placement, and the foundation steps of classical ballEEERFORMANCE
(PSKDVLV LV RQ WKH GHYHORSPHQW RI FRIMIGH23. Bublic Recjor Mance-HQrsidéntparitsip&tin f infDai g
May be repeated for credit. Division performances. May be repeated for credit.

2 units, Aut (Elliott, K), Spr (Onizuka, R) 1 unit, Aut, Win, Spr (Kramer, A)

DANCE 51. Congolese Dance—Open to all levels of dancers. Meve DANCE 27.Faculty Choreogr aphy—Rehearsal and performance offad
ments and choreography from Congo and W. African countries. Elementdty choreography. Selection by audition. May be repeated for credit
unique to African dance movement: body isolation, polyrhythmic move 2 units, Aut, Win (Cashion, S; Frank, D), Spr (Kramer, A)

me;‘tagi?g %‘i'wgfé‘;rz ",\'A")e drumming. May be repeated for credit. r, ) \og 57 Guest Artist—Students perform the work of visiting artis
' 92, Amy Seiwert. Audition required. May be repeated for credit.
DANCE 58.BeginningHip-Hop36 WHSV DQG VW\OLQJ LQ R Qnits,Rutdwird Spr (Elioty] K)

21S;'Sﬁgtfgtzargggiﬂlsréj?nCe forms. May be repeated for credit. DANCE 100. Student Choreography: Studio to Stage—Student

' ' choreography is mentored to develop composition and performa
DANCE 59. Intermediate-Advanced Hip-Hop—Steps and styling in  skills. Required for participation in certain faculty- and student-direct
RQH RI $PHULFD-V VW FHQWXU\ YHUQ D F»0duttioBsDNEF bt feReared/fore@ditEH UHSHDWHG
for credit. 2 units, Aut (Kramer, A), Win (Frank, D; Kramer, A)

1 unit, Aut (Reddick, R) DANCE 105. Contemporary Afro Stylesand Dancemaking: Tech-
INTERMEDIATE nique, Rhythm, Ar chitecture—Current and traditional African diaspora
styles. African polyrhythms, body percussion, and geometric forms, fu
with postmodern concepts of composition and space. May be repe
DANCE 133.History of theWaltz—From Viennain 1800, Redowa and for credit.
mazurka, waltz variations, the 20th-century hesitation waltz, Parisian 2 units, Win (Hayes, A)
valse musette, and 30s Boston and waltz swing. Studio technique wi
performance practice for stage.

2 units, Spr (Powers, R)

Open to all undergraduates with dance experience.

B1ANCE 106. Essenceof Contempor ary DancePer for mance: African
Styleson Stage—Contemporary dance technique and repertory based
African diaspora movement styles. Focus is on articulation of express
DANCE 140. Inter mediate M oder n Dance—Intermediate technique. enhancement of stage presence, and awareness of individual move
Improvisation and composition in directed studies. May be repeated fstrengths. May be repeated for credit.

credit. 2 units, Spr (Hayes, A)

2 units, Aut (Kramer, A), Win (Moses, R), Spr (Kramer, A) DANCE 112. Collabor ative Processesand Chor eogr aphy—Practical
DANCE 144. I nter mediate/Advanced Jazz Dance—Emphasis is on  approaches to problem solving in creative situations for the concert st
alignment, control, rhythmic coordination, and contemporary mixturéVlay be repeated for credit.
of styles. May be repeated for credit. 2 units, Aut (Moses, R)

2 units, Win (Moses, R) DANCE 113. Dual Processing: Movement and Choreogr aphy—The
DANCE 146. Social Dancesof NorthAmerical | —Intermediate survey  creation of work by and from individuals of different levels of expertig
of dances in American popular culture: Lindy hop, Viennese waltz, crossind skill sets and its effect in creation. Movement in collaboration
step waltz, foxtrot, and hustle. May be repeated for credit. Robert Moses Kin Dancers. May be repeated for credit.

2 units, Aut, Spr (Powers, R) 2 units, Spr (Moses, R)
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DANCE 169. Choreography: Creation, Staging, and Reconstruc- OVERSEAS STUDIES

tion—Skills and criteria for the choreographic process. Invention, staging, ~qrses approved for the Drama major and taught overseas can be

and reconstruction. The creative process and practical considerationsfg)rpmd in the “Overseas Studies” section of this bulletin, in the Overseas

making a dance work. 6WXGLHV RIAFH I8P HdspMétan@.edu RU D W
2 units, Aut (Kramer, A)

BERLIN

THEORY
© . L . OSPBER 23. Opera in Berlin
Classroom or classroom/studio combination courses on topics in 3-5 units, Aut (Rehm, R)

Dance and Performance.
. . . . OSPBER 24. Greek Tragedy and German Culture: An Artistic
DANCE 116. Figure and Ground: Site-Specific Performance in Out- mbiosis

door En_vironmentsﬁTheory an_d practice, emphasizing historic and 3-5 units, Aut (Rehm, R)

aesthetic context, critical analysis, and exploration of creative processes.

May be repeated for credit. OSPBER 28. Art and Body Culture: Dance in Germany from Mod-
2-3 units, Spr (Frank, D) ernism to Fascism and Beyond

DANCE 134.Ballet Folklorico—The history of Ballet Folkérico includ 4 units, Spr (Ross, J)

ing its roots in Mexican folk and N. American modern dance, Guadalajaf@SPBER 29. The Performance of Memory: Tourism of the Third
choreographic narratives, and U.S. performance ensembles. GER:ERsich and Holocaust

GlobalCom 4 units, Spr (Ross, J)

3 units, Win (Cashion, 5) OSPBER 101A. Contemporary Theater
DANCE 161H. Danceand LiveArt inthe20th and 21st Centuries— 5 units, Spr (Kramer, K)
History and development of postmodern dance and performance art. Topics
include the body as art medium, performance art, experimental dance, and
UHGHAQLWLRQV RI JHQGHU LQ OLYH DUW *(5 '% +XP :,0
4 units, Aut (Ross, J; Thomas, A)

DANCE 166. History of Social Dancein Wester n Culture—Movement
DQG KLVWRULF VRFLDO GDQFH IURP WKH SDVW AYH FHQWXULHYVY LQFOXGLQJ VWXGLF
technique and history. Performance practices for stage, including-deport
ment, body language, and demeanor distinctive to each era.
2 units, alternate years, not given this year

DANCE 168. Danceand Culturein Latin America—Dance forms of
/IDWLQ $PHULFD DV DVSHFWV RI KXPDQ EHKDYLRU (PSKDVLV LV RQ FXOWXUDO LQAX
ences (European, African, and indigenous) that have shaped the ritual and
social dance forms of Argentina, Brazil, Chile, Cuba, Mexico, and Puerto
Rico. May be repeated for credit. GER:DB-Hum, EC-GlobalCom
4 units, Spr (Cashion, S)

DANCE 190. Special Research—Topics related to the discipline of
dance. May be repeated for credit.
1-5 units, Aut, Win, Spr (Staff)

DANCE 191. Independent Resear ch—Individual supervision of off-
campus internship. Prerequisite: consent of instructor. (Staff)
1-18 units, Aut, Win, Spr (Staff)

ADVANCED THEORY

Courses numbered 200 through 299 are designed for advanced under
graduates and graduate students.

DANCE 290. Special Resear ch—Individual project on the work of any
choreographer, period, genre, or dance-related topic. May be repeated
for credit.

1-18 units, Aut, Win, Spr, Sum (Staff)

This file has been excerpted from the Stanford Bulletin, 2007-08pages
381-390. Every effort hasbeen madeto ensure accuracy; post-press
changesmay have been madehere. Contact theeditor of thebulletin
at arod@stanford.edu with changesor corrections. Seethebulletin
web siteat http://bulletin.stanford.edu for additional information.
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