English 219: Representation and Concealment in Fiction

Winter 2008, Tue/Thur, 1:15-3:05

Professor Alex Woloch

Office: Building 460, Room 307

Phone: 723-4594

Email: woloch@stanford.edu
Course Description

Strategies of representation in nineteenth-century fiction. How do narratives reveal information? And why do so many important novels include, and even revolve around, untold or hidden events?  The nineteenth-century novel has been understood both as a paradigm of realism – where narrative accurately and closely represents social life – and as a model of repression – where elements of the story are elided, disguised or only partially rendered. Examining such writers as Austen, Melville, Gaskell, Dickens, Collins, James, and Perec we will trace the complex interplay between concealment and disclosure at the core of narrative fiction. Emphasis will be on close analysis of narrative construction, sequencing, perspective and voice in relation to both social and literary frameworks. Issues addressed include: the rise of the omniscient narrative; the limits of social realism; the unreliable narrator; the backstory; the subplot; framed and compressed narration; detective fiction as narrative form; the epistemology of suspense; impressionism and narrative fragmentation.

Texts

Jane Austen, Mansfield Park 

“Opinions of Mansfield Park” (xerox)


“Lovers’ Vows” (xerox)

Herman Melville, “Benito Cereno” (in Billy Budd and Other Stories)
Elizabeth Gaskell, Mary Barton

Mike Leigh, Meantime (film, screening TBA)
Charles Dickens, Bleak House
George Perec, W, or The Memory of Childhood 
Wilkie Collins, The Woman in White
Henry James, “The Beast in the Jungle” (in course reader)

Class Schedule

January 8: Introduction
January 10: Mansfield Park (Volume One)
January 15: Mansfield Park (Volume Two), “Lover’s Vows”
January 17: Mansfield Park (Volume Three), “Opinions of Mansfield Park”
January 22: Benito Cereno
January 24: Benito Cereno, “Travels of Amaso Delano” 
January 29: Mary Barton
January 31: Mary Barton, Film: Meantime 
Feb 5: Bleak House (Parts 1-4)
Feb 7: Bleak House (Parts 5-8)
Feb 12: Bleak House (Parts 9-12)
Feb 14: Bleak House (Parts 13-16)
Feb 19: Bleak House (Parts 17-20)
Feb 21: W, or the Memory of Childhood
Feb 26: W, or the Memory of Childhood
Feb 28: The Woman in White (Volume One)
March 4: The Woman in White (Volume One)
March 6: The Woman in White (Volume Two)
March 11: “In the Cage”
March 13: “The Beast in the Jungle” 
Requirements: 

One midterm essay (five pages) and one final essay (ten pages): 70 percent. 
Active participation and reading; class presentation: 30 percent

