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ENGL 357E:
The European Avantgarde 
and its American Transformations

T 3:15-6:05, Bldg. 160-Rm.332


texts for purchase:
Peter Bürger, Theory of the Avantgarde. Trans. Michael Shaw. Minneapolis: University of Minnesota Press, 1984. [1974/1980].

Gertrude Stein, Tender Buttons. Dover, 1997. [1914].

Lyn Hejinian, My Life. Copenhagen & Los Angeles: Green Integer, 2002. [1980/1987].

Dawn Ades (ed.), The Dada Reader
F.T. Marinetti, Critical Writings: New Edition

André Breton, Nadja. Trans. Richard Howard. New York: Grove, 1988. [1928/1962].

Federico García Lorca, Poet in New York
Aimé Césaire, Notebook of a Return to the Native Land. Trans. Clayton Eshleman and Annette Smith. Middletown, CT: Wesleyan University Press, 2001. [1939-54].

John Cage, A Year from Monday. Hanover: Wesleyan University Press, 1969.

Lyn Hejinian, My Life. Copenhagen & Los Angeles: Green Integer, 2002. [1980/1987].

Carpentier, The Lost Steps.
All books are available at the Stanford Bookstore; all of the shorter texts (poetry, essays, short stories) not listed here will be available from our CourseWork website in PDF format. For a detailed listing of those readings, the (non-chronological) order in which we will read them, please see the week-by-week syllabus below (not yet complete as of Dec. 2, 2007/will be updated).
description:

This course will introduce students to the manifestoes, poetry, novels, performances, visual art and film of the European avantgarde of the early twentieth century, including Futurism, Dada, Surrealism, and a brief look at Vorticism. It will outline the basic literary and aesthetic innovations as well as the political aspirations of these movements, and will trace the transformation of avantgarde aesthetics and politics as they move across the Atlantic to the Caribbean and Brazil, where the adoption of European aesthetic genres and strategies is complicated by the rejection of European political and cultural hegemony. It will also follow the connections between the modernist avantgarde and late twentieth-century US literature, including cyberpunk fiction and L=A=N=G=U=A=G=E Poetry. The class will emphasize the connections between literary/cultural theory (from Bürger's Theory of the Avantgarde, Gramsci, and the Frankfurt School to Mann's Theory Death of the Avantgarde) and creative texts, as well as a cross-medial approach that includes not only texts but also performance, painting and film. Thematic emphases will include the reconfiguration of the printed book, the role of technology, varying uses of nature and the "wild," and changing conceptions of the real from surrealism to magical realism. Readings and viewings will include works by Marinetti, Tzara, Ray, Stein, Pound, Ernst, Breton, Lorca, Buñuel, Dalí, Oswald de Andrade, Mário de Andrade, Césaire, Carpentier, Sterling, Gibson Cage, Bernstein, and Hejinian, among others.

Knowledge of languages such as Italian, French, Spanish or Portuguese is useful but not required. Advanced undergraduates are welcome to enroll in the class.

requirements:
1. Regular attendance at class sessions and screening, and participation in seminar discussions. You are allowed one excused absence. Unexcused absences are not encouraged (25% of grade).

2. A short oral presentation, not to exceed ten minutes, that raises questions and topics for discussion around the readings of a particular week (10% of grade).

3. Writing assignments:

· Weeklies: 4 short papers (app. 2 pages) – short responses to the readings of a particular week. You can choose which readings you'd like to write on, but the weeklies have to be prepared for the session during which the text you're writing about will be discussed; they can't be submitted after seminar discussion (25% of grade). Two of your weeklies must be submitted by February 12.

· A 15-page research paper, due at the end of the semester. (There is the possibility of substituting two 7-8 page papers for the longer one; if you'd like to take this option, please consult with me) (40% of grade).

avantgarde syllabus

Week 1/January 8: Avantgarde and Theory

Lecture and Discussion on the concept of the "avantgarde," its relation to "modernism" and "postmodernism," and theories of the avantgarde

Week 2/January 15: 
The Modernist and the Postmodernist Avantgardes: 
From Stein to L=A=N=G=U=A=G=E

Gertrude Stein, Tender Buttons
Gertrude Stein, "Poetry as Grammar" & "Composition as Explanation" [CW]
Lyn Hejinian, My Life 

Hejinian, "A Thought Is the Bride of What Thinking," "The Rejection of Closure," & "Two Stein Talks" (from The Language of Inquiry) [CW]

Charles Bernstein, "Professing Stein/Stein Professing" (from Poetics) [CW]
Bürger, Theory of the Avantgarde (part)

Brief Lecture: "An Introduction to L=A=N=G=U=A=G=E Poetry"

Week 3/January 22:
The Modernist and the Postmodernist Avantgardes:
From DADA to Cage

Dawn Ades, ed., The Dada Reader (selected poetry and manifestos)

Dada videos (screening TBA)

John Cage, A Year from Monday 

Bürger, Theory of the Avantgarde (part)

Week 4/January 29:
From Futurism to Cyberpunk

F.T. Marinetti, Critical Writings: New Edition (seln. of futurist manifestos and poetry)

Antonio Gramsci, "Marinetti the Revolutionary?" [CW]

Wyndham Lewis, "A Man of the Week: Marinetti," "Automobilism," & "Futurism and the Flesh" (from Creatures of Habit and Creatures of Change) [CW]
Ezra Pound, "Machine Art" (R)
Perloff, seln. from The Futurist Moment
Bruce Sterling, "Preface" to Mirrorshades (cyberpunk anthology)

William Gibson, "Burning Chrome"

Optional: Donna Haraway, "The Cyborg Manifesto"

Brief Lecture: "Techno-Utopianism & the Avantgardes"

Week 5/February 5:
The Brazilian Avantgarde between Nature and Technology

Oswald de Andrade, The Cannibalist Manifesto [manifesto; CW]
Mário de Andrade, Macunaíma: The Hero Without Any Character [novel]
Haroldo de Campos, "The Rule of Anthropofagy: Europe under the Sign of Devoration" [essay]

Brief Lecture: "An Ecocritical Perspective on Nature and the Avantgardes"

Week 6/February 12:
French Surrealism

André Breton, "Surrealist Manifesto" [CW] 

poetry selns. [CW] 

Breton, Nadja [novel]

Man Ray, The Starfish [L'étoile de mer; 1928] [short film]

Ray, The Mystery of the Castle of the Die [Le mystère du château du dé; 1929] [short film]

Luis Buñuel, An Andalusian Dog [Un chien andalou; 1929]

Week 7/February 19:
Spanish Surrealism
Luis Buñuel, An Andalusian Dog [Un chien andalou; 1929] [short film]

Federico García Lorca, Poet in New York [poetry]
Salvador Dalí, sel. paintings
Week 8/February 26: Surrealism in the Caribbean

Aimé Césaire, Cahier d'un retour au pays natal [Notebook of a Return to the Native Land]

Visit by Césaire's translator, Clayton Eshleman, 4-6 PM

Related event: Poetry and Poetics Workshop, Thursday, February 28, 4PM

Clayton Eshleman presentation on César Vallejo
Week 9/March 4: From Surrealism to Magical Realism

Alejo Carpentier, "On the Marvelous Real in America," "The Baroque and the Marvelous Real" [CW]

Alejo Carpentier, Los pasos perdidos [The Lost Steps]
Week 10/March 11: The Avantgardes and the Twenty-First Century

Texts TBA.

Possible Topics:


· The Avantgarde Legacy in the Graphic Novel and Animated Film

· Avantgarde Literature in the Digital Age (electronic literature)
