English 092

Reading and Writing Poetry

Course Policies and Procedures
Instructor: Keith Ekiss





Email: kekiss@stanford.edu
Office Hours: MW 10:00-11:00am, W 3:15-4:15pm 
Office: Margaret Jacks (Bldg 460), 211
What makes a poem a poem? Why do some poems strike us as more lasting than others? How, as aspiring writers, do we begin to compose more powerful, meaningful poems? In this introductory course in reading and writing poetry, we will explore various aspects of poetic craft: imagery and metaphor, line and stanza, music and rhythm, diction and tone. We’ll also explore a number of lasting poetic traditions, including the sonnet, syllabics, and political poems. Students will write several new poems during the term and respond closely to the work of fellow writers through peer critique in a supportive workshop. Following Eudora Welty’s advice that “writing comes out of a superior devotion to reading,” we will pay special attention to outstanding work by contemporary poets. Reading as writers, we will work to discover the secrets of good poems.
Required Texts:

Howe, Marie. What the Living Do. W.W. Norton & Company, 1999.

Poulin Jr., A., and Michael Waters, eds. Contemporary American Poetry (eighth edition).

Boston: Houghton Mifflin Company, 2006.

Helpful Web Sites:
1. www.poems.com (Poetry Daily. A new poem every day, plus links every week to poetry in the news)

2. www.poetryfoundation.org  (The web site of Poetry Magazine, includes lots of poems online)

3. www.poets.org (The Academy of American Poets)

4. http://rpo.library.utoronto.ca/display_rpo/poetterm.cfm (A glossary of poetic terms)

5. http://www.stanford.edu/group/creativewriting/events.html (Creative Writing program events)

6. studentarts.stanford.edu (event notices, including poetry and fiction readings)

Requirements:

Poems: You will turn in roughly six poems based on assignments designed to introduce you to a wide range of subjects and formal possibilities. Please type all poems in an 11 or 12-point font. On each poem, include your name, assignment number (e.g., Assignment #5, “Sonnet”), the poem’s title (all poems must be titled), and the date.  Bring enough copies for each member of the class, and a couple of extra copies.  Poems may NOT be submitted via e-mail.
**You will receive a grade of ‘C’  for any poem submitted after the due date, unless we have made other arrangements prior to the assignment’s deadline.
Participation: Because this course is a workshop, thoughtful, regular participation will be a key component of your success. I expect you to read each other’s work carefully in preparation for workshop, writing comments on each person’s poem; these critiqued poems will be returned to the writer as a resource for revision.  I may occasionally collect and evaluate your written feedback. You will also complete a series of in-class exercises designed to enhance your understanding of formal elements, such as line breaks, rhythm, image, and syntactic patterns. Lastly, you’ll be expected to engage closely with the poems in the course textbook, bringing your ideas and observations to each class.

Readings:  All students must attend a minimum of three readings over the course of the term and submit a one-page response paper for each event within a week after the event. At least one reading must include poetry. As an alternative to one reading, you can substitute a visit to the Poet’s House or Writer’s Studio. Please do not take notes during the readings.
Quiz: 30 poems, 5 feet, 6 meters. Later in the quarter, you will have a scheduled quiz where I ask you to identify the title and author of 30 poems from your reading list, based on excerpts from those poems. You will also identify the five most common metric feet, and the six most common meters, in English verse.

Anthology:  Identifying the poems you admire and hold up as models is critical to your development as a poet.  Near the end of the quarter, I will ask you to submit an anthology of 20 favorite poems along with an introduction (2-3 pages) that explains your interest in these poems. Your selections must be typed, identified by title and author, and thoughtfully organized. No more than ten poems from classroom texts/handouts may appear in your anthology.

Individual Conferences:  I will meet with each of you in conference at least once during the semester to discuss your progress and the direction of your work. This meeting counts toward your participation grade.

Manuscript: Final manuscripts are due on the last day of class. They should include a minimum of three revised poems (along with the original drafts), a summary of the three required readings attended this quarter, and a short essay (2-3 pages) summarizing your overall creative project, including a self-evaluation of your poetic development and an articulation of your revision strategies.

ABSENCES:  Attendance and participation is critical to your success in this course. You will be granted two unexcused absences for the duration of the semester. Additional absences will drop your final grade by one full letter grade for each session missed.

TARDINESS:  Since this is a discussion class, punctuality is very important. If you must come late for any reason during the quarter (or request to leave early), please let me know as soon as possible. If you are more than ten minutes late to class without prior permission, this will count as an unexcused absence. Repeated tardiness within ten minutes of class may be treated as an unexcused absence at the instructor’s discretion.

Conferences:  My office hours are listed above. If that time is not convenient, I am happy to schedule an alternative. Along with the required meeting, I may also request a conference if I think it would benefit your work or progress. Please reserve e-mail for simple requests, or minor housekeeping matters.
Grading and Revision:  The percentages of contribution to your final grade are as follows:

In-class participation




30%

Homework (poems and other exercises)

30%

Quiz





           
10%


Anthology





10%

Final Manuscript (drafts, essay, final revisions)
20%

Paper work: You will receive a lot of paper in this course, such as hand-outs, student poems, and critiques from your fellow students. Be prepared to get organized and consider purchasing a file folder or binder. Do not discard any of your work during the quarter.

Disability Support:  Students who have a disability that may necessitate an academic accommodation or the use of auxiliary aids and services must initiate the request with the Disability Resource Center (DRC).  The DRC is located at 563 Salvatierra Walk; 723-1066.

Academic Integrity: For questions regarding proper classroom and student conduct, please refer to the Stanford Student Honor Code. 
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JANUARY
09

Wednesday
Introductions and Expectations: Meet the Poem
Handouts: Syllabus and Course Policies; Heather McHugh, “What He Thought”

14
 
Monday
Stop Me If You’ve Heard This One Before: Cliché
Due: Poem you like w/brief explanation
16

Wednesday
Sights Unseen: Image and Abstraction
Handouts: Yusef Komunyakaa, “Facing It”; Robert Hass, “Picking Blackberries with a Friend who has been Reading Jacques Lacan”; Seamus Heaney, “Blackberry-Picking”; 
Essay: “Images,” by Addonizio and Laux

Elizabeth Bishop, “The Fish”

Robert Hass, “Meditation at Lagunitas”

Galway Kinnell, “Blackberry Eating”

Yusef Komunyakaa, “Blackberries”

Adrienne Rich, “Power”

21

Monday
No Class: Martin Luther King, Jr. Day
23

Wednesday
Like, Totally: Simile and Metaphor
Handouts: Mark Doty, “A Display of Mackerel” (and “Souls on Ice”); Lorna Dee Cervantes, “The Body as Braille”
Robert Hass, “Privilege of Being”

Sylvia Plath, “Stillborn”

Anne Sexton, “Man and Wife”

James Wright, “A Blessing”

28

Monday
Walk it, Toe it, Hold it: The Line, Line Break, Stanza
Handout: Liner Notes

Robert Creeley, “I Know a Man”

Louise Glück, “Nostos,” “The Mirror”

Donald Hall, “Maple Syrup”

Denise Levertov, “The Mutes”

Carl Phillips, “Singing”

C.K. Williams, “Blades” 

30

Wednesday
Turn It Up: Rhythm, Music, Syntax
Due: First Poem
Handouts: William Carlos Williams, “Young Sycamore”
Gwendolyn Brooks, “a song in the front yard”

Stanley Kunitz, “The Wellfleet Whale”

Phillip Levine, “They Feed They Lion”

Carl Phillips, “Aubade: Some Peaches, After Storm”

Sylvia Plath, “Cut”

Theodore Roethke, “Cuttings (later)”

C.D. Wright, “Planks”

04
 
Monday
Student Conferences
FEBRUARY
06

Wednesday
A Formal Feeling: Meter, Syllabics, Form

Due: Second Poem
Handouts: Gjertrud Schnackenberg, “Love Letter”; Thom Gunn, “The J Car”; Sylvia Plath, “Mushrooms”; Marianne Moore, “The Steeple-Jack”; Gabrielle Calvocoressi, “Save Me Joe Louis”
Essay: Addonizio and Laux, “Meter, Rhyme, and Form”

Elizabeth Bishop, “One Art”

Theodore Roethke, “My Papa’s Waltz”

W.D. Snodgrass, “Viewing the Body”
11

Monday
Who Goes There?: Diction, Tone, Voice
Berryman, “Life, friends, is boring”

Clifton, “at the cemetery, walnut grove plantation, south carolina, 1989,”

Richard Hugo, “Degrees of Gray in Philipsburg”

Philip Levine,  “What Work Is”

O’Hara, “Steps,” “Poem (Lana Turner has collapsed!),” “The Day Lady Died”

C.D. Wright, “The Secret Life of Musical Instruments”

      13
 
Wednesday
Once More, with Feeling: Revision
Due: Third Poem 

Handouts: James Wright, “At the Executed Murderer’s Grave”; W.D. Snodgrass, “De/Compositions”
18
 
Monday
No Class: President’s Day

20
 
Wednesday
Introducing: Marie Howe
Due: Fourth Poem / First Revision
25
 
Monday
Introducing: Marie Howe (cont.)
27
 
Wednesday
Enduring Forms: The Sonnet
Due: Fifth Poem / Reading Quiz
Handouts: David Wojahn, “Mystery Train” (selections)

Billy Collins, “Sonnet”

MARCH
      03

Monday
Behind the Mask: Persona
Handouts: Robert Browning, “My Last Duchess”

Ai, “Twenty-Year Marriage”

Sylvia Plath, “Lady Lazarus”

05
 
Wednesday
Traditions: The Exphrastic
Due: Sixth Poem / Anthology 20 Poems
Handouts: Elizabeth Bishop, “Poem”; W.H. Auden, “Musée des Beaux Arts”

John Ashbery, “Self-Portrait in a Convex Mirror” (selections)

Michael Harper, “Dear John, Dear John Coltrane”

Frank O’Hara, “Why I Am Not A Painter”

      10

Monday
Traditions: The Political
Handouts: Brian Turner, “The Baghdad Zoo,” “Ferris Wheel”
Rita Dove, “Parsley”

Louise Erdrich, “Dear John Wayne”

Allen Ginsberg, “America”

Denise Levertov, “Life at War”

12

Wednesday
Onward! Summary and Further Suggestions
Due: Final Manuscript
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