IHUM 20A: Anatomies of Change

Winter 2005

“Interdisciplinarity is not the calm of an easy security; it begins effectively 

… when the solidarity of the old disciplines breaks down.”

Roland Barthes

                from Work to Text
Winter Faculty:




Spring Faculty:

Alice Rayner (rayner@stanford.edu)


Helen Brooks (hbrooks@stanford.edu)

Drama
Department




English and Interdisciplinary Studies

Office: Mem. Aud. 146



Office: 250-251A

Hrs: Th. 1-3 p.m.




Hrs: T/Th 1:30-3:30 


Phone: 3-2683





Phone: 3-0813

Course Website: http://www.stanford.edu/class/ihum20A/
Emphasis will be given to how literary, philosophical, and visual forms, and conceptions of the self, the divine, and the physical universe in classical and early modern texts have persisted and responded to profound historical pressures well into twentieth century modernism. In the wake of these changes, modes of interpretation have given way to what has become the heightened interdisciplinarity of the humanities. We will explore how the texts themselves provide the terms for interdisciplinary methods of interpretation. Our consistent objective will be to develop analytical and interpretive skills crucial to the critical assessment of ideas in the humanities and beyond.
Winter quarter will focus on transformations between Classical and Contemporary texts. We will look at the relationships between myth and history as well as among epic, lyric, and tragic forms to consider how certain elements persist over time but change radically in response to historical concerns and realities. The goal of the course will be for you to understand the multiple approaches to the interpretation of texts that characterize interdisciplinary humanities.
Lectures: 



Evaluation: 



Dates:
Tues/Thurs 11:00 – 11:50                
Paper (4-5 pages)
20%

Th  Feb 3, 11 am


Building 370, Room 370

Paper (6-7 pages)
30%

Th  Mar 3, 11 am

Final Exam

25%

M   Mar 14, 3:30-6:30 pm






Participation

25%
Course Policies:
Grades for the course will be based on papers and the final exam as well as on attendance and on performance in the weekly seminars. Incompletes will not be given except for documented medical reasons or in exceptional circumstances such as family emergencies. The final examination will be held on Monday, March 14 from 3:30 p.m. to 6:30 p.m. and can not be taken early.  Please notify your seminar leaders at least 72 hours in advance of any necessary authorized accommodations such as those arranged through the DRC (see below). Section syllabi contain additional policies and requirements. 

Texts: 

Aeschylus, Oresteia (Chicago)



Momaday, The Way to Rainy Mountain
Aristotle, Poetics (UMP)



 
(U New Mexico)

Beckett, Krapp’s Last Tape (Grove)


Moraga, The Hungry Woman (West End)


Carson, If not Winter, Fragments of Sappho (Vintage)
Nietzsche, Birth of Tragedy (Random)

Euripides, Medea and Other Plays (Viking Penquin)
Sophocles, Antigone, Oedipus, Electra (Oxford)

Euripides, The Bacchae (Farrar, Strauss, Girous)

Soyinka, Death & the King’s Horseman


Gilgamesh (Norton)





(Norton)
Teaching Fellows



Seminar Sections: (*locations subject to change)
Erin Ferris




s.2
T/Th
 1:15-2:45
200-201


(eferris@stanford.edu)



s.3
T/Th
 3:15-4:45
Sweet 403


Course Coordinator, Winter


s.4
T/Th
 5:15-6:45
250-251K


Mark Sander




s.5
W/F
 2:15-3:45
260-001

(sanderm@stanford.edu)


s.6
W/F
 4:15-5:45
160-328







s.7
W/F
 6:15-7:45
160-317


Joel Slotkin




s.8
T/Th
12:15-1:45
160-330


(jslotkin@stanford.edu)



s.9
T/Th
 2:15-3:45
260-001







s.10
T/Th
 4:15-5:45
GESB-134


Dan Turkeltaub




Spring Quarter

(danturk@stanford.edu) 

Course Coordinator, Spring

Interdisciplinary Studies Interns: 

Jeronimo Arellano (Spanish)


s. 7
W/F
4:15-5:45


(jarellan@stanford.edu)
Jessica Payette
(Music)



s. 3
T/Th
3:15-4:45


(payette@stanford.edu)


Renae Watchman (German)


s. 9
T/Th
2:15-3:45


(renae@stanford.edu)

Course Development Assistant, Winter

Provost’s Statement concerning Students with Disabilities: 
Students who have a disability that may necessitate an academic accommodation or the use of auxiliary aids and services in a class must initiate the request with the Disability Resource Center (DRC). The DRC will evaluate the request with required documentation, recommend appropriate accommodations, and prepare a verification letter dated in the current academic term in which the request is being made. Please contact the DRC as soon as possible; timely notice is needed to arrange for appropriate accommodations (phone 723-1066; TDD 725-1067). 

The Honor Code:
Violating the Honor Code is a serious offense, even when the violation is unintentional. The Honor Code is available at: www.stanford.edu/dept/vpsa/judicialaffairs/honor_code.htm. You are responsible for understanding the University rules regarding academic integrity; you should familiarize yourself with the code if you have not already done so. In brief, conduct prohibited by the Honor Code includes all forms of academic dishonesty, among them copying from another’s exam, unpermitted collaboration and representing as one’s own work the work of another. If you have any questions about these matters, see your teaching fellow during office hours.
Schedule:

Anatomies of Change:






Week  1
T   Jan 4: 
Introduction: Persistence and Change





Th Jan 6: 
Myth and History in Epic Form

 

Gilgamesh, Introduction (pp. xi-xxii), 

Tablets I-VI (pp. 3-52)

From Epic to Romance






Week  2
M  Jan 10: 
Star Trek episode showing: 



7 p.m., 200-002
T   Jan 11: 
Reading for the Symbols: Reality Check

Gilgamesh, Tablets VII-XI (pp. 53-95)





Th Jan 13: 
Modern Myth: Star Trek Next Generation: Darmok

From Myth to Polis







Week  3
T   Jan 18: 
Time Teaches All Things









Aeschylus, Oresteia (“Agamemnon” and 

 

“The Libation Bearers”)




Th Jan 20:
Gods and Humans: Myth, History, and Justice






Aeschylus, Oresteia (“The Eumenides”)



From Tragedy to Irony: Identity Crisis




Week  4
T   Jan 25:
Detective Stories: The Myth of Identity




Sophocles, Oedipus 





Th Jan 27:
Who Was I?








Beckett, Krapp’s Last Tape
From Identity to Narrative 





Week  5
M Jan 31: 
The Good, The Bad, and The Ugly showing

7 p.m., 200-002
T  Feb 1: 
Oedipus and Aristotle: The Myth of Heroes







Aristotle, Poetics (sel.): for key concepts of plot 

(the necessary and probable), reversal (peripety), 

recognition (anagnorisis), character
Th Feb 3: 
Aristotle Everywhere









Sergio Leone’s The Good, The Bad, and The Ugly

Paper 1: 
due Thurs. February 3 at 11 a.m. 

Tragedy to Dialectic






Week  6
T   Feb 8: 
Antigone’s Dilemma, Creon’s Curse








Sophocles, Antigone




Th Feb 10: 
The Colonialist Dilemma




Soyinka, Death and the King’s Horsesman



Ancient to Modern: Difficult Women




Week  7
T  Feb 15:
Representing Trouble








Euripides, Medea






Th Feb 17:
Guest Lecturer: Cherrie Moraga



Moraga, The Hungry Woman: A Mexican Medea


Dionysus to the ’60s






Week  8
T   Feb 22: 
Dionysus in ’69










Euripides, Bacchae



Th Feb 24:
The Rites of Performance




Nietzsche, Birth of Tragedy sections 1, 2 & 7-12


From Form to Fragment






Week  9
T   Mar 1: 
Postmodernism, Change and Chance








If Not, Winter: Fragments of Sappho, 

Introduction and odd pages: 3-145 

(assuming you do not read Greek)
Th Mar 3:
Guest Lecturer: Diane Frank







Merce Cunningham dance DVD


Paper 2: 
due Thurs. March 3 at 11 a.m. 

Myth—History: The Return





Week 10
T   Mar 8: 
Myth and Lyric History









N. Scott Momaday, The Way to Rainy Mountain

Th Mar 10: 
Review







F   Mar 11:
Cunningham performance 


(to be confirmed)

Exam Week








Week 11
M  Mar 14:
Final Exam 3:30-6:30 p.m. 


(location TBA)





